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Bsenenne

CrnocoOHOCTh M37arare CBOM MBICIH, MPUAYMBIBATE — OJHA W3 KIJIFOUEBBIX
O0COOCHHOCTEH, KOTOpast OTIIMYAET YesaoBeka. OH HAEIEH CO3HAHUEM U JIAPOM PEUH,
KOTOpPbI HEOOXOOUM JJIi TNEPEJAYd MBICICH, B TOM YHCIE W C TOMOIIBIO
pacckasbiBaHus WCTOPUH. [71aBHAs UEHHOCTh MOCJECIHUX, MO HAMEMY MHEHHIO,
3aKJIFOYAETCS B TOM, YTO OHU BBICTPAMBAIOT BAKHYIO HHOPMALMIO O MUPE U YETIOBEKE
B TIOCJICAOBATENIbHBIC HAPPATHBBI, TOMOTAOT MOHSTH, YIMOPSIAOYUTH COOCTBEHHYIO
YKU3Hb.

Co BpeMeHeM cnocoOsl U GopMbl paboTel ¢ wHpopManueil MeHsroTes. Ha
CETOIHSIHUINA JCHb IIMPOKOE PACIPOCTPAHECHUE MOTYYHIIO TaKoe sIBICHHE, Kak digital
storytelling (B wuccienoBaHuu Takke OYACT MCNOAB30BATHCS TMPUHSATHIA B
PYCCKOSI3bIYHON MPOQECCHOHANBHON CPEIE BapUAHT «UHA(PPOBONA CTOPUTEITUHIY),
OIHAKO 1IEJIb MO-TIPEKHEMY OCTACTCS MPEKHEH — NEIUTHCS 3HAHUEM C IPYTHMHU
moneMu.  [u(poBoOil  CTOPUTEINIMHT ChITPpaJl BAXKHYKO PpOJIb B (POPMUPOBAHUH
YKYPHAJIUCTUKHA HOBOTO BPEMEHH W OTIPEACITUIT €€ PA3BUTHE B CETH.

[TOCKONIBKY CErojiHs CTOPUTEIUIMHI AKTUBHO TPUMEHSIETCS B COBPEMEHHOM
JKYPHAQJIUCTUKE, a JOHIPUJ cTal (PaKTHUECKW MACCOBBIM SIBIICHUEM, MX H3YUYEHHE
CBOCBPEMEHHO M HEOOXOIUMO. OTHUM OOYCIIOBIMBACTCS AKTYAJbHOCTb TEMBL
OTCYTCTBHME KOMIUIEKCHBIX HAy4YHBIX PA0OT, MOCBSLICHHBIX PaCCMOTPEHUIO
00O3HAYCHHBIX SBJICHUH, MOHMCKY «KOPHEW» (PeHOMEHOB cropureumHra, digital
storytelling 1 MyJIbTUMEIUIAHOTO JIOHTPU/IA, a TAKKE BBISIBJICHUI) WHTEPAKTUBHOIO
NOTEHIMAIA MOCIIEAHET0, TOBOPUT O HOBU3HE MPEUIAaracMoro NCCIICIOBaHMSI.

Digital storytelling unu ur@poBOi CTOPUTEIUIMHT KaK TEXHOJIOTHS U3JI0KCHHUS
UCTOPUM B COBPEMECHHBIX OHJIAHH-MAacC-MEIUa PacCMaTpUBAcTCS HAMH B KayeCTBE
00bEKTa WCCIICIOBAHMS, & MYJIbTUMEAUNHHBIC JIOHTPUABI KaK TPOAYKTHI HU(POBOro
CTOPUTEJUIMHTA — B KAYECTBE MpeAMETa.

Takum oOpazom, mesib padoThl — UCCAEAOBATh TPAHC(HOPMALIUIO, YCBOCHHUE U
NPUMEHEHUE MYJIBTUMEIUIHOTO JIOHTPUAA KaK 4acTH HU(POBOTO CTOPUTTEIIMHTA B
WMHTEpHET-MaccMenma. B mponecce pabOThl Mbl MJIAHUPYEM PELIUTH CIEIYIOIINAEC

HCCJICA0BATCIBCKHE 3a0a9H.



— YKa3arb HA 3BOJIIOLMOHHBIE PUYUHBI BOSHUKHOBEHHS CTOPUTEIJIMHTA,

— BBIICIHWTH  OCHOBHBIE  MOJIOKEHHsSI  HAPPATOJIOTHH, MPUMEHUMBIE K
CTOPUTEIUIMHTY U MYJIbTUMEIUINHOMY JIOHTPUAY B YACTHOCTH,

— WCCIEA0BAaTh CBSA3b HAPPATOJIOTMM W TPEX PONOB JUTEPATYPHl C LU(POBBIM
CTOPUTEIIJIUHIOM;

— HalTW B MYJIbTUMEAUHHOM JIOHTPUAE SMUKO-JIMPO-APAMATUUECKUE TPU3HAKH,

—  pelmTh BOMPOC O 3aUMCTBOBAHUH JJOHTPUIOM KaHPOBBIX HJIEMEHTOB [T€YaTHOMN
JKYPHAJIMCTUKH U TPAJAULIMK UX «IIEPETEKAHUS» B CETEBbIE U3JAHUS,

— pa3o0parb METOABI M3MEPEHUS YHATATEIBCKOTO BHUMAHMS, COY4YacTus,
OTKPBITHS,

— TIOHSATH, KAK CTPOUTCS UHTEPAKTUBHAS UCTOPHUS;

— CO3JaTb MYJIBTUMEIWMHBIA JIOHTPUA W H3MEPUTH €r0 HHTEPAKTUBHBINA
ITOTEHIAAIT.

Crpykrypa paboThl ONPEACTACTCS YKA3aHHBIMU 33Ja4aMd W TPEANOJaract
JEIICHUE Ha BBEIACHUE, YETHIPE IVIaBbl M 3aK/II0UEHNe. B nmepBoii riiaBe Mbl crapacmcs
pa3o0parkes, MOYEMY pacCKa3blBAHUE UCTOPH OBUIO M OCTACTCS BAXKHBIM YCIIOBUEM
CYLIECTBOBAHMS OOIECTBA, €r0 UCTOPUYECKOM NaMsTH U KYJIBTYPhL. Bo BTOpOii rinase
paccyxknaem o digital storytelling kak o HOBOH (opMe MyJbTUMEIUA, MUIIEM O
BIMSIHWM TIpoliecca AuruTanm3anuu, crparerun digital-first, mosBIeHUM W pa3BUTHA
MYJIBTUMENA, 4 TAKXKE O NPEANOCHUIKAX Pa3BUTUS LU(PPOBOTO CTOPUTEIUTUHTA.
Tperbst 4acThb HUCCIENOBAHUSA MMOCBALICHA HW3YUYEHHUIO YUTATEIBCKOIO BOCIHPHATHSA
JIOHTPUJA ¥ TOrO BO3AENUCTBHS, KOTOPOE aBTOPHI XOTAT OKa3arb CBOMM IPOU3BEIECHUEM
Ha yuTarens. Ha 3akmounTeIbHOM, YeTBEPTOM 3Talle UCCIEA0BAHUS MBI pa3oupacM
JTarbl A TEXHOIOTHIO CO3MaHUs MYJIBTUMEIUIMHON UCTOPUH, ONTPEHEIIAEM €€ OCHOBHBIE
COCTaBJIAIOLIME, CYMMHUPYEM TOJNYYECHHBIE 3HAHUA M TEOPHUIO, 4 TAKXKE CO3MAaeM JiBa
JIOHTPUJA U Ul HAITIIAHOCTH OIMCBIBAEM IPOLIECC UX CO3MAHUS.

YuuteiBas cnequuKy HCCICAOBAHWS, B HEM MBI OMHPAEMCS KaK Ha TPYObI
TEOPETUKOB JINTEPATYPhl, TaKk U Ha paboTel npakTukoB. P. bapra, M. bynaesoii, A.

lanycrsna, J1. Kynpaunkoid, M. Jlocesoii, M. Jlykunoii, C. MakHepun, M. MeHnuepa,



C. Tlapanbko, B. IIpo3oposa, b. CepeOpusin, O. Cunopooii, O. CunantbeBoii, B.
[{Buka u B. [1Imupaa.

OcHOBHOe coaepxanue padboTbl
I'naBa nepBasi. CTOPUTE/JIMHT: HCTOKH U Pa3BUTHE SIBJICHUSA

CylecTByeT, 1O CyTH, JBE SBOJIOLNMOHHBICE TPUYMHBI BO3HUKHOBEHUS
CTOPHUTEJUIMHTA, O KOTOPBIX MUIIET MOMYISPUA3ATOP HAYKH, CHEHUAINCT IO puiiocopuun
u ncuxonorun Csm MakHepan (Sam McNerney). Bo-nepBwIx, M0 €ro MHEHHIO,
WCTOPUH YIPOLIAKOT KOMMYHHUKALAIO, BEICTPAWBAs BAKHYIO MHPOPMALIMIO O MUPE U
YeIOBEKE B MOCIIEN0BATENLHbIE HAPPATUBLI . BO-BTOPBIX, HCTOPHHA MOMOTAKOT MOHSAThH
U YIOPSI0UUTH KU3Hb.

Bo Bcex KynpTypax Ha Ha4aJbHOM 3Tale 3HAHWS O MHUPE MEPEAABATIUCH Yepe3
MU]OJIOrHI0, B CBALICHHBIX KHUTAX HCIONb30Bajachk (opma ckaza Kak crnocod
JOCTYIHO TOHECTH CYTh COAEPIKAIIECTOCS B HUX YUEHUS. B COBPEMEHHOM BapHAHTE 3TO
3QHIATAE CTAJIO HA3bIBATBCA CTOPUTEIUIMHIOM. WTak, cmopumenaunz (0T aHIIL
«storytelling» — paccka3plBaHME WCTOPUI) — 3TO METOA MOCIEA0BATEIBHOTO
W3JIOXKEHHSI UCTOPUH, CO3AOIIMEI B UTOre 3(h(PEKT BOBICUEHHOCTH, CHEOMUTHOCTH U
OPUYACTHOCTU K OMKMCBIBAEMOMY COOBITHIO Y YNTATENS/3PUTEISL.

[ToHsiITHE «CTOPUTEIUIMHT» HE TOJIHOCTBIO COOTHOCHUTCS C AQHIIOSI3IYHBIM
storytelling”. B pycckosizbluHy0 Tpo(peCcCHOHANBHYO CPEey JAHHOE CJIOBO BOLLIO
KaK TPaHCIIUTEPALMs HOBOTO MOHSATHS C YACTUYHBIM MEPEHOCOM 3HAUYCHUSI, BEPOSTHO,
NOJI BIUSTHUEM SI3BIKOBOM M KYJIbTYPHON MHTErpanuu. B ObITy €ro MOXHO 3aMEHUTH Ha
«paccKa3bIBAaHUE UCTOPUIA», KTTOBECTBOBAHUEY. B aHIIHMIICKOM ke si3bIKE ,,Storytelling™
HE OTHOCHTCS K CIIEUUATIbHON JIEKCUKE U SBISETCS 00MICyNOTPEOUTENBHBIM CIIOBOM.

CerogHs paccka3blBaHUE HWCTOPHM TOMOracT HAy4YHBIM KOMMYHHKATOPaM,
UCCIICOBATENSM, MPOPECCHOHATIAM KPEAaTUBHBIX HWHAYCTPHUHA, NPEACTABUTENSAM

BIACTH M JAPYTUM CICHMATUCTaM TIPaMOTHO W 3(P(PEKTHBHO BBICTPAUBATh

! B 1aHHOM CIIy4ae MO KHAPPATHBOMY MBI IOHUMACM «B3AHMOCBSI3AHHBIC COOBITHS.



KOMMYHUKALMKD C MACCOBBIM PEUUNUEHTOM H, COOTBETCTBEHHO, J0OMBATHCS
[TOCTABJICHHBIX LIEJIEH 1 3a0a4.

CTOpPUTEITMHT B KyPHAIMCTUKE — TO €r0 MPOSBIEHUE, KOTOPOE HHTEPECYET HAC
Oonbllle BCEro, — «HEOOXOOUM JJII PACKPBITUS JPaAMATHYECKHUX COOBITHM
OOIECTBEHHON >KU3HU, O(POPMIEHHBIX B KauyecTBe HCTOpMiin?, — mumer O. P.
CamapueB. PacckaspiBasi MCTOPHM, JKYPHAJIACT  BBICTPAMBAET  «CTPATETHIO
IPUTHKEHHEA» . CMBICI JKYPHATUCTCKOTO CTOPMTEIUIMHIA KaK KOMMYHHMKATHBHOIO
WHCTPYMEHTA COCTOUT B MOJICTIMPOBAHUM COLIMATIHOM ACHCTBUTENTRHOCTH, BPEMEHU U
MPOCTPAHCTBA C TOMOILBI HHPOPMALIHH.

B xonne 2012 roma Beayuive pelakiMy PEUIMIIA MMOCMOTPETh HA Oyayinee
YUTATEJIBCKOrO ONbITA C APYrOM CTOPOHBI M CIENOBaTh crpareruu digital-first, npu
KOTOPOW OCHOBHOM YNOp JENAETCS Ha AJIEKTPOHHBIE BEPCHM MPOEKTOB. BO3ZHUKIH
HOBBIC (DOPMBI MyOJIMKAIUH Ky PHATUCTCKUX MATEPUATIOB, OOBEAMHEHHBIC O] OOIIAM
HazBanueM digital storytelling. HanOGonemmii ycrnex npuoOpen HOBBIA (opmar —
MYJITUMEIMIHBIN JIOHTPUA: MUHTEPAKTUBHAS UCTOpUs ,,Snow Fall: The Avalanche at
Tunnel Creek*“ («Cuneronan; JlaBuna B TyHHene Kpuky), co3nannas pegakuueii The
New York Times, coBepiinia B HHTEPHET-MIPOCTPAHCTBE HACTOSIIYIO PEBOIOLMIO.
XOTs HYXXKHO OTMETHTh, 4YTO JO BBIXOAA JETEHAAPHOTO W  KIIACCUYECKOTO
«CHOy(oJII1a» MHOTHE PEJAKUMKU TMBITATICH CO3JaBaTh MYJIbTUMEIUIHBIE UCTOPUU.
Cpemn Hux — ,Blackhawk Down‘ («Bmskxoyk cHmkaercs») rasersl Philadelphia
Inquirer 1997 roxa, ,,Touching Hearts*> («Bonuys cepauay) rasersl Durham Herald
Sun 2001 roga u ,,Climbing Kilimanjaro“ («ITokopenne Kunumanmkapoy) 2007 roga

Bce Toii ke The New York Times.

2 Camapues, O. P. TBopueckasd EATEIbHOCTh JKYPHAJIHUCTA: OYEPKH TEOPHH M MPAKTHKH: y4ueO. mocobme. M.:
Axagemmaeckuii mpoekr, 2009. C. 412,

® NaHHBIH TepPMHH BBENA MPO(ECCHOHANBHBIN CTOPHTEIUIEP, KOHCYJIBTAHT MO KOMMYHHKAUUAM AHHET CHMMOHC
(Annnette Simons); Cm. : Cummonc, A. Cropuremmmar. Kak HCmoms30BaTh CHITY HCTOpHE / Tiep. ¢ aHrL. A. AuBaepa. M.
: Mann, MBanos u ®epodep, 2013. C. 20

4 Blackhawk Down [SmexTponHbIH pecypce] /! The Inquirer /! URL:
http://inquirer.philly.com/packages/somalia/sitemap.asp (Jara odpamenust: 09.05.2017). 3ara. ¢ sxpaHa. SI3. AHrIL

° Touching Hearts [Dnekrponnsii pecypc| // HeraldSun.com // URL: http:/media.soundslides.com/archive/2000/hearts/
(Hara obpamenns: 09.05.2017). 3arn. ¢ 3xpana. 513. AHTI.

6 Bissell, T. Climbing Kilimanjaro [Onektponssiii pecypc] / The New York Times / URL:
http://www.nytimes.com/interactive/2007/10/26/magazine/20071028 KILIMANJARO GRAPHIC html (Hata
obpamenns: 09.05.2017). 3arm. ¢ sxpana. 3. Anrm
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I'nasa Bropas. Digital storytelling kak HoBast popma myJibTHMEAHA

Hukura OGyX0B B CBOEM OHJIalH-Kypce Jiekiuil « {u3aiin B 1udpoBoii cpeney’
paccy’>KaaeT 0 MPEANOChUIKAX Pa3BUTHs LM(POBOrO CTOpUTEINIMHTA. [lepBast U3 HUX —
POCT MONYJISIPHOCTA KOHTEHT-MAPKETUHTa. BTOpas U TPeThbs — MEPEHACHIILEHHOCTh
uH(pOpMAMENl W MHTEIUICKTyalIbHAs PEBOJIOLMS COOTBETCTBEHHO. CTOPUTEIUIMHT B
3TOM ClIy4ae MOMOIaeT CTPYKTYPUPOBAaTh MACCHUB JTAHHBIX, OOBEAUHSS UX B CIUHBIHA
HapparuBHbIA MOTOK. [locnenHss Mpeanochuika, CONIACHO MH(pOPMANUU U3 Kypca
OO0yxoBa, — yHu(puKanyss THTEpHEHCOB: YTOOBI COOOIICHNE JOLUIO 10 MOJIB30BATENS,
JN3aitHE Pl BEIOMPAKOT TAKUE TAKTUKU U BU3YaJIbHBIE PEIICHUS, KOTOPBIE «pab0TaroT
B peasibHOM Mupe. MCXOOs W3 CKa3aHHOrO, a TAKKE W3 ONPEACIICHUS TMOHATUSA
«CTOPHUTEIUIMHT», MBI MOMKEM YTBEpXKAarb, uto digital storytelling — wmeton
MOCJIENOBATENIBHOTO  M3JIOKEHUST ~ MCTOPMM B MHTEPHET-IPOCTPAHCTBE  C
MCITOJIb30BAHUEM BCEX COBPEMEHHBIX TUIIOB MEUA.

JUts TOro, 4TOOBI TyYIlE NOHATH MPUPOAY JIOHTPUAA, HAM HY>KHO OOpaTUThCS K
HAy4YHOW JUCLMIUIMHE, WM3BECTHOM KAk Happarosorus. Jlns u3ydeHHs OCHOBHBIX
MOJIOKCHUM JaHHOW HAyKW Mbl OOpaTWJIMCh K OJHOMUMEHHOW KHUre mpodeccopa
cnapuctuku ['amOyprckoro yHuBepcuteta Bonbda [MIMmupa. Konnenmus [TIMuna
OPUMEHUAMA K JIOHTPUAY, B LIEHTPE KOTOPOrO BCETHAA JISKUT HEKOE COOBITHE WITA
npobnemMa B pa3BUTHH.

[Ipexxae 4yeM Hadare MOMCK JJEMEHTOB TPAAMLMOHHOTO IOBECTBOBAHUS B
MYJBTUMEIAAHOM JIOHTPUIIE U PACCYKAATh O €r0 CBA3M C TPEMS POJAMU JIMTEPATYPHI,
HAM HEOOXOAMMO [aTh €My ONPENECJICHHUE, K YHUCTOTE M SICHOCTH KOTOPOTO MBI
CTPEMUMCS HA MPOTSLKEHUH BCETO MccienoBanus. rak, Myismumeouiiniii 10on2puo
(MyJTBTH=MHOXECTBO, MEIUA=CPEJCTBA; OT aHII. long — « IIMHHBIAY, read — «4nuTaThy,
TO €CTh <(JUIMHHBIA TEKCT» WU «IPOJOIDKUTEIBHOEC UTCHHE») — WCTOPHS,
pacckazaHHas MPU IMOMOIIM HECKOIBKAX MYJIBETUMEIUUHBIX CPEACTB, & HMMEHHO

rpauKoB, TMIEPCCHUIOK, BUACO, ayJIn0, CAANIIIOY, CJIai IKaCTOB.

7 Cm.: Obyxos, H. Luposoit cropuremmunr / Ounaiin-kype «Juzaiin B mud)poBoii cpeae» [DIeKTpoHHbIH pecypc] //
Tilda education // URL: http://tilda.education/courses/web-design/storytelling ([dara oOpamenus: 21.04.2017). 3arn. ¢
3kpaHa. 3. Pyc.
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Ces3b Tpex poaoB auteparypsl u digital storytelling He BBI3BIBACT COMHEHUIA.
Vxe cama meamannargopma, Ha 0Oa3e KOTOPOMl aBTOpP CO3AAET CBOM JIOHTPHUL,
MO3BOJISIET €EMY CAaMOMY BBIOMPATh, KaK U B KAKOM OOBEME MPEACTARIATH SJIEMEHTHI
3M0Ca, JIMPUKA U JpamMbl. OYEBUHO, YTO SMUYECKUN POJT COOTHOCHUTCS ¢ TEKCTOBBIM
MAaCCUBOM JIOHTpU/ia (MOCKOJIBKY B HEM HMJAET OCHOBHOU MPONECC MOBECTBOBAHUSA ),
JPAMATUYECKUM — ¢ JOJTOUTPAOIIAM KOH(DIMKTOM, 3aKIHOYCHHOM B PSJE COOBITHIA,
OMKCHIBACMBIX B MAaTCPUAJIE; ayIMOBU3YAJILHBIE SJIEMEHTHI aleJIJIMPYIOT K UyBCTBaM U

HACTPOEHUSM YHTATENIS, BBI3BIBAKOT Y HETO PEQIIEKCUIO.

I'naBa Tperbst. YnuraTenbckoe BOCIPHUSATHE U HHTEPAKTUBHBIN MOTEHIHAJ
MYJIbTUMEIHITHOTO JIOHTPHAA

O4eBHAHO, YTO JIOHTPUJ 3aWMCTBYET DJEMEHTBHI JKAaHPOB IEYATHOU
KYPHAIUCTUKH (ecnv OBITh  TOYHEE, AQHAIMTUYECKMX W XYyJI0’KECTBEHHO-
NyOIMIUCTHYECKNX ) — PENIOPTAXKA, OUEPKA, 3APUCOBKHU U T.J.; TAKKE HAOIIONAETCS UX
cBOcoOpa3Has KOHBEPreHLMsl B OHJIAH-MEMA, KOTOPas COMPOBOKAACTCS CIUSHAEM
IBYX M 00Jice KOMIOHEHTOB B MHTEPAKTHBHYKO WCTOpPHIO. J{poOs u coBmewnias
AJIEMEHTHl JKaHPOB B E€IWHOM NPOCTPAHCTBE TEKCTA, JIOHIpHA 1o (QopMme u
COJIEPYKAHUIO IEHCTBUTENBHO HAMIOMUHACT PA3BEPHYTHINA MIUTFOCTPUPOBAHHBIN OUEPK
WIH PENOPTaX C «BKPAIUIEHUSMW) MOPTPETHOM 3apucoBkW. MHOrma oH ONHM30K K
no100PKE UHTEPBBIO, BCTPOCHHOMN B XPOHUKY COOBITHIA U T.1.

B mHTEpHET-Cpene MPOXOMUT MPOLECC peMeduauuu — KOraa CTapble Meaua,
NoMaas B HOBYKO CPefdy, TPaHC(HOPMHUPYIOTCA, a 3aTeM BO3HUKAKOT HOBBIE (POPMBI U
dopmarsr®. Uccenoraress C. BanMaesa MALIET, 4TO B HOBOE BPEMS «BO3HHKJIA 3a/1a4a
W3MEHUTh TPAHMIIBI MEXKTY YKaHPAMHU HE TOJBKO BHYTPH KYPHAJIMCTUKH, HO U B OoJee
IIMPOKOM KOHTEKCTe»’. Ee mpuMedaHne MOABEIO0 K MBICIU, YTO MYJILTUMEIUHHBIN

JIOHTPUJ — CKopee, (popMar, ueM >KkaHp WM 9To Obl TO HA ObLIO.

& Cwm.: Bolter, J., Grusin, R. Remediation. Understanding new media. Cambridge, MA: The MIT Press, 1999. P.52.
¥ MeTMAKOHBEPTCHIIUS M MY JIb THMC THIHAS JKYPHATHCTHKA: MATEPHANBI K 00y4aroum cemunapam / coct. C. Banmaesa.
ExarepunOypr: M3a-so ['ymanuTaproro yrusepcurera, Kadbunernsnit yuenstii, 2011. C. 48.
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[To HaIUM TIPEAIONOKEHUAM, 3TO CBI3aHO MPEXKIE BCENO ¢ 3aMMCTBOBAHUEM
JKAHPOBBIX 3JIEMEHTOB IMEYATHOW JKYPHAIUCTUKU U «IEPETCKAHUEM» UX B CETEBBIC
u3nanusd. Meiciie uccnenosarens M. H. bynaeBoit 0 ToM, 4TO «B OTJIMYKME OT YKAHPA,
CYTb KOTOPOTO OMNPEAECTACTCA COACPXKATEIBHBIMU XapaKTEPUCTUKAMU Marepuaa,

dopmar  xapakTepu3yeT,  MPEeXKIE  BCErO,  CTPYKTYPHBIE  OCOOCHHOCTH

Mearanpoaykray 'Y, moxrBepikaaeT Hamie cyxxaeHue. ECi K HOHATUIO JTOHIPUIA MBI
NpUMEHUM ompeneneHue, BoiBeacHHOe B. B. Tlpo3opoBeiMm («dopmar — 3T0
3aneyariicHHas B CaMOM MEAUHHOM TEKCTE KOHBEHIIUS C MIPEANOIaracMoi ayInTopuen
0 COZIEPIKAHUM M CMBICIIE MEAUHHOTO IPOAYKTa» '), Bce BCTAHET HA CBOM MECTA.
CeromHs penakuMu OPHUEHTHPYETCS NPEXKAEC BCErO0 HA TAaK HA3BIBACMBINA
«MOKA3aTeNnb OTKAa30B» (KOJMYECTBO TMOJIB30BATENCH, OpOCHBIIMX JajbHEMIICE
W3YYCHUE JIOHTPUAA), TNIyOMHY MPOCMOTPA TEKCTa M BPEMS, MOTPAYECHHOE HA €ro
u3ydyeHue. JaHHBIX METOAOB OBIBAET HEAOCTATOYHO JUIsi MOHUTOPHHIA TOJIHON W
JNOCTOBEPHOM KAapTWUHBI NMOBEACHUS uutarens, nodromy Ceprei [lapaHbko M ero
komtern u3 Mail. Ru Group npemnoxuinu WHbIE METPUKH, KOTOPBIE MBI CUATAEM

HanboJiee «YECTHBIMU

1. Y4eT KOJIMYECTBA YUTATEIICH, 4 HE MOCETUTEIICH,
2. JI0UMTBIBAEMOCTH Marepuasa,
3. Bpewms npourenus.

Kakaplii aBTop, Kaknas pabodas TPyNna B PEJAKLUM SKEJIAET 3HATh, KAK €€
CJI0BO OT30BETCSA. MBI TOBOPHM 00 MHTEPAKTHBHOM MOTEHIIHANIE — TOH «KAYeCTBEHHON
BO3MOYKHOCTH, TOTOBHOCTH CHCTEMBI JOCTHYb ONPENEIEHHOTO IHAIOTHYECKOTO
ypoBHs» 2, — cornacuo onpenenennto B. B. TIpo3oposa. Kak oTMeuaeTcs B €ro KHUre
«Jlpyrag peanbHOCTE», BHUMAHHE «IOACTPEKAET THUIIOTETHYECKOTO UMTATENS K

COCPCAOTOUYCHHOCTH M HAIIPABJICHHOCTH CO3HAHMA WU IMOACO3HAHMA Ha CaM TGKCT»B,

19 Bymaesa, M. H. MynbTHMEIUHHBINA JTOHIPU KAK HOBBIM JKYPHANTHCTCKHM (opmat // JKypHATMCTCKHIN €/KETOTHHEK.
2015. Bem. 4. C. 122.

! Tposopos, B. B. 3acenanne Hayuroro ceMuHapa «Pycckas CIOBECHOCTD M Ky PHATMCTHEA» MHCTUTYTA PUIONOTHH H
skypraammctukd CI'Y mvenn H.I'. Uepabrmesckoro ot 30 okrsa0ps 2015 roxa.

12 Cm. : TIposopos, B. B. Jpyras peambHocts. Caparos: JTuueit, 2005. C. 11-64.

13 Tam ske. C. 40.



COyYacTHE POXKIAECT B ajpecare «IIUTEILHOE 3aHHTEPECOBAHHOE OTHOIIEHHEN !, a
OTKPHITHE — «BBICIIAN IOJTHYECKHHA YPOBEHL BOCHpHATHsS» . EciaM gaHHBIE
napaMeTpbsl pacCMarpuBaTh B KOHTEKCTE JIOHTPHA, MOJMYYUTCS, YTO BHUMAaHHE
noOy»/IaeT MOAb30BATENS YIIIYOUTHCS B MCTOPUIO, COYYACTHE CIMOCOOHO BBI3BIBATH
COIEPEIKUBAHUS/COPA3MBILIIICHUS, OTKPBITUE — «B3PBIB OYMILEHUS, OOHOBJICHHS,
NOTPACEHUS»'® y uurarens. BHUMaHWE, COy4YacTHE U OTKPHITHE COOTBETCTBYIOT

OIIPCACIICHHBLIM JTallaM U3Yy4CHUA MYHBTHMGHHﬁHOFO JIOHI'pUAA.

I'naBa 4yerBepras. MyJbTHMeAHITHBII JIOHTPHA: OCHOBHbIE
COCTABJ/ISIOLHE, IOAT0TOBKA, CO3JaHHe

Ha manHOM 3Tane mccnenoBaHus HaM HEOOXOAMMO TMOHSITh, KAK U 10 KaKUM
BHYTPEHHUM 3aKOHAM CTPOMTCA WHTEPAKTUBHAsA WCTOpUA, KTO €€ CO3HAacT, U
IIOTOBOPUTH O TEXHOJIOIMH €€ CO3MaHus. Hy>XKHO UMETh B BUAY, YTO HE BCE CIOMKETHI
NOJIAFOTCS BOIUIOLICHUIO B (popMare MyabTUMenuiiHoi nctopun. M. M. Jlykuna u H.
I". JloceBa cunraror!’, 4To COOBITHE MOXKET BOIIOTHTECS B JIOHTPUJIE, ECIIH OHO:

1. Pa3BUBAETCA BO BPEMEHU U BKITFOYAET SMU30bI, KOTOPBIE MOYKHO OIKACATH

SMUATETOM «CaMBbIil»,

2. BHEM ECTb ACTalM, KOTOPbIE JIyUllIe W MPOLIC H300Pa3UTh rpadrueCKH;
3. COACPUT MHOTO (paKTypbl, O3KIrpayH/1a U CIIPABOYHOM MH(pOpMaLuH;
4. MOMKET pa3BUBATHCA C TOMOILBIO MOJIB30BATEIBCKOTO KOHTECHTA.

OcobeHnoctr (hopMara HaKIaabIBAOT AOMOJHUTENBHBIN OTIEYaToOK Ha BBIOOP
TeMbl, nodtomy [JI. Kympumnkas w A. lanycTsH B CBOK OYEpPEAb BBIACISAIOT

JOTOJTHUATENLHBIE YTOUHSIOIKE MapaMeTpsl's:

" Tam xke. C. 43.
15 Tam xe. C. 44.
1¢ TIposopos, B. B. Jlpyras peaasnocts. Capatos: Jlunei, 2005. C. 51
17 Cm.: MenakOHBEPTEHIMA M MY.JIbTHMEIMIHAA JKYPHATMCTHEA: Matepuanst k obyuaromam cemunapam / Cocr. C.
Bamvaesa. Ekatepundypr: U3a-so I'ymanurapHoro yHusepcureta, 2010. C. 48.
18 Cm.: Tanycran, A, Kynsunikas, JI. MyIbTHMEIMITHBIC TOHTPHABI KAK HOBBIA (JOpMAT OHIaiH-KypHamMcTHKn // Kak
HOBBIC MEMA M3MCHIIM XypHAIUCTHKY. 2012-2016 / ITox Hay4. pen. C. banmaepoit u M. Jlykunoit. EkatepunOypr:
I'ymanwuraphsii yausepeuret, 2016. C. 187.
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5. HAJIAYME B UCTOPHH COOBITUIHHOTO CIOKETA, MPOOJIEMBI, TePOsL, MOCKOJIbKY
B)KHO OLIEHUTb SMOIIMOHAJIbHBINA MOTEHIIMAT U TOTEHIIMAT UH()OPMATUBHOCTH TEMBI;

6.  TOTEHUMAN OTIACIBHBIX JIEMEHTOB CKMKETA K BU3YAITU3ALINH,

SKCKJTFO3UBHOCTh M OPUTHHAIILHOCTh KOHTEHTA (HYKHO JENarh CTaBKy Ha cOOp
u 00paboTKy MH(pOpMaAUMU CWIaMH PENaKiMu, a HE 0o0pamarbCs K BTOPUYHBIM
WUCTOYHUKAM ).

Hcxons W3 OpUHOMNA — KUCTOPHS-CHOXKET-TOTUKA-TIOCIEA0BATEIbHOCTh-
CTPYKTYpa», Mbl MpeljlaracM  HEKWH  aJIrOpUTM  TEXHOJIOTMM  CO3/aHMs

MYHBTHMGHHﬁHOFO JIOHI'pHAQ, OIIMPAadACh HAa HAYYHbLIC M3bICKaAHUWA IIPUBCACHHLIX BBIIIC

HCCIIEA0BATEIECH:
1. [TnanupoBanue / Pre-Production,
2. Coznanue / Production process;

3. [TyGnwukanus / Post Production.

CoOpaB HEOOXOMUMBIA MACCHB TEOPUHU, MbI ONMPEIACIWIACH C TEXHOJIOTHEH
CO3/IaHUsl MYJbTUMEAMWHOTO JIOHITPUJA W CO3JalM €ro CaMOCTOATENbHO. Tema
UCTOPUM, KOTOPYIO MBI PEIIWIM PACCKa3aTh W MPEACTABUTH B MYJIBTUMEIMHHOM
(dopmare, — MOArOTOBKA JAHHOM BBINYCKHOW KBAJIM(PUKALIMOHHONH paboThI.

Ha osrane mianmpoBaHusi Mbl OTOOpamM HEOOXONMMBIE HWCTOYHMKM,
npopadotajia HMACK W KOHUeNuMi warepuana. Cpa3y Crajio MOHSATHO, YTO
MOBECTBOBAHUE JTOJDKHO BECTUCH OT MEPBOTO JIMLA, TO €CTh CTYACHTA-UCCIICAOBATEIS
— TaK TEKCT MOIy4YUTCS OOJIEE SMOUMOHATIBHBIM U € OOJBIIEH BEPOSATHOCTHIO BBI30OBET
JOBEpHUE Y unTaresis. Mbl TaKKe yUJId BO3MOYKHBIC THITBI YATATENCH — BU3YaJIOB (IUIs
HUX Mbl TPUTOTOBWIM gif-aHMManuu, TaiiMiaiiH W OONBIIOE  KOJTUYECTBO
uHporpapukn) U TeX, KT0 He OouTCs mpounTtare 1 964 ¢inoB (As 3TOro0 Mbl pazdouiu
TEKCT Ha JIOTMYECKUE YacTH M «paz0daBuiia» €ro OJOKaMH B BUJE BBIICPIKEK H3
OIIMOHEHTCKUX OT3BIBOB M CCBUIOK HAa COOCTBEHHBIC PAa0OTHI). BMecTe ¢ TeM MBI
NOMHHJIM, YTO BAKHO COXPAHUTh OAJTAHC TEKCTA U MYJIBTUMEAMIHHBIX HIIEMEHTOB.

Ha stane co3panust Mbl coOpany BCE MCTOYHUKM W MPHUCTYNHIN K CO3AAHUIO

MYJIBTUMEIUHHOTO JIOHTpuaa cHadasia Ha miardopme Tilda Publishing, 3arem — c
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OMOLIBI0 MOOWITbHOTO npusiokeHus Adobe Spark Page. Mbl HamepeHHO co3aanu aBa
UJCHTUYHBIX IPYT APYTY JIOHTPUJA HA Pa3HBIX MeAuaniaropMax — Tak Mbl XOTEIH
pazoOparbes, Kakas W3 HUX HauOosiee ONTHUMAaJlbHA JJIsi CO3AAHMS MOJHOLICHHOTO,
NOJTHOMETpaykHOTO NOoHrpuaa. Ero okazanack moayneHas cucrema Tilda Publishing.
YtoObl PacCKpbITh UHTEPAKTUBHBIN MOTEHIIMAI MOETO MPOU3BENCHUS, Mbl JOOABUIM HA
€ro cTpaHMily KHOMNKHM couuanbHbix ceTeil (VK, Facebook, Twitter) — utoOsl mro6oi
JKENTAOIMA  CMOT  TOJENHUTBCI MM B CBOEM AKKAyHTE — M BO3MOXKHOCTH
KOMMEHTUPOBAHMUSI.

B xone mpaktuueckoid pabOThl Mbl MOHSJIM, YTO MPU T'PAMOTHOM MOJIXOJE
OPOU3BOJACTBO MYJIBTUMEIMHAHBIX JIOHTPUAOB MOJ CHJIy OJHOMY WYEJIOBEKY (BCE
3aBUCUT MacuTada 3asBICHHON TEMBI), I OKOHYATEIBHO YOSUIINCh B TOM, YTO 3TO
WH(OPMATUBHBIN, YIOOHBINA, KpPacWBBIi W — TJIABHOE — NEPCIECKTHBHBIA (popmar

npcacTraB/ICHUA TCKCTA U ayIMOBU3YyaJIbHbBIX 3JICMCHTOB.

3akJiiroueHue

Llens HAaIEro UCCIEA0BAHMS COCTOSIA B M3YUYEHUH TpaHC(OpMallii, YCBOCHUH
Y MPUMEHECHUH LA(PPOBOTO CTOPUTEIUIMHIA MHTEPHET-Macc-Meana. Ham Ttakoke Obuto
BAKHO OMPEACIUTh MECTO MYIBTUMEIUIMHOIO JIOHTPUAA BO MHOKECTBE MPOSBICHUAN
digital storytelling w pazoOparbCsi BO BCEX TEPMHUHOJOTHUYECKUX HIOQHCAX,
KacaroIUXCsl NOHUMAHUS TPEAMETA UCCIIETOBAHUS.

MpbI BBIBENTM OMPEEICHUS KITFOUEBBIX MOHATUH UccaenoBanus — , storytelling™,
Hdigital - storytelling™ w  «MynbTUMEIUIHBIA JIOHTPUA» — ©  YOSOWIUCH, 4YTO
CYWIECTBYIOT Pa3/jiM4usi B UX YIOTPEOJICHUN B AHIJIO- U PYCCKOSI3BIYHOM CUCTEMAX.
Hzyuus Teopuro Cama MakHephu, a Taxke marepuasiel B. C. Bapakuna, A. CHMMOHC,
O. P. CamapueBa m A. KOmWIOBOH, MBI TOHSAIM CHEAYIOIIEE. CTOPUTEIUIUHT
«3BOJIIOIHOHUPOBA» TI0 ONPEIACICHHOMY CLEHAPUIO, OMPEACTUBLIEMY BAKHYIO
POJIb PAcCKa3bIBaHUSI UCTOPUNA B PA3BUTHM HAYKH, KPEATUBHBIX MHIYCTPUSIX U T.JI.
Omumpasce Ha Tpyasl O. K. Ilycrposoi, A. I Kaukaepoit, M. Kacrenbca, u E. JL.
BapraHoBoii, Mbl MOATBEpAWSIM TE3UC O TOM, YTO MNPOLECC IUTHTAIM3AUUU W

MOABJICHUC MYJIbTUMCAHA ABWINCH NPEANOCHLIKAMH BO3HHKHOBCHMA I_[I/Iq)pOBOFO
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CTOPUTEJUIMHTA — HOBOTO 3Tara B PA3BUTHN MHTEPHET-MAOMIIUHTA U MEIMA B LETIOM.
Penakimmss The New York Times, co3naB uctoputo ,.Snow Fall: The Avalanche at
Tunnel Creek®, ctana nmoHEpPOM HOBOTO HAIPABIEHMUSI.

[IpunepxuBasce teopun B. IlIMuaa, Mbl caenand BbIBOX O TOM, 4YTO B
MYJBbTUMEANHHON UCTOPUM HEM3MEHHO MPUCYTCTBYIOT 3JIEMEHThI TPAAULHMOHHOTO
MOBECTBOBAHMS W YTO OCHOBHBIC MOJIOKEHUS HAPPATOJIOTUU MOTYT OBITh PUMEHECHBI
U K Heil. cxoas U3 3T0T0, MOHSUIM, YTO MPUPOJA JIOHTPUAA CHHTETHYHA: OH MOXKET
OBITH OJJTHOBPEMEHHO KAK HAPPATUBHBIM, TAK H OMUCATEIBbHBIM MPOU3BEACHHAEM.

Mbl TakKe MNPOCICAMIIA OYEBHIHYK) CBSI3b TpPeX pOJ0B JHTEPaTypbl C
MYJIbTUMEIMHHBIM JIJOHTPUIOM: Y3KE caMa ruiatdopma, Ha 0aze KOTOpoi aBTOP CO3AacT
NPOU3BECHUE, TO3BOJECT €My KaK Obl «JI03MPOBaTh» B CBOEM MEIAMATEKCTE
ANUYECKUE, JTUPUUYECKUE U JAPAMATHUYCCKHE 3JIEMEHTHI, JA€T BO3MOKHOCTh CaAMOMY
BbIOMPATh, KAKOH U3 HUX Oy €T UIrPaTh BEAYLIYO PoJib. JlaHHBIH 1war Obl1 HE0OX01UM,
YTOOBI MOATBEPAUTH €IIC OJIHY TMIOTE3Y — JIOHTPU HACIEIYET JIEMEHTHI PENOPTAXKA,
3apUCOBKH, 0YEPKA, U T.[I. Y IEYATHOH KyPHATUCTUKH. DTOMY CIIOCOOCTBYET MPOLECC
peMeauanuu — TpaHc(hopMalul CTapblX MEAXA B HOBOM Cpelie, MPUBOASALICH B UTOTE
K BOBHUKHOBEHUIO HOBBIX ()OpM U (JOPMATOB.

Onwupasice Ha HayuHble M3bICKaHus A. [anyctsna u . Kympumnkoit, M. H.
Bynaepoii, A. B. Konecanuenko, C. banmacBoii, Mbl YOSTUIHCh, YTO JIOHTPUJ Kak
TEXHOJIOTHS U3JIO’KEHUSI HICTOPHHA W YacTh UU(PPOBOro CTOPUTEIIMHIA — 3TO UMEHHO
(dopmar. B CBs3M C 3TUM MBI MOCYUTAIIA BO3MOKHBIM MPEAIOKUTE ABA KPUTEPUS, TIO
KOTOPbIM JIOHTPHJ MOXXHO OTJIMYHATH OT CTarbd, MPOEKTa WU JIH0OOro APYroro
MYJIBTUMEAMHHOTO ¥ MHTEPAKTUBHOIO MPOU3BEACHUS. [lepBblil N3 HUX — JTHHEHHOCTD
NOJaul Mare€prasia, BTOPOil — NIABEHCTBYIOIIAS POJIb TEKCTA.

Mpbl yOeaunmceh, 4TO MYJIBTHMEIWHAHBIA KOHTEHT AT HOBOE W3MEPECHHE
JKYPHAJIMCTCKOMY TMPOM3BEJICHUIO. TOTpy’kKaeT B Marepuan, co3fgacT >pPekt
OPUCYTCTBHS, TOTPYKEHHOCTD (TOBOPSI MO-APYTOMY — HMMEPCUBHOCTB) H SIBIISIETCS
KaTaJInu3aTOPOM YMTATEIBCKOrO BOCHPUATHS. 3aJ0KEHHBIC B JIOHTPUIE YPOBHH
Bo3jelicTBus Ha uurtarens (mo B. B. IIpo3opoBy 3TO0 — BHUMaHHWE, COy4YacTHE

OTKPBITHE) CIOCOOHBI MPEBPAIIATH OOBIYHBIN TEKCT B TEKCT-Y10BOJIbCTBHE.
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Cnenys «uHcTpykuusim» M. Jlykunoi, H. JloceBoii, O. CunantheBoi, /I
Kynsunnxoii u A. I'anycTsiHa, Mbl pa3o0painuch, Kak ¥ O KAKUM BHYTPEHHUM 3aKOHAM
CTPOMTCS MHTEPAKTHBHAs UCTOpPHUS, KTO HaJ Hell paboraeT. YCBOCHHas TEXHOJIOTHS
CO3MIaHUsI MYJIBTHMEIMAHBIX JIOHTPUIOB TIO3BOJIMJIa HaM TOJATOTOBUTb CBOHU
cobcTBeHHbIe Ha BeO-mnardpopme u B MoOwibHOM mpuioxeHud. Tilda Publishing
0Ka3aJIoCh CaMOil ONTUMAJIbHON MOIYIBHON CHCTEMOM JJIsi CO3/1aHUsl KadyeCTBEHHBIX

pabor.

5 &{ﬂwg;um S$ M.

03.06. 204 F
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