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HNPEANCJIOBHE

[Ipemiaraemoe mocobue — nepBas yacth u3 cepun “‘Shakespeare on Stage: Hamlet”,
NOCBSIIEHHON uTeHuto u aHanu3y Tpareauu lllexcnupa «l'amner». B ocHoBy mocoOus
MIOJIOXKEH TEKCT MICKCITUPOBCKOW Tpareauu (C COKpaIleHUSIMH), CHAOKEHHBIN MapajuieIbHbIM
NIEPEBOJIOM M3BECTHOTO pycckoro modta u mucarens bopuca I[lacrepHaka. OTMeTnM, 49TO
HAJIMYUE MapaJUIeIbHOTO MEpPeBOJa MICKCIHMPOBCKOTO TEKCTa IO3BOJISIET OCYIIECTBISATH
npouecc  pedIICKCHPYIOUIEr0 YTCHUS, HEOOXOJMMOrO JJIsi OCBOCHHS KOMIIETEHIIMH
nporpamMmMbl OakanaBpuara. [lepBas 4acTh M3 cepuUU MOCOOMH CONEPXHUT | aKT Tpareauu c
KOMMCHTApUsMHU K KaXIOW clieHe. B 3aKiIOYMTENbHOW 4YacTh TOCOOMS ISl aHaiM3a U
MOCJICAYIONICH paboThl MpeIaraeTcsi onmyoJuKOoBaHHas B OpuTaHckoi razere “Daily Mail”
CTaThsl, KacaIOIIAsCs BO3SMOKHOTO BBEJICHUS 3allpeTa Ha uTeHue npousBenenuil Lllexcnupa B

paMKax YHUBCPCUTCTCKOI'O Kypca.

[Tocobue COOTBETCTBYET CcoAepKaHHIO paboueit mporpammel  (paszmen «Coruo-
KYJIbTYpHas chepay) U TpeaHa3HAYCHO IS CTYJCHTOB 2 Kypca TYMaHUTAPHBIX HAIIPABICHUI
OakanaBpuata. Martepuanbl 0COOUsT MOTYT OBITH HCIOJIb30BAHBI MPEUMYIIECCTBCHHO IS

OYHOM pa6OTI>I CTYACHTOB.

Jlanee MBI Tpenyaraem pAO  METOAMYECKUX pEeKOMEHJAluil ans Haubosee

s exTuBHON pabOTHI C MOCOOHEM.



METOJUYECKHNE PEKOMEHJIALINN

Llens maHHOTO MocoOust — oOydeHne Metonay pediekcupyromero ureHus (contemplative
reading), mpormyckaroiiee yepe3 MPOYHUTAHHOE COOCTBEHHBIN OIBIT YEJIOBEKA; BBIABICHUEC
CKPBITBIX CMBICJIOB TekcTa. HaumHasi ¢ aHanu3a nepcoHaxei u cOOBITUN Tparenu, CTYIACHT
JIBUXKETCSI K OCMBICJICHHIO TOTO, KaK Ta WJIM WHAs MBICIb, BBICKa3aHHAsi B TEKCTe,
COOTHOCHUTCS C €0 >KU3HbIO, BUJIEHUEM MHpA, IEHHOCTAMHU U T.M. [lockonbky, Kak u mnoboe
BeJHMKOe mpousBeneHue, tpareaus lllekcnupa HOCHUT BHEBpEMEHHOW XapakTep, OHa He
yTpaTWiia CBOCH aKTyalbHOCTH U, CIIEJOBATEIIPHO, MOXET OBITh yCIICITHO MWHTEIPUPOBAHA B

KYpPC I'YMaHUTApHBIX JUCLHUILINH.

Me:xny TeM, CI0)KHOCTD IIEKCIIUPOBCKOI0 TEKCTa HE BCEF/Ia MO3BOJISIET peain30BaTh
MOCTaBJIEHHBIE 3aJjaud M 3TO OJHA W3 MPHUYMH, MO KOTOpoW npousBeneHus lllexcnupa
3a4acTyl0 HEJErKO HWHTErpupoBaTh B Y4eOHbI mnponecc. s Toro, 4rodObl 4acTUYHO
YCTpaHUTh BO3HUKAIOIIME TPYAHOCTH Ipu pabote Haxa lllekcmupom, Mbl mpengaraeM TEKCT
Tpareanu, cHaOXEHHBIA MapaljieNbHbIM nepeBofoM bopuca I[lactepnaka (pycckui TekcT
[Tacrepraka OCOOCHHO TpUMedYaTeNieH TEM, YTO  HMEHHO OH CYHTaeTcs Hauboiee
MY3BIKQTbHBIM M JIETKAM JIJISi BOCHPHATHS PYCCKOS3BIYHBIM uHTaTeseM). Takas mojgada
MaTepuana JaeT BO3MOXKHOCTh paboTaTh HaJ MEPEBOJOM TEKCTa, BBHISABISAS U aHATU3UPYS
CJI0’)KHOCTH Ha JIEKCUYECKOM, FPAMMATUUYE€CKOM U CHHTAKCUYECKOM ypoBHsX. K ToMy xke, 3TO
MO3BOJISIET HE CHMXKAaTh MOTUBALIMIO MPU paboTe CO CIOXKHBIM TEKCTOM OpPUTMHAJA, YCTPAHS

poOJeMy MOJTHOTO HEMOHUMAaHUS.

JInsg  pa3psACHEHMs  JIEKCHUKO-TPAMMAaTHYECKHX  SIBJICHUM, COAEPKAIUXCA B
OpPUTMHAJIBHOM IIEKCIUPOBCKOM  TEKCTe, KaxJas CIEeHa TpareaIuu COINPOBOXKIACTCS
pa3BepHYTbIMH KOMMeHTapusMu. Crenyer OTMETUTh, YTO MpeiJiaraéMble KOMMEHTapHUu
HalMcaHbl UcciieoBaTeNnsiMu TBopuecTBa Illekcninpa (B HEKOTOPBIX ClydasiX aBTOp yKas3aH) U
cojiepKaT CBEJCHMs, KacaloIlMecss JUHTBUCTHUECKUX OCOOEHHOCTEW TekcTa (K MpuMepy,
TUMOJIOTHH), a TaKKe CIPAaBOYHBIA MaTepuan  HCTOPUKO-KYJIBTYpHOTO XapakTepa,

CO3/IAIOIIETO0 HEOOXOIUMBIN KOHTEKCT ISl YTEHHUS MMPOU3BEICHUM.

I'myOuna ocmbicienust llekcnupom 4eaoBEYECKOTO CYIECTBOBAHUS Aa€T OOMIHUPHBIN
MaTepuan Uil  IPOBEJIEHUs COAEP/KATEIbHON JUCKYCCUM HA OCHOBE MPOYMTAHHOTO TEKCTA.

Ha nam B3TJIAA, uenecoo6pa3Ho KaK MHUOUHUPOBATHL AUCKYCCHIO, MPCIJIOKHUB BOIIPOCHI JJIA



O6CY)KI[CHI/IH, TaK U IpE€aoCTaBUTh CTYACHTAM BO3MOXXHOCTH CaMOCTOATCIBHO BI)I6paTI> TEMBI

AJI1 JUCKYCCHUU. B kauecTBe TEMBI MOT'YT OBITH MCITOJIb30BAHEL:

e U3BECTHBIC I[UTATHI U3 Tpareauu, K mpumMepy, “The time is out of joint: O cursed spite,
That ever | was born to set it right!” (manHas 1uTara cuyuTaeTcsi OAHON M3 CaMBIX

CJIOKHBIX U CYINCCTBCHHBIX IJIA IIOHUMAaHUA XapaKTepa FaMJ’IeTa)
L4 AHAJIN3 TJIaBHBIX T'CPOCB
® aHaJIu3 MOHOJIOI'OB M AMAJIOI'OB
° CKPBITBIC CMBICJIBI TCKCTA, BBIABJICHHBIC U C(i)OpMYJ'II/IPOBaHHBIe B IIPOLECCC YTCHUA

Ha 3akmrounTenbHOM 3Tare MMpOBEACHUA NUCKYCCUHU MOXHO IPCJIOKUTL CTYACHTAM

BBITIOJTHEHHE MMMCEMEHHOM paboThI B (hopme dcce.
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Scene: Denmark

IEVACTBYUME JIUIIA

KiaBnnii, Koposib TaTCKUil.

I"amuter, CBIH HPEKHEr0 U INIEMSIHHHUK HBIHEIIHETO KOPOJIS.
ITostoHMiA, II1aBHBIN KOPOJIEBCKUM COBETHHK.

I'opanmo, npyr 'amitera.

Jlaspr, cein Iomonus.

BoapTuMmann
} IpUABOPHBIE.
Kopuenuit

Pozenkpanig
} OBIBIIIE YHUBEPCUTETCKUE ToBapuIiu ['amiera.
I'mbieHcTepH

O3puk.
JIBOpsiHUH.



CBSIIIICHHYK.

Mapuenn
} oduneps
bepnapno

®paHLKCKO, COJAT.

Peiinansno, npubmmkennsiit [lomonus.
AKTEpBI.

JIBa MOTHJIBIIIMKA.

ITpuspak otua 'amiera.

®opTunOpac, MPUHIL HOPBEKCKHUI.

Kanuran.

AHTTTUNCKHE TTOCIBI.

['epTpyna, koponeBa naTckas, Math ['amiiera.
Odenus, nous [Tononus.

Jlopasl, neau, ouIEephl, COJIIATHI, MATPOCHI, BECTOBHBIC, CBUTCKHE.
Mecto neicTBus - DIbCUHOP.

(Fopon B [lanum, pacnosnoxeHHbIH Ha Oepery MpoJuBa, oTaelsomero Januio ot
CkaH/IMHABCKOIO MOJIyOCTPOBA)
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-\.\ SCENE ONE

ACT I SCENE |
Elsinore. A platform before the castle.
[Enter Ghost]
MARCELLUS
Peace, break thee off; look, where it comes again!
BERNARDO
In the same figure, like the king that's dead.
MARCELLUS
Thou art a scholar; speak to-it, Horatio.
BERNARDO
Looks it not like the king? mark it, Horatio.
HORATIO
Most like: it harrows me with fear and wonder.
BERNARDO
It would be spoke to.
MARCELLUS
Question it, Horatio.
HORATIO
What art thou that usurp’st this time of night,
Together with that fair and warlike form

In which the majesty of buried Denmark

£



Did sometimes march? by heaven | charge thee, speak!
MARCELLUS

It is offended.

BERNARDO

See, it stalks away!

HORATIO

Stay! speak, speak! | charge thee, speak!

[Exit Ghost]

MARCELLUS

‘Tis gone, and will not answer.

BERNARDO

How now, Horatio! you tremble and look pale:
Is not this something more than fantasy?
What think you on't?

HORATIO

Before my God, | might not this believe
Without the sensible and true avouch

Of mine own eyes.

MARCELLUS

Is it not like the king?

HORATIO

As thou art to thyself:

Such was the very armour he had on

When he the ambitious Norway combated,;

So frown'd he once, when, in an angry parle,
He smote the sledded Polacks on the ice.

‘Tis strange.

MARCELLUS

Thus twice before, and jump at this dead hour,
With martial stalk hath he gone by our watch.
HORATIO



In what particular thought to work I know not;
But in the gross and scope of my opinion,

This bodes some strange eruption to our state.
MARCELLUS

Good now, sit down, and tell me, he that knows,
Why this same strict and most observant watch

So nightly toils the subject of the land,

And why such daily cast of brazen cannon,

And foreign mart for implements of war;

Why such impress of shipwrights, whose sore task
Does not divide the Sunday from the week;

What might be toward, that this sweaty haste

Doth make the night joint-labourer with the day:
Who is't that can inform me?

HORATIO

That can I;

At least, the whisper goes so. Our last king,
Whose image even but now appear'd to us,

Was, as you know, by Fortinbras of Norway,
Thereto prick'd on by a most emulate pride,

Dared to the combat; in which our valiant Hamlet--
For so this side of our known world esteem'd him--
Did slay this Fortinbras; who by a seal'd compact,
Well ratified by law and heraldry,

Did forfeit, with his life, all those his lands

Which he stood seized of, to the conqueror:
Against the which, a moiety competent

Was gaged by our king; which had return'd

To the inheritance of Fortinbras,

Had he been vanquisher; as, by the same covenant,
And carriage of the article design'd,

His fell to Hamlet. Now, sir, young Fortinbras,



Of unimproved mettle hot and full,

Hath in the skirts of Norway here and there
Shark'd up a list of lawless resolutes,

For food and diet, to some enterprise

That hath a stomach in't; which is no other--
As it doth well appear unto our state--

But to recover of us, by strong hand

And terms compulsatory, those foresaid lands
So by his father lost: and this, | take it,

Is the main motive of our preparations,

The source of this our watch and the chief head
Of this post-haste and romage in the land.
BERNARDO

I think it be no other but e'en so:

Well may it sort that this portentous figure
Comes armed through our watch; so like the king
That was and is the question of these wars.
HORATIO

A mote it is to trouble the mind's eye.

In the most high and palmy state of Rome,

A little ere the mightiest Julius fell,

The graves stood tenantless and the sheeted dead
Did squeak and gibber in the Roman streets:
As stars with trains of fire and dews of blood,
Disasters in the sun; and the moist star

Upon whose influence Neptune's empire stands
Was sick almost to doomsday with eclipse:
And even the like precurse of fierce events,

As harbingers preceding still the fates

And prologue to the omen coming on,

Have heaven and earth together demonstrated

Unto our climatures and countrymen.--



But soft, behold! lo, where it comes again!
[Re-enter Ghost]

I'll cross it, though it blast me. Stay, illusion!
If thou hast any sound, or use of voice,
Speak to me:

If there be any good thing to be done,

That may to thee do ease and grace to me,
Speak to me:

[Cock crows]

Explanatory Notes for Act 1, Scene 1

1.break thee off, cease speaking; see note on 1. 7.
2. In the same figure, in the same shape and dress.

3. Thou art a scholar, the usual form of exorcism being in Latin, a scholar would be
required for the purpose; cp.M. A. . 1. 264, "I would to God
some scholar would conjure her." Reed compares Beaumont and Fletcher, The Night
- Walker, ii. 1. 89-90, "Let's call the butler up, for he speaks Latin, And that will daunt
the devil.™

4. harrows, confounds, paralyzes; more usually spelt harry, the form harrow being
“chiefly confined to the phrase 'the Harrowing of Hell," i.e. the despoiling of hell by
Christ ... — A.S. hergian, to lay waste. Literally to over-run with an army" ...
(Skeat, Ety. Dict.).Steevens compares Comus, 565, "Amazed | stood, harrow'd with
grief and fear."

5. It would be spoke to, it desires to be spoken to. "There was, and is, a notion that
a ghost cannot speak till it has been spoken to " (Cl. Pr. Kdd.). For the conditional
use of would in such phrases, see Abb. § 329, and for the curtailed form of the
participle, 8§ 343.

6. What art thou ... march? Of what nature are you that without right you claim as a
time for your walking these peaceful hours of the night, and with equal want of right
assumme the noble and warlike form in which the majestic sovereign of this land was
wont to walk when alive?

7. Without ... eyes, had it not been vouched for by the certain warrant of my visual
sense; had not the appeal been made to my senses, and made in a way about which
there could be no mistake; for sensible, in this passive sense, cp. Macb. ii. |. 36, "Art
thou not, fatal vision, sensible To feeling as to sight?", and see Abb. 3; avouch, a
substantive formed from the verb, ultimately from the Lat. ad, to, and vorare, to call.

8. when, in an angry parle, when, on the occasion of a conference which ended in
angry words; parle, and parley are elsewhere used by Shakespeare only of a friendly



conference, or a conference held with the view of coming to an agreement, and we
can hardly suppose blows to have been exchanged while the parle was going on.

9. the sledded Polacks, the Poles fighting from their sledges; it is not of course
necessary to suppose that all the Polish army was in sledges, the word sledded used
merely as a graphic touch; "Polack was, in that age, the term for an inhabitant of
Poland: Fr. Polaque" (Johnson).

10. In what ... state, though of many lines of thought | do not know which one would,
if explored, show the particular danger threatened, the general drift of my opinion is
to foreshadow some strange outbreak which shall shake our state; gross and
scope is a hendiadys; for the former word, which is properly an adjective, cp. M. V. i.
3. 56, "I cannot instantly raise up the gross Of full three thousand marks"; for the
latter, R. II. iii. 3. 112, "His coming hither hath no further scope Than for his lineal
royalties"; eruption, here meaning violent disturbance, is in J. C. i. 3. 78, used in the
plural of the natural phenomena supposed to indicate calamity to the state, "Yet
prodigious grown And fearful, as these strange eruptions are."

11. moiety, Lat. medietas, a half, is used by Shakespeare as often for any portion
as for the half:

12. Shark'd up, greedily swept up, as the shark voraciously sweeps up all prey that
comes in its way: a list, a gang; literally, catalogue: lawless resolutes, wild-blooded
young fellows ready for any enterprise however desperate and unjustifiable;

AKT IEPBEM
CLUEHA I[IEPBAA
Bxooum Ilpuspax
Mapyenn
Mounuu! 3ampu! I'nsaou, éom on onsame.
bepnapoo
Ocankoti - 8bLIUMDBLL KOPOJIb HOKOUHDBLLL.
Mapyenn
Tv1 ceedywy - oopamuce k nemy, I opayutl.
Bepnapoo
Hy umo, nanomunaem xkopons?
Topayuo

a xax ewe! A 6 cmpaxe u cuamenve!



bepnapoo

On oicoem gonpoca.

<CoenacHo opegnemy nogepwio,
NpU3PAKY He MO2NU 3a2080PUMb NEPELIMU. >
Mapyenn

Cnpawusau, I opayuil.
Topayuo
Kmo mui, 6e3 npasa 6 somom uac nounoii
Tpunsswuii 6uod, kaxum oaucman, 6vl8ao,
Tloxoponennuiii /lanuu monapx?
A nebom 3axnunaio, omeevaii mue!
Mapyenn

On ockopouncs.

beprapoo

U yxooum npouv.

Topayuo

Cmoti! Omeeuaii! Omeems! A 3axnunaio!
Ipuspax yxooum

Mapyenn

Ywen u 2o6opums ne nooscenan.
bepnapoo

Hy umo, Fopayuii? Ilonno mpenemameo.
Ooua u-mym uepa 600opadicenvs?

Kax éawe mnenve?

Topayuo

bozom noxnsnycoe:
A 6 He npuznan, kozoa 6 He ouesuUOHOCMb!

Mapyenn
A ¢ koponem kax cxooxc!

Topayuo



Kax mui ¢ coboi.

U 6 mex sice namax, kax 6 60w ¢ HOpsedcyeM,
U max sice xmyp, Kax 8 He3a068eHHbIU OeHb,
Kozeoa npu ccope ¢ svioopnvimu Ilonvuiu

OH u3 canell ux 8vi8ANUL HA J1€0.
Heseposmmuo!

Mapyenn

B marxoti srce uac maxum sice aNCHbIM WUA2OM
Ilpowen suepa ox 08adHCObLI MUMO HAC.

Topayuo

Tloopobnocmeut paseadku s He 3HAIO,
Ho 6 obwem, eéeposimno, smo 3uax
I'posawux eocyoapcmey nompsceHui.

Mapyenn

Ilocmouime. Cadem. Kmo mue o6vsacnum,
K uemy maxasa cmpoeocms kapaynos,
Cmecnsowas epaxcoan no Houam?

Yem 6v136aHa OMAUBKA MEOHBIX NYUIEK,
U 6603 opyarcvs uz-3a pybeoica,

U xopabenvHbix n1omHuUKos 6epooska,
Yceponwvix 6 6yonu u 6 6ockpechwiii OeHv?
Ymo kpoemcs 3a 3mMor 20pAUKOlU,
Ilompebosasuieti Houb 8 NOOMO2Y OHIO?
Kmo obvsacuum mue smo?

Topayuo

Iocmapatoce.

Lo xkpaiineu mepe cuyx maxos. Kopono,

Yeii 06pa3 monvKo umo npedcmain npeo Hamu,
Kaxk eam uzeecmmno, evizean 6win1 Ha O0U
Bracmumenem nopsescyes @opmunbpacom.
B 6010 ocunun xpabpwiii [ amnem naw,

Taxum u crvl8uiuli 8 NPOCEEUEeHHOM Mupe.
Ilpomusnuk nan. Umencs doeosop,
Ckpennennulii ¢ coon100eHbeM NPasul 4yecmu,
Ymo emecme c srcusnvio oonxcen Dopmunbpac
Ocmasumv nobedumeinto u 3emu,

B 0bmen na umo u ¢ naweii cmopomwi

Townu 6 3a102 0bwUpHbLe 81A0EHDS,

U umu 3aenaoen 6v1 Dopmunbpac,

Bosvmu on eepx. Ilo mem dice ocHosanbam
E2o0 3emna no nazeannoii cmamoe

Bea Famnemy oocmanace. anvue som umo.
E2o nacneonux, mnaowui @opmunobpac,



B uzbwimke npuporcoennozo 3aoopa
Habpan no eceti Hopgeauu ompso

3a xneb6 2omoswvix 6 60U 201080PE308.
Tlpuecomosenenuti suoumas yenv,

Kax smo noomeeporcoarom donecerws, -
Hacunvbcmeenno, ¢ opyscuem 6 pykax,
Ombums omyom ympadeHHvle 3eMi.
Bom mym-mo, nonazaro, u nexcum
Baoicnetiwasn npuuuna nawux coopos,
Hcmounux becnokoticmea u npeonoz
K cymamuye u cymonoxe 6 kpae.

beprapoo

A oymatro, umo mak oHoO u ecmo.

He 3ps 06x00um 6 namax xapayivl
3no6ewuti npu3pax, cxodxucuii ¢ KOpoaem,
Komopwiii 6b11 u ecmb mex 60UH 8UHOBHUK.

Topayuo

OH Kak cyuok 6 enazy oyuiu moeti!

B 200a pacysema Puma, 6 Onu no6eo,

Ilpeo mem kax eracmuwiti FOnuti nan, mocunv
Cmosnu be3 scunvyos, a mepmaeyvi

Ha ynuyax nesnamuyy moaonu.

B oene xomem xkposasunacs poca,

Ha connye namua nossusanucy, mecay,

Ha uvem enuanve susicoem enacmo HenmyH,
FBovin bonen momotl, Kak 6 ceemonpecmasienve,
Taxyro oce monny OypHuIX npumem,

Kax 6v1 6ecywyux enepeou coowsimos,
11000610 Hacnex 8bICIAHHBIM 20HYAM,

3emns u Hebo emecme nocwIAIOM

B wupomer nawu nHawum 3emaaxam.

Ilpuspax eo3spawaemcs

Ho muwe! Bom on énosv! Ocmanosnio
Jhoboii yenoii. Hu ¢ mecma, nasadsicoenve!
O, eciu monvko peuv mebde 0auna,
Omkpoticsa mue!

Bvimb moorcem, Haoo munocms comeopumay
Tebe 3a ynokoii u Ham 8o baazo,

Omkpotica mue!

Bvimb moorcem, moi nponuk 6 cyobby cmpambi
U omepamumy ee ewje He no30Ho,
Omkporicsa!

bvims moorcem, mol npu dcuznu 3aKonan
Cokposuuje, Henpagootl Haxcumoe, -

Bac, oyxos, manam knaowi, 2cosopsam, -
Omkxkpotica! Cmoii! Omkpotics mue!



ACT I SCENE II

A room of state in the castle.

[ Enter KING CLAUDIUS, QUEEN GERTRUDE,
HAMLET, POLONIUS, LAERTES, VOLTIMAND,
CORNELIUS, Lords, and Attendants ]

KING CLAUDIUS

Though yet of Hamlet our dear brother's death
The memory be green, and that it us befitted
To bear our hearts in grief and our whole kingdom
To be contracted in one brow of woe,

Yet so far hath discretion fought with nature
That we with wisest sorrow think on him,
Together with remembrance of ourselves.
Therefore our sometime sister, now our queen,
The imperial jointress to this warlike state,
Have we, as 'twere with a defeated joy,--

With an auspicious and a dropping eye,
With mirth in funeral and with dirge in marriage,
In equal scale weighing delight and dole,--
Taken to wife: nor have we herein barr'd

Your better wisdoms, which have freely gone
With this affair along. For all, our thanks.

Now follows, that you know, young Fortinbras,
Holding a weak supposal of our worth,

Or thinking by our late dear brother's death

Our state to be disjoint and out of frame,
Colleagued with the dream of his advantage,

He hath not fail'd to pester us with message,

Importing the surrender of those lands



Lost by his father, with all bonds of law,

To our most valiant brother. So much for him.
Now for ourself and for this time of meeting:
Thus much the business is: we have here writ
To Norway, uncle of young Fortinbras,--
Who, impotent and bed-rid, scarcely hears
Of this his nephew's purpose,--to suppress
His further gait herein; in that the levies,

The lists and full proportions, are all made
Out of his subject: and we here dispatch

You, good Cornelius, and you, Voltimand,
For bearers of this greeting to old Norway;
Giving to you no further personal power

To business with the king, more than the scope
Of these delated articles allow.

Farewell, and let your haste commend your duty.
VOLTIMAND and CORNELIUS

In that and all things will we show our duty.
KING CLAUDIUS

We doubt it nothing: heartily farewell.
[Exeunt VOLTIMAND and CORNELIUS]
And now, Laertes, what's the news with you?
You told us of some suit; what is't, Laertes?
You cannot speak of reason to the Dane,

And lose your voice: what wouldst thou beg, Laertes,
That shall not be my offer, not thy asking?
The head is not more native to the heart,

The hand more instrumental to the mouth,
Than is the throne of Denmark to thy father.
What wouldst thou have, Laertes?

LAERTES

My dread lord,



Your leave and favour to return to France;

From whence though willingly I came to Denmark,
To show my duty in your coronation,

Yet now, | must confess, that duty done,

My thoughts and wishes bend again toward France
And bow them to your gracious leave and pardon.
KING CLAUDIUS

Have you your father's leave? What says Polonius?
LORD POLONIUS

He hath, my lord, wrung from me my slow leave
By laboursome petition, and at last

Upon his will I seal'd my hard consent:

I do beseech you, give him leave to go.

KING CLAUDIUS

Take thy fair hour, Laertes; time be thine,

And thy best graces spend it at thy will!

But now, my cousin Hamlet, and my son,
HAMLET

[Aside] A little more than kin, and less than kind.
KING CLAUDIUS

How is it that the clouds still hang on you?
HAMLET

Not so, my lord; I-am too much i* the sun.
QUEEN GERTRUDE

Good Hamlet, cast thy nighted colour off,

And let thine eye look like a friend on Denmark.
Do not for ever with thy vailed lids

Seek for thy noble father in the dust:

Thou know'st 'tis common, all that lives must die,

Passing through nature to eternity.

HAMLET



Ay, madam, 'tis common.

QUEEN GERTRUDE

If it be,

Why seems it so particular with thee?
HAMLET

Seems, madam! nay it is; | know not 'seems.’
‘Tis not alone my inky cloak, good mother,
Nor customary suits of solemn black,

Nor windy suspiration of forced breath,

No, nor the fruitful river in the eye,

Nor the dejected 'haviour of the visage,
Together with all forms, modes, shapes of grief,
That can denote me truly: these indeed seem,
For they are actions that a man might play:
But I have that within which passeth show;

These but the trappings and the suits of woe.

KING CLAUDIUS

'Tis sweet and commendable in your nature, Hamlet,
To give these mourning duties to your father:
But, you must know, your father lost a father;
That father lost, lost his, and the survivor bound
In filial obligation for some term

To do obsequious sorrow: but to persever

In obstinate condolement is a course

Of impious stubbornness; 'tis unmanly grief;

It shows a will most incorrect to heaven,

A heart unfortified, a mind impatient,

An understanding simple and unschool'd:

For what we know must be and is as common
As any the most vulgar thing to sense,

Why should we in our peevish opposition



Take it to heart? Fie! 'tis a fault to heaven,

A fault against the dead, a fault to nature,

To reason most absurd: whose common theme
Is death of fathers, and who still hath cried,
From the first corse till he that died to-day,
‘This must be so.' We pray you, throw to earth
This unprevailing woe, and think of us

As of a father: for let the world take note,

You are the most immediate to our throne;
And with no less nobility of love

Than that which dearest father bears his son,
Do | impart toward you. For your intent

In going back to school in Wittenberg,

It is most retrograde to our desire:

And we beseech you, bend you to remain
Here, in the cheer and comfort of our eye,
Our chiefest courtier, cousin, and our son.
QUEEN GERTRUDE

Let not thy mother lose her prayers, Hamlet:

| pray thee, stay with us; go not to Wittenberg.
HAMLET

I shall in all my best obey you, madam.

KING CLAUDIUS

Why, 'tis a loving and a fair reply:

Be asourself in Denmark. Madam, come;
This gentle and unforced accord of Hamlet
Sits smiling to my heart: in grace whereof,

No jocund health that Denmark drinks to-day,
But the great cannon to the clouds shall tell,
And the king's rouse the heavens all bruit again,
Re-speaking earthly thunder. Come away.

[Exeunt all but HAMLET]



HAMLET

O, that this too too solid flesh would melt

Thaw and resolve itself into a dew!

Or that the Everlasting had not fix'd

His canon 'gainst self-slaughter! O God! God!
How weary, stale, flat and unprofitable,

Seem to me all the uses of this world!

Fie on't! ah fie! "tis an unweeded garden,

That grows to seed; things rank and gross in nature
Possess it merely. That it should come to this!
But two months dead: nay, not so much, not two:
So excellent a king; that was, to this,

Hyperion to a satyr; so loving to my mother
That he might not beteem the winds of heaven
Visit her face too roughly. Heaven and earth!
Must | remember? why, she would hang on him,
As if increase of appetite had grown

By what it fed on: and yet, within a month--

Let me not think on't--Frailty, thy. name is woman!--
A little month, or ere those shoes were old

With which she follow'd my poor father's body,
Like Niobe, all tears:--why she, even she--

O, God! a beast, that wants discourse of reason,
Would have mourn'd longer--married with my uncle,
My father's brother, but no more like my father
Than I to Hercules: within a month:

Ere yet the salt of most unrighteous tears

Had left the flushing in her galled eyes,

She married. O, most wicked speed, to post

With such dexterity to incestuous sheets!

It is not nor it cannot come to good:

But break, my heart; for I must hold my tongue.



Explanatory Notes for Act 1, Scene 2

1. green, fresh in our minds.

2. To bear ... grief, to show by the way in which we carried our hearts that they were
borne down by a load of sorrow. The figure is from the carriage of the body when
bearing a burden.

3. and our whole ... woe, and that it befitted our subjects universally to wear the look
of woe which the brow wears when contracted with physical pain; for brow of woe, =
mourning brow, the CI. Pr. Edd. compare Lear, i. 4. 306, "brow of youth” = youthful
brow; M. V. ii. 8. 42, "mind of love" = loving mind; i. H. IV. iv. 3. 83, "browofjustice."

4. discretion, politic consideration: nature, natural inclination.

5. That we ... ourselves, that we, while thinking of him, do so in such a way as
wisdom dictates, and at the same time with a recollection of what is for our own well-
being.

6. our sometime sister, she who was formerly our sister

7.With an auspicious ... eye, with one eye bright with joy, while from the other tears
were falling. Steevens compares W.T. v. 2..80, "She had one eye declined for the
loss of her husband, another elevated that the oracle was fulfilled"; cp. also
for dropping, T. A. iii. 1. 19, "O earth, | will befriend thee with more rain ... the
summer's drought I'll drop upon thee still"; auspicious, literally that which has to do
with the watching of birds for the purpose of augury, then used especially of
favourable omens.

8. With mirth ... marriage, if the king is to be taken as speaking literally, this must
mean qualifying the sorrow felt at his brother's funeral with an admixture of joy at the
prospect of marrying his widow, and equally qualifying the mirth at that wedding by
sad rememberance of his brother's death; dirge, a funeral lament; from Lat. dirige,
direct thou, the first word in the Psalm (v. 8) used by Catholics at the burial of the
dead, "Dirige, Dominus meus, in conspectus tuo vitam mean," "Guide, O Lord, my life
in Thy sight." Moberly remarks, "The studied antitheses repeated over and over in
this speech give it a very artificial appearance. The king's politic and parliamentary
reasons for marrying the queen remind us of the similar motives which an eminent
writer supposes to have influenced Henry VIIl in his prompt re-marriages."

9. In equal ... dole, — equally balancing joy and grief, not giving to either advantage
over the other; for dole, sorrow, lamentation, cp. "making such pitiful dole over them
that all the beholders take his part with weeping."

10. bed-rid, from "A.S. bedrida, beddrida, ... A.S. bed, a bed, and ridda, a knight, a
rider; thus the sense is a bed-rider, a sarcastic term for a disabled man" ...
(Skeat, Ety. Dict.): scarcely hears, has hardly any knowledge of.

11. From whence, strictly speaking, redundant; the suffix -ce, = -es, originally a
genitive case-ending, meaning 'from." The word is further noticeable in that when is



used of time, not place, though the word has in itself no reference to either time or
place, it being, according to Skeat (who compares Lat. quum, when, from quis, who),
originally a case of the interrogative pronoun.

12. Upon his will ... consent, with the utmost reluctance | assented to the
determination he had so strongly formed; there is an allusion to putting a seal to a will
in order to give it validity, and a play upon the two meanings of Will.

13. cousin, used in Shakespeare's time for almost any relationship not in the first
degree: son, stepson, the king having married his mother.

14. too much i' the sun, probably best explained by reference to the old proverb,
quoted by Johnson, "Out of heaven's blessing into the warm sun,” i.e. passing from a
good state into one less favourable. The proverb is quoted in Lear, ii. 2. 168, and
Dyce and Caldecott give examples of its use from Heywood to Swift. Some
commentators have supposed a pun on 'sun' and 'son," with an allusion to the king's
words, and with the meaning that Hamlet had too much of the son and successor
about him without possession of his rights.

15. nighted colour, dark frame of mind; for the general rule that participles formed
from an adjective mean 'made of (the adjective),’ and derived from a noun, mean
‘endowed with, or like (the noun)

16. condolement, sorrow for the dead; nowadays we use the verb ‘condole’ only in
the sense of expressing sympathy in sorrow, but in Elizabethan English it is often
used as = mourn.

17. retrograde, opposed to: literally going back from; an astrological term.
Tschischwitz says that when planets were retrograde, going away from the earth's
orbit, they were, under certain circumstances, supposed to be hostile to human
plans.

18. as ourself, i.e. enjoying the same privileges and honours.

19. jocund health, joyous toasts to the health of some person: Denmark, I, the king
of Denmark.

20. Re-speaking earthly thunder, the skies echoing the report of the cannon as with
heavenly thunder.

21. His canon 'gainst self-slaughter, His ordinance forbidding suicide; an
ordinance not laid down in Scripture except in the general one against murder.

22.'tis an ... seed, the world seems to me as a garden in which no care is taken to
hoe up the weeds, and in which the plants are left to run to seed (and so become
worthless) instead of having their exuberant growth checked by pruning.

23. merely, completely; In Shakespeare's day the other reference was the more
common, that namely to what was included; and 'merely upon myself' meant upon
myself altogether, or without regard to anything else. Myself was that which
the merely made prominent. So when Hamlet speaking of the world, says, 'Things
rank and gross in nature possess it merely,’ he by the merely brings
the possession before the mind and characterizes it as complete and absolute; but
by the same term now the prominence would be given to something else from which



the possession might be conceived to be separable; ‘possess it merely would mean
have nothing beyond simply the possession of it (have, it might be, no right to it, or
no enjoyment of it).

24. That he ... beteem, that he would not allow

25. A little month, a short month; scarcely a month: or ere, a reduplication, or, in
this phrase, = before, from A.S.aer, ere

26. that wants ... reason, that lacks the power of reasoning, the reasoning faculty;

27. With such dexterity, so quickly and cleverly. There seems to be here the idea of
that combined nimbleness and ingenuity which is essential to success in tricks
performed by sleight of hand; not only did she swiftly transfer her affections from one
brother to the other, but she showed in doing so a cunning regard to her own
interests.

28. nor it cannot, the emphatic double negative, frequent in Shakespeare.

CIEHA BTOPAA

Tam sace. 3an Ons npuemos 6 3amke.

Tpy6wi. Bxoosim koponw, koponesa, Iamnem,
Hononuu, Jlaspm, Boromumano, Kopuenuii,
npuoBopHvie U ceuma

Koponw

Xomws cmepmoio Opama I amnema poonozo
Ionna oywa u ecem nam Haonedxcum
Ileuanumscs, a Koponescmay 6 ckopou
H360po30ums mopwunamu ueno,
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Bosmnun maxoe o ceoeii 36e30e,



Ymo nadoen nam, mpebys 6o3epama
Tlomepsanuvix omyosvix obnacmet,

Komopvwie oocman cebe no npagy
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Tenepwv o Hac u cywpocmu cobpaHbvsL.
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Ilpeceuw ux 6 kopne, max Kax 80UCKO CHIOULL
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Ha cuem kasnwi. [lucomo mol omoaem

Bam, 0o6pwiii Borvmumano, u eam, Koprenuil.
Csesume cmapyy-Koposiio nOKJIOH.

Mui 6am He pacuupsiem noaHOMOYULL.
Hepoicumecs 6 coeewyanvsax ¢ HUM cpanuy,
Ho3zeonennvix cmamoamu. Iloezoicatime.
T'omosnocms doxascume Oblcmpomoii.

Kopuenuui u Boromumano

30ecs, Kax u 6cr00y, Mbl ee QOKAHCEM.
Kopons

He cmeem comnesamucs. J{oopwiti nymo!
Bonemumano u Kopuenuii yxoosm.

Umarx, Jlaspm, umo nogoeo ycaviuium?

LlIna peusv o npocvbe. B uem ona, Jlaspm?

C uem OenvHbiM 8bl O HU OOPAMUNUCH K MPOHY,
Bcezoa oobvemecw yenu. Mot nu 6 uem

Bam ne omxasicem u notioem nagcmpeuy.

He 6onvue naoum c cepoyem 2onosa,

s nonv3vl pma He bonvuie cryscam pyKu,
Yem oamckuil mpou - 015 6auie2o omya.

Ymo eam yeoono?

Jlaspm

aiime pa3zpewenve

Bo ®panyuro seprymuvcs, cocyoape.
A cam ommyoa npubwvin 015 y4acmuosi
B koponosamnve eauiem, Ho, 6UHIOCY,
Mens onamo no ucnonnenve donea
Bnexym myoa u mvicau u meumeoi.

C noknonom x10nouy o 00360eHve.

Koponw
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THononuii
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Kopons
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Hy, kax naw 'amnem, 6auskuii cepoyy coin?

T'amnem
(6 cmopoHny)

U Oadice cruwikom Oau3Kuil, K COHCANEHBIO.
Kopons

Onams NOKpblmo myyamu 1uyo?

Tamnem

O nem, HanpomMug: CONHEYHO HeKCMamiu.
Koponesa

Ax, ['amnem, nonHo xmypumucs, Kax Houw!
Bzenanu na kopons noopyoicentooueii.

o xoux nop, nomynusuiu 2nasa,

Credwl omya passlckugamo 60 npaxe?

Tax co30an mup: umo JHcugo, mo ympem

U scned 3a orcusnvio 6 6eyHocms omotioem.
T'amnem

Tax cozoamn mup.

Koponesa

Umo o kasxcemcest moeoa
Cmonwb pedxocmuoti mebe mgos beda?

Tamnem

He kaoicemces, cyoapwins, a ecme.

Mhne "kasxcemcs" nesedomvi. Hu mpaunocmo
Inawa na mune, Hu niamos yepnoma,

Hu xpunnas npepvieucmocms Ovixanss,



Hu cne3vi 6 mpu pyuws, nu xyooba,

Hu npouue ceudemenvcmea cmpaoanvs
He 6 cunax évipazumo moeti oyuiu.

Bom cnocobwl kazamwscs, ubo smo
Jluwws deticmsusi, u ux neeko cvlepamo,
Mos srce ckopbb yysrcoaemcs npuxpac
U ux ne gvicmasnsem Hanokas.

Koponw

Ipusmno eudemo u noxsanvro, I amnem,
Kak omoaews mot copvkuii 0one omyy.

Ho meoii omey u cam omya ympamu.n,

U max srce mom. Ha nekomopwiii cpok
Obs3aHHOCMb OCUPOMEBUUUX ONUZKUX
Briocmu nevans. Ho ymeepocoamocs 6 Heti
C 3axopeHenvim peeHbeM - HeueCmugo.
Mysrcyunvl Hedocmouna sma ckopow

U obruuaem nedocmamox eepewi,

Cnenoe cepoye, nycmomy oyuiu

U 2pybuiii ym 6e3 0012CHO20 pa3eumbsi.

Ymo neuzbex’cHo u 8 makom xooy,

Kax camvie obviunbie a6nenvs,
brazopasymno b amomy, eopua,
Conpomugnamuvca? 9mo epex npeo HeboM,
I'pex npeo ymepuwium, epex nped ecmecmeom,
IIpeo pazymom, Komopwlil npUMUPUTICA

C cyovboti omyos u ecmpemui nepaviii mpyn
U nposooun nocredHuil 60CKIUYAHbEM.:

"Tax 6vime donoicno!" Ioowcanyicma, cmpsaxuu
Ce010 neuanv u Hac cuumay OMmHviHe

Ceoum omyom. Ilycmo 3naem mup, umo mul -
Bnuorcativuii k mpoHy u k mebe numarom
JI10606b He menblulell nbLIKOCmU, KaKou
Heoicneriwuii uz omyoe npugsasan K coiny.
Ymo 0o Hadexco seprymuvcs ¢ Bummenbepe
U npoodondcams yueHve, smu niaHvl

Ham nonoscumenvho ne no oyue,

U 1 npowty, pazoymaii u ocmaHvcs

IIpeo namu, 30ech, 0O 1ACKOU HAWUX 21a3,
Kaxk nepsviii 6 pode, coin Hawi u caHOBHUK.

Koponesa

He 3acmasnaii mens npocums HanpacHo.
Ocmanvcs 30ecsy, He e30u 6 Bummenbepe!

Tamnem
CyOoapuins, éceyeno noOBUHYIOCH.

Koponw



Bom kpomxkuii, nooobarowuti omeem!

Haw oom - meoii oom. Cyoapwins, notioemme.
Ceoeti ccosopuuseocmoio I amnem enec
Yavi6ky 6 cepoye, 6 3Haxk Komopoli HviHe

O cueme nawux 30pasuy 3a CMoioM

Ilycmo obnakam 0oxnaovieaem nyuika

U 2yn nebec 6 omeem 3eMHbIM 2POMAM

Co 360H0M uaw cmewaemcs. Moemvme.

Bce, kpome I'amnema, yxoosam.
Tamnem

O, ecnu 6 mvl, Mo myzas NJiOmMy,

Moena pacmasms, ccunyms, uchapumsucs!
O, eciu Obl npedseunblll He 3aHecC

B epexu camoyouiicmeo! Booice! Booice!
Kaxum nuumoosicnvim, niockum u mynsim
MHne kaosicemces ecb ceem 6 ceoux cmpemienvsx!
O mep3ocmsv! Kak neevinonomolii cao,
[laii sonto mpasam, 3apacmem OYpbAHOM.
C makoti s1ce 6e3paz0erbHOCmbIo 8eCb MUp
3anononunu epyovie navana.

Kax smo ece moeno npousoumu?

sa mecaya, xax ymep... /lgyx ne 6yoem.
Taxoii kopons! Kax ceemnviti Anonnou

B cpasnenuu ¢ camupom. Tak peenugo
Jlrobuswiuii mams, ymo eempam. He 0asa.l
Jvtuamo 6 auyo ei. O 3emns u nebo!

Ymo nomunams! Ona Kk HeMmy é1eKnacsy,
Kax 6yomo 20100 poc om ymonenuws.

U umo onc, upes mecsay... JIyuwe ne enuxamo!
O JHceHuunbl, 6amM UMsL - 86epOTIOMCMBO!
Hem mecaya! U yenvi bawumaxu,

B xomopwix 2pob omya conpososcoana

B cneszax; kak Huobesa. U ona...

O 602ice, 36epb, TUUEHHDI PA3YMEHDS,
Tomunca 6 oonvuwie! - samyaxcem! 3a kem!
3a 0s0er0, KOMOPYILL CXOMHC C NOKOUHBIM,
Kax s ¢ I'epaxnom. B mecay ¢ nebonvuum!
Ewe om conu nuyemepnuix cnes

Y neii na eéexax xpacnoma ne cnana!

Hem, ne suoams om smozo ooopa!
Pasobeiica, cepoye, monua 3amaumcs.

ACT I SCENE IV
The platform.



[Enter HAMLET, HORATIO, and MARCELLUS]
HAMLET

The air bites shrewdly; it is very cold.

HORATIO

It is a nipping and an eager air.

HAMLET

What hour now?

HORATIO

I think it lacks of twelve.

HAMLET

No, it is struck.

HORATIO

Indeed? I heard it not: then it draws near the season
Wherein the spirit held his wont to walk.

[A flourish of trumpets, and ordnance shot off, within]
What does this mean, my lord?

HAMLET

The king doth wake to-night and takes his rouse,
Keeps wassail, and the swaggering up-spring reels;
And, as he drains his draughts of Rhenish down,
The kettle-drum and trumpet thus bray out

The triumph of his pledge.

HORATIO

Is it a custom?

HAMLET

Ay, marry,is't:

But to my mind, though | am native here

And to the manner born, it is a custom

More honour'd in the breach than the observance.
This heavy-headed revel east and west

Makes us traduced and tax'd of other nations:

They clepe us drunkards, and with swinish phrase



Soil our addition; and indeed it takes
From our achievements, though perform'd at height,
The pith and marrow of our attribute.

So, oft it chances in particular men,

That for some vicious mole of nature in them,
As, in their birth--wherein they are not guilty,
Since nature cannot choose his origin--

By the o’ergrowth of some complexion,

Oft breaking down the pales and forts of reason,
Or by some habit that too much o'er-leavens
The form of plausive manners, that these men,
Carrying, | say, the stamp of one defect,

Being nature’s livery, or fortune's star,--

Their virtues else--be they as pure as grace,
As infinite as man may undergo--

Shall in the general censure take corruption
From that particular fault: the dram of eale
Doth all the noble substance of a doubt

To his own scandal.

HORATIO

Look, my lord, it comes!

[Enter Ghost]

HAMLET

Angels and ministers of grace defend us!

Be thou a spirit of health or goblin damn'd,
Bring with thee airs from heaven or blasts from hell,
Be thy intents wicked or charitable,

Thou comest in such a questionable shape
That I will speak to thee: I'll call thee Hamlet,
King, father, royal Dane: O, answer me!

Let me not burst in ignorance; but tell



Why thy canonized bones, hearsed in death,
Have burst their cerements; why the sepulchre,
Wherein we saw thee quietly inurn'd,

Hath oped his ponderous and marble jaws,

To cast thee up again. What may this mean,
That thou, dead corse, again in complete steel
Revisit'st thus the glimpses of the moon,
Making night hideous; and we fools of nature
So horridly to shake our disposition

With thoughts beyond the reaches of our souls?
Say, why is this? wherefore? what should we do?
[Ghost beckons HAMLET]

HORATIO

It beckons you to go away with it,

As if it some impartment did desire

To you alone.

MARCELLUS

Look, with what courteous action

It waves you to a more removed ground:

But do not go with it.

HORATIO

No, by no means.

HAMLET

It will not speak; then | will follow it.
HORATIO

Do not, my lord.

HAMLET

Why, what should be the fear?

I do not set my life in a pin's fee;

And for my soul, what can it do to that,

Being a thing immortal as itself?

It waves me forth again: I'll follow it.



HORATIO

What if it tempt you toward the flood, my lord,
Or to the dreadful summit of the cliff

That beetles o'er his base into the sea,
And there assume some other horrible form,
Which might deprive your sovereignty of reason
And draw you into madness? think of it:
The very place puts toys of desperation,
Without more motive, into every brain

That looks so many fathoms to the sea

And hears it roar beneath.

HAMLET

It waves me still.

Go on; I'll follow thee.

MARCELLUS

You shall not go, my lord.

HAMLET

Hold off your hands.

HORATIO

Be ruled; you shall not go.

HAMLET

My fate cries out,

And makes each petty artery in this body
As hardy as the Nemean lion's nerve.

Still am I call'd. Unhand me, gentlemen.

By heaven, I'll make a ghost of him that lets me!
| say, away! Go on; I'll follow thee.

[Exeunt Ghost and HAMLET]

HORATIO

He waxes desperate with imagination.
MARCELLUS

Let's follow; 'tis not fit thus to obey him.



HORATIO

Have after. To what issue will this come?
MARCELLUS

Something is rotten in the state of Denmark.
HORATIO

Heaven will direct it.

MARCELLUS

Nay, let's follow him.

[Exeunt]

Explanatory Notes for Act 1, Scene 4

1. eager, sharp; O. F. aigre, Lat. acer sharp, keen
2. lacks of twelve, is somewhat short of midnight.

3. held ... walk, has been accustomed to walk; wont, "a corruption from woned, from
the verb 'wonye', E. E. 'wunnian’ A.S. 'to dwell™

Stage Direction. A flourish of trumpets, a sounding of trumpets in a triumphal
manner.

4. doth wake to-night, sits up feasting; is 'making a night of it,’ as the slang
expression is; hence a wake = a vigil, and then the feast of the dedication of a church
(formerly kept by watching all night).

5. wassail, revelry; from waes heal, i,e. be of good health

6. The triumph of his pledge, the victorious deed of drinking a toast, pledging some
one in a toast; Delius points out that the words are said in the bitterest irony.

7. More honour'd ... observance, which it is more honourable to neglect than to
observe.

8. clepe, call; A.S. cleopian, clypian, of which the participle still survives in the
archaic y-clept, sometimes affectedly used at the present day.

9. So, oft ... them, in a similar manner it often happens in the case of particular men
(here opposed to a whole nation) that in consequence of some natural blemish

10. Since ... origin, since the nature of a man cannot choose from what source it will
be derived; his, = its.

11. By the ... reason, owing to the fact of some particular temperament developing
itself to excess, and so breaking down the stronghold of reason; the figure is that of a



plant, which by being allowed to grow unchecked to an excessive size, breaks down
by its weight the enclosures and barriers by which it ought to be hemmed in

12. plausive, worthy of applause

13. Their virtues ... undergo, their virtues in all other respects, even though they are
as pure as grace itself, as infinite as it is possible for the nature of man to support.

14. Shall ... fault, are certain in the general estimation of mankind to he looked upon
as tainted with evil contracted from that particular fault

15. Thou comest ... shape, you appear in a form which so provokes interrogation.
16 inurn'd, entommbed; for urn, = grave

17. and we ... souls? the general sense is 'so that the mental organization of us who
are the sport of nature should be convulsed with thoughts that our souls cannot
grasp.

18. 1 do not ... fee, | do not value my life at the worth of a pin; set, used in the
language of gaming for 'stake’; | would not stake my life as an equivalent to a
pin; fee, property, paymen

19. What if ... flood, suppose it should tempt you to the ocean: flood, frequently in
this sense

20. That beetles ... sea, that hangs frowningly over its base and dips down into the
sea

21. toys of desperation, desperate fancies; "an allusion to what many persons feel
when on lofty heights, a desire of throwing themselves down"

22. waves me still, still invites me, by waving its arms, to follow it.
23. to let = to hinder

24. He waxes ... imagination, his excited imagination is driving him into madness;
to wax, to grow, increase, become.

25. Have after, let us follow him; frequent in Shakespeare, who also has 'have at,’
‘have to," 'have through,' 'have with," 'let me' or 'let us' having to be supplied.

26. issue, conclusion, result.

CIEHA YETBEPTAA

Tam oce. Ilnowaoka neped 3aMKOM.
Bxooam I'amnem, I'opayuo u Mapyenn.

Lamnem

THowunvieaem ywiu. Cmpawnsiii xo100!



Topayuo

Jluyo mne semep pesxcem, kak 6 mopo3s!
T'amnem

Komopuwiii yac?

Topayuo

bes3 manoeo osenaoyame.

Mapyenn

Hem. C nuwnum. buno.

Topayuo

buno? He cavixan.

Tozoa, nosicanyii, nacmynaem epems,
B komopoe 6cez0a ssnsanace menw.
Tpybwi, nyweunvle gblcmpensl 3a CYEeHOU.
Ymo smo 3nayum, npuny?

T'amnem

Kopone ne cnum u naswem oo ynaoy,
U nvem, u 6pasxcnuyaem oo ympa.

U yymo ocywium Ho8blll KYOOK ¢ peuHCKUM,
06 smom coobwaem epom aumasp,
Kax o nobeoe!

Topayuo

Omo umo dxc .~ obviuati?

T'amnem

K necuacmoio, 0a - obviuail, u maxot,
Komopuiii nyuwe 6vi10 6 yHuumoscums,
Yem coxpanamo. Taxue kymeoicu,
Paccnasnennvie na 6ocmok u 3anao,
Tlokpwinu Hac cmvlOOM 8 UyHCUX KPAsIX.
Tam nawa Kauuka - NbAHUYLL U CBUHDBU,
U smo omnumaem ne wiyms
Kaxyro-mo cywecmeennyio menous

Y nawux oen, docmouncme u 3acnye.

Bvisaem u c omoenvrviM yenoeexom,
UYmo, nanpumep, pooumoe namHo,



B kxomopom on HesumneH, ubo, eepHo,
Pooumeneii cebe ne svibupar,

Hnbv cmpannwlii cknao oyuiu, nepeo Komopvim
Coaemcs pazym, unu Heoouwem

B manepax, ockoponsarowuti npueviuxu, -
bvigaem, cnogom, umo nycmotl usvam,

B pooy nu, ceotl nu, eyoum uenosexa

Bo mnenwve 6cex, 6yovb dobrecmu e2o,

Kak munocms 602icbs, yucmol u HeCMemHul.
A 6ce om smoti enynoti kaniu 3.a,

U cpa3zy 6ce 006po uoem nacmapxy.
Jlocaono, 6eowb.

Topayuo

Cmompume, npuny, 6om oH!
Bxooum Ilpuspax.

T'amnem

Ceamumenu nebecnvie, cnacume!

braeoti iu 0yx met, unu aneen 3ia,

vixanve pas, aoa b OyHoBeHbe,

K 8pedy unv k nonvze nomulcivt meou,

A 03a0auen mak makum s61eHbeM,

Ymo mpebyro omeema. Om308ucs

Ha smu umena.: omey motu, I'amnem,
Koponw, 6nacmumens oamckuii, omeeuaii!
He oaui nponacms 6 nesedenve. Ckadncu mue,
3auem Ha npedanHvIx 3emie KOCAX
Pazopesan casan? Omuezo epobruya,

I'0e mvl 6 noxoe sudenu meou npax,
Paszorcana c cunou uenrocmu uz kamus,

UYmob eviopocume meds? Yem 006viacHumo,
Ymo, 6e30bIxannublil mpyn, 8 800pYAHceHbe,
To1 OsudrCceuvcs, 00e306paszus Houb,

B nyuax nywnwi, u nam, npocmeuuium cmepmHuim,
Tax cmpawno nompscaeuib cyujecmeo
3azaoxkamu, komopvim Hem pazeaoku?
Ckaoicu, 3auem? K uemy? Ymo denamo nam?

Ipuspak manum I amnema.

Topayuo

OH noodan 3uax, 4mod 6l ¢ HUM YOAIUIUCH,
Kax 6yomo xouem umo-mo coobwums

Bam oonomy.

Mapyenn



Cmompume, Kak ynopHo

On sac 308em nooanvuue,  2yoOuHy.
Ho ne xooume.

Topayuo

Hu 3a umo na ceeme!

T'amnem

A 30ecb on He omeemum. A notioy.
Topayuo

He naoo, npuny!

Tamnem

Hy som! Yezo 60amvcsa?

A orcusns ceoro 6 6y1asKy He Yenio.

A uem oH 015 Oyuiu Moell Onace,
Kozcoa ona 6eccmepmua, xax u on?
On cnosa manum. 1000110y nodaudice.
Topayuo

A ecnu on 3amaHum 8ac K 600e

Hnu na evlemyn cmpawmnozo ymeca,
Hasucwezo nao mopem, u Ha Hem

Bo umo-nubyos maxoe npeepamumcs,
Ymo seac nuwum paccyoxa u CmoaKHem
B 6e3ymue? Ilooymaiime 06 smom.
Ha moii cxane u 6e3 unvix npuium
Llaneem scsakutl, Kmo yguoum mope
1100 kpymu3snoti 60 cmonvKo cadicenel,
Pesywee enusy.

Tamnem

On cHoga manum.
Cmynait! Hoy!

Mapyenn
He nycmum!
T'amnem
Pyxu npous!

Topayuo



Onomnumecs! He Haoo.

T'amnem

Omo - 2onoc

Moeii cyovObl, u OH MHE, CIO8HO 1b8Y,
Hamseusaem moluiyvl memugoro.
Ilpuspax manum.

Bce manum on. [lopoey, cocnooa!

(Bovipvieaemces om Hux.)

A 6 0yxoe npespawyy sac, moavko mpouvme!
Ilpous, cxazano! - Uou. A 3a moboii.

Ilpuszpak u I'amnem yxooam.

Topayuo

Tenepwv on 6ecb 60 enacmu UCCIYNIEHDSL.
Mapyenn

Tlotidem 3a Hum. Taxk ocmagnsame Heb3s.
Topayuo

Ckopeti 3a numu 6écned! K uemy éce smo?
Mapyenn

Kaxas-mo 6 oepatcase oamekou eHub.
Topayuo

boe ne ocmasum /lanuu.

Mapyenn

Hoevme.

Vxooam.

ACT I SCENE V

Another part of the platform.
[Enter GHOST and HAMLET]



HAMLET

Where wilt thou lead me? speak; I'll go no further.
Ghost Mark me.

HAMLET

I will.

Ghost My hour is almost come,

When | to sulphurous and tormenting flames
Must render up myself.

HAMLET

Alas, poor ghost!

Ghost Pity me not, but lend thy serious hearing
To what I shall unfold.

HAMLET

Speak; I am bound to hear.

Ghost So art thou to revenge, when thou shalt hear.
HAMLET

What?

Ghost

| am thy father's spirit,

Doom'd for a certain term to walk the night,

And for the day confined to fast in fires,

Till the foul crimes done in my days of nature
Are burnt and purged away. But that | am forbid
To tell the secrets of my prison-house,

I could atale unfold whose lightest word

Would harrow up thy soul, freeze thy young blood,
Make thy two eyes, like stars, start from their spheres,
Thy knotted and combined locks to part

And each particular hair to stand on end,

Like quills upon the fretful porpentine:

But this eternal blazon must not be

To ears of flesh and blood. List, list, O, list!



If thou didst ever thy dear father love--
HAMLET

O God!

Ghost

Revenge his foul and most unnatural murder.
HAMLET

Murder!

Ghost

Murder most foul, as in the best it is;

But this most foul, strange and unnatural.

HAMLET

Haste me to know't, that I, with wings as swift
As meditation or the thoughts of love,

May sweep to my revenge.

Ghost

| find thee apt;

And duller shouldst thou be than the fat weed
That roots itself in ease on Lethe wharf,

Wouldst thou not stir in this, Now, Hamlet, hear:
‘Tis given out that, sleeping in my orchard,

A serpent stung me; so the whole ear of Denmark
Is by a forged process of my death

Rankly abused: but know, thou noble youth,

The serpent that did sting thy father's life

Now wears his crown.

HAMLET

O my prophetic soul! My uncle!

Ghost Ay, that incestuous, that adulterate beast,
With witchcraft of his wit, with traitorous gifts,--
O wicked wit and gifts, that have the power

So to seduce!--won to his shameful lust



The will of my most seeming-virtuous queen:
O Hamlet, what a falling-off was there!

From me, whose love was of that dignity
That it went hand in hand even with the vow

I made to her in marriage, and to decline
Upon a wretch whose natural gifts were poor
To those of mine!

But virtue, as it never will be moved,

Though lewdness court it in a shape of heaven,
So lust, though to a radiant angel link'd,

Will sate itself in a celestial bed,

And prey on garbage.

But, soft! methinks | scent the morning air;
Brief let me be. Sleeping within my orchard,
My custom always of the afternoon,

Upon my secure hour thy uncle stole,

With juice of cursed hebenon in a vial,

And in the porches of my ears did pour

The leperous distilment; whose effect

Holds such an enmity with blood of man

That swift as quicksilver it courses through
The natural gates and alleys of the body,

And with a sudden vigour doth posset

And curd, like eager droppings into milk,

The thin and wholesome blood: so did it mine;
And a most instant tetter bark'd about,
Most lazar-like, with vile and loathsome crust,
All my smooth body.

Thus was |, sleeping, by a brother's hand

Of life, of crown, of queen, at once dispatch'd:
Cut off even in the blossoms of my sin,

Unhousel'd, disappointed, unanel'd,



No reckoning made, but sent to my account
With all my imperfections on my head:

O, horrible! O, horrible! most horrible!

If thou hast nature in thee, bear it not;

Let not the royal bed of Denmark be

A couch for luxury and damned incest.

But, howsoever thou pursuest this act,

Taint not thy mind, nor let thy soul contrive
Against thy mother aught: leave her to heaven
And to those thorns that in her bosom lodge,
To prick and sting her. Fare thee well at once!
The glow-worm shows the matin to be near,
And 'gins to pale his uneffectual fire:

Adieu, adieu! Hamlet, remember me.

[Exit]



HAMLET

O all you host of heaven! O earth! what else?

And shall I couple hell? O, fie! Hold, hold, my heart;
And you, my sinews, grow not instant old,

But bear me stiffly up. Remember thee!

Ay, thou poor ghost, while memory holds a seat

In this distracted globe. Remember thee!

Yea, from the table of my memory

I'll wipe away all trivial fond records,




All saws of books, all forms, all pressures past,
That youth and observation copied there;
And thy commandment all alone shall live
Within the book and volume of my brain,
Unmix'd with baser matter: yes, by heaven!
O most pernicious woman!

O villain, villain, smiling, damned villain!
My tables,--meet it is | set it down,

That one may smile, and smile, and be a villain;
At least I'm sure it may be so in Denmark:
[Writing]

So, uncle, there you are. Now to my word;
It is 'Adieu, adieu! remember me.’

| have sworn 't.

HORATIO

[Within] My lord, my lord,--
MARCELLUS

[Within] Lord Hamlet,--

HORATIO

[Within] Heaven secure him!

HAMLET

So be it!

HORATIO

[Within] Hillo, ho, ho, my lord!
HAMLET

Hillo, ho, ho, boy! come, bird, come.
[Enter HORATIO and MARCELLUS]
MARCELLUS

How is't, my noble lord?

HORATIO

What news, my lord?

HAMLET



O, wonderful!

HORATIO

Good my lord, tell it.

HAMLET

No; you'll reveal it.

HORATIO

Not I, my lord, by heaven.

MARCELLUS

Nor I, my lord.

HAMLET

How say you, then; would heart of man once think it?
But you'll be secret?

MARCELLUS

Ay, by heaven, my lord.

HAMLET

There's ne'er a villain dwelling in all Denmark
But he's an arrant knave.

HORATIO

There needs no ghost, my lord, come from the grave
To tell us this.

HAMLET

Why, right; you arei" the right;

And so, without more circumstance at all,

I hold it fit that we shake hands and part:
You,as your business and desire shall point you;
For every man has business and desire,

Such as it is; and for mine own poor part,

Look you, I'll go pray.

HORATIO

These are but wild and whirling words, my lord.
HAMLET

I'm sorry they offend you, heartily;



Yes, ‘faith heartily.

HORATIO

There's no offence, my lord.

HAMLET

Yes, by Saint Patrick, but there is, Horatio,
And much offence too. Touching this vision here,
It is an honest ghost, that let me tell you:
For your desire to know what is between us,
O'ermaster 't as you may. And now, good friends,
As you are friends, scholars and soldiers,
Give me one poor request.

HORATIO

What is't, my lord? we will.

HAMLET

Never make known what you have seen to-night.
MARCELLUS

My lord, we will not.

HAMLET

Nay, but swear't.

HORATIO

In faith,

My lord, not I.

MARCELLUS

Nor I, my-lord, in faith.

HAMLET

Upon my sword.

MARCELLUS

We have sworn, my lord, already.
HAMLET

Indeed, upon my sword, indeed.

Ghost [Beneath]

Swear.



HAMLET

Ah, ha, boy! say'st thou so? art thou there, truepenny?
Come on--you hear this fellow in the cellarage--
Consent to swear.

HORATIO

Propose the oath, my lord.

HAMLET

Never to speak of this that you have seen,

Swear by my sword.

Ghost [Beneath]

Swear.

HAMLET

Hic et ubique? then we'll shift our ground.

Come hither, gentlemen,

And lay your hands again upon my sword:

Never to speak of this that you have heard,

Swear by my sword.

Ghost [Beneath]

Swear.

HAMLET

Well said, old mole! canst work i' the earth so fast?
A worthy pioner! Once more remove, good friends.
HORATIO

O day and night, but this is wondrous strange!
HAMLET

And therefore as a stranger give it welcome.

There are more things in heaven and earth, Horatio,
Than are dreamt of in your philosophy. But come;
Here, as before, never, so help you mercy,

How strange or odd soe'er | bear myself,

As | perchance hereafter shall think meet

To put an antic disposition on,



That you, at such times seeing me, never shall,
With arms encumber'd thus, or this headshake,
Or by pronouncing of some doubtful phrase,

As 'Well, well, we know,' or "We could, an if we would,’
Or "If we list to speak,' or 'There be, an if they might,’
Or such ambiguous giving out, to note

That you know aught of me: this not to do,

So grace and mercy at your most need help you,
Swear.

Ghost [Beneath]

Swear.

HAMLET

Rest, rest, perturbed spirit!

[They swear]

So, gentlemen,

With all my love | do commend me to you:

And what so poor a man as Hamlet is

May do, to express his love and friending to you,
God willing, shall not lack. Let us go in together;
And still your fingers on your lips, | pray.

The time is out of joint: O cursed spite,

That ever | was born to set it right!

Nay, come, let's go together.

[Exeunt]

Explanatory Notes for Act 1, Scene 5

1. my days of nature, the days of my natural life; or, possibly, the days in which |
was subject to the passions of the natural man.

2. my prison house, purgatory



3. But this ... blood, but this proclamation of the world beyond must not be made to
those still in the flesh: in eternal there is a contrast between the everlasting and
spiritual world, and that temporary world in which flesh and blood, i.e. material life
exist

4. Murder ... unnatural, murder most foul, as it is even in circumstances where
there is some palliation, such as long-existing hatred, great provocation; but in my
case doubly foul, as being of so strange and unnatural a character, the murder of a
brother by a brother to whom nothing but brotherly love had ever been shown.

5. Haste me to know't. let me quickly know it; quickly put me in the position  of
learning it.

6. With witchcraft ... gifts, traitorous in being given for the purpose of winning away
her love from her husband.

7. hebenon, probably ebony, though by some thought to be henbane. Both are
spoken of as being poisonous.

8. And a most ... body, and a most instantaneous eruption spread over my skin,
covering it with a loathsome crust such as is seen upon lepers; bark'd, formed as a
bark or crust; Lazar, a person afflicted with sores such as those of Lazarus in the
parable; see Luke, xvi. 20

9. unhousel'd, without having received the sacrament administered to dying
persons; disappointed, unprepared; not furnished, or appointed, with the religious
consolations given to a dying man; unaneled, without having received extreme
unction, the ceremony in the Catholic Church of anointing a dying person with holy
oil.

10. luxury, lust; as always in Shakespeare, the adjective and the adverb having the
same idea.

11. Taint not ... aught, do not allow your mind to be in any way poisoned, or your
soul to plot any injury, against your mother.

12 thorns, pricks of conscience

13.matin, morning; not elsewhere found, though we still use matins, i.e. morning
prayers; from Lat. matutinus, belonging to the morning.

14. shall I couple hell? shall I invoke the powers of hell also?
15. My tables, — let me get out my tablets: set it down, make a memorandum of it.

16. come, bird, come, "this is the call which falconers use to their hawk in the air,
when they would have him come down to them" ; Hamlet taking up Horatio's call, as
used in falconry, carries on in his reply the language of that pursuit.

17. whirling, extravagant, inconsequent.
18. O'ermaster 't as you may, | must recommend you to curb it as best you may.

19. Upon my sword, it was customary to swear upon a sword, the hilt of which with
the blade formed a cross.


http://www.shakespeare-online.com/plays/violenceinshakespeare.html

20. Hic et ubique, here and everywhere; what, says Hamlet, are you here, there.
and everywhere?

21. There are ... philosophy, to you this may seem very strange, but that is only
because there are many more things in heaven and earth than the philosophy to
which you are so addicted.

22. encumber'd, locked one with the other, like a man in deep thought; an attitude
which Hamlet imitates as he speaks. To encumber is literally to load, hence to
impede freedom of action, as would be the case with the arms folded.

23. If we list, if we should so please; list, subjunctive from A.S. lystan, to desire,
used impersonally: ‘'There be ... might ;' there are those who could explain this, if
they were allowed to do so

24. out of joint, utterly disordered; a metaphor from a bone which has slipped from
its proper juncture with another bone.

CLHEHA IIATAA

Tam swce. bonee omoanennas yacmo niowaoku.
Bxoosm I[lpuspax u I'amnem

T'amnem

Kyoa edewv? A danvuie ne notioy.
Ilpuzpax

Cneou 3a mHou.

T'amnem

Cneancy.

Ipuspax

Hacman mom uac,

Kozoa s oonowcen nnamenu ceennol
Ilpedams cebs Ha MyKy.

T'amnem

beonvuii oyx!

THpuspax

He cooicaneti, o 6sepvcs 6cetl Oyutoro
U svicnywaii.



T'amnem

Buumame mebe - moti done.

Tlpuspax

U omomcmums, Ko20a mwl 8ce YCAbIUULLD.
T'amnem

Ymo?

Tlpuspax

A 0yx poonoeo meoezo omya,

Ha nexuii cpox ckumamwcsi ocyscoeHHbll
Houmnoti nopoti, a Oonem copemow 6 oche,
Iloka mou 3emnvle okaancmea

He svieopsim oomna. Mue ne oano
Kacamwvcsa maiin moeii miopomol. A mo 6w
Om cnos necyaviuiux nogecmu moeti
3awnacsy dywa meos u Kpoev 3acmulid,

I nasza, xax 36e30bl, evluLiu U3 opoUM

U xyopu omoenunucoy opye om opyea,
TTooHasuu OblOOM KadHCOBI 80JIOCOK,
Kax uenvt na 636ewennom ouxoobpase.

Ho seunocms - 36yK He 021 3eMHbIX Yudell.
O, cywaii, ciywat, caywai! Eciu monvko
To1 6npsams 100U K020a-HUOYOb OMYA...
Tamnem

O 60d1ce moti!

Ipuspax

Ommcemu 3a noodjioe e2o youuicmeo.
Tamnem

Youiicmeo?

Hpuspax

Ha, youiicmeo u3z youticms,
Kax nu becuenoseunwvl 6ce youticmaa.

Tamnem
Paccka3zvisaii, umo6 s Ha Kpbiibsax Moz

Co CKOpOCniblo Meunivl U cmpacmHoﬁ MblCiu
Hycmumbc,q K mecmu.



THpuspax

Buoicy, mor 2comos.

U kmo 6 mot 6vin? boromuou cornoul psckoul

B cmosyux eooax Jlemoi, eciu 6 mym

He sckonvixnynca. 3nauum, caiywai, I'amnem.
Obvaeneno, umo cnawe2o 8 cady

Mens 3mes yocanuna. /lamuane

beccmbionoti 1021cvi0 88edeHbl 8 0OMaH.

To1 Oondicen 3Hamv, MOU MATLUUK OIA2OPOOHDLIL,
3mes - youtiya meoe2o omya

B ezo kopone.

Tamnem

O, mou npospenwvsi!
Moii 0a0a?

Tpuspax

/la.

Kposocmecumenwv u npentobooet,
Bpoocoennvim oapom xumpocmu u necmu
(byob npoknamel dapoel, K020a om HUX
Taxoii cobnasn!) yenexuiuii koponegy

K nocmwionomy cosrcumenvcmsy c coooti.
Kaxkoe 30ecb naoenve ovino, I'amnem!

Om so36vluialoulels moet 11006,

Bce 200b1 weoweti 06 pyxky ¢ obemonm,

Eti oanuwvivm npu eenuanve, - Kk cyujecmsy,
You kauecmsa npupooHvle HUYIOMCHDYL
Ilepeo moumu!

Ho mak oce, kax ne opoenem 0obpooement,
Kaxux 6v1 uap nu nanyckan pazepam,

Tax noxoms Oadice 8 aH2eNbCKUX 00BAMbAX
Ipecoimumcs baaxcencmeom u HauHem
Kpams naoar...

Ho muwe! Bempom ympennum naxmyio.
Ilomoponntoce. Koeoa s cnan 6 cady

B csoe nocneobedennoe gpems,

B moti yeonox npoxpanca 0505 meoii

C npoknamuim cokom benenvl 80 see

U mue 6 ywnyto nonocms 81un Hacmou,
Yve Oeticmeue 6 makom pazoope ¢ Kposbio,
Ymo muzom obezaem, cio6Ho pmymo,

Bce eénympennue nepexoowi mena,
Cmeopadicusas Kposb, Kak MOJOKO,

C Komopwim Kanuo yKcyca cMeuanu.

Tak 6b110 u ¢ moetl. CnaowHoU aumail
Tlokpbin MeHOBEHHO NAKOCMHOU U 2HOUHOU
Kopocmou, kax y Jlazaps, kpyzom



<"Jlazapsamu" - umenem, 3auMCmMeEOBAHHBIM U3
€B8aH2eNbCKOll le2eHovl, - 6 9noxy Lllexcnupa
HA3bl8ANUCHL OOJIbHblE NPOKA3ZOU. >

Bcio koorcy mmue.

Tax 6vin pyxoro bpama s 60 che

Jluuien Kopomwl, dHcu3HU, KOPOIEGbl,

Tax 6vin noopesan 6 yeeme epeuiHblx OHell,
He npuuawen u mupom ne nomasan,

Tax nocran 6moponsax Ha cmMpauiHslli cyo
Co 6cemu npecmynieHvamMu HA uiee.

O yorcac, yarcac, yacac! Ecau mot -

Mou cvin, He ocmasaiicst pagHOOYUIHBIM.
He oaii nocmenu oamckux koponeti
Cnyostcums kpogocmeuenvio u pacnymcmsy!
Oo0Haxko, Kak O6bl HU CIOACUNACL MECIb,

He ockeepnsaii oywu u ymoiuiienvem

He nocsieaii na mamo. Ha mo eii 602

U cosecmu enyboxue yKoioi.

Tenepov npowaii. I[lopa. Cmompu, ceemsx,
Bcempeuas ympo, yoasnsiem naams.
Ipowaii, npowaii u nomuu 060 mue!

(Yxooum.)



[amnem

O nebo! O 3emnsa! Koeo 6 npuoauy?

Boimos moocem, ao? Cmoti, cepoye! Cepoye, cmoii!
He nooeubatimecv nooo muorw, noeu!
Hepocumecw npsmo! [lomnums o mebde?

a, 6eonviii 0yx, noka ecms namsams 8 wape
Pazoumom smom. Ilomnums o mebde?

A ¢ namamuotl 0ocku compy éce 3HaAKU
YyecmeumenbHoCcmu, 8ce Clo8a U3 KHUe,
Bce obpas3uvl, 6cex dvLnei omneuamxu,

Ymo ¢ demcmea Hab0OeHbe 3aHeco,

U nuwv meoum eOuHCmeeHHbIM GeleHbeM
Becb mom, 6cto kHuey mo3zea ucnuuiy,



be3 nuskoti cmecu. Jla, kax nepeo 6ocom!
O srcenuyuna-3nooetika! O nooney!

O HU30CcMb, HU30CMb C HU3KOIO VIblOKOLL!
I'0e epugpenv mou? A smo 3anuusy,

Ymo moducHO yavlbamubcs, yibloamuvcs

U 6vimv mepzasyem. Eciu ne geszoe,

To, 0oocmosepHro, 6 /lanuu.

(ITuwem.)

Tomoeso, 0s05. A menepv deéus Moli:
"Ipowaii, npowati u nomuu 060 mue".

A 6 mom knauyce.

Topayuo u Mapyenn
(3a cyenoti)

Hpuny! lpuny!

Mapyenn
(3a cyenoti)

Hpuny I'amnem!

Topayuo
(3a cyeHoti)

Hebo
Ha coxpanum ezo!

T'amnem
a 6yoem max.

Topayuo
(3a cyeHoti)

020-20-20, 020-20-20, MunOpo!
T'amnem

Qz0-20-20, ctooa, mou pooHvle!
Bxoosm [Nopayuii u Mapyenn
Mapyenn

Hy, xax, munopo?

Topayuo

Ymo nosoco, munopo?



T'amnem
Henocmuorcumo!
Topayuo

Ymo?

T'amnem
Ilpocosopumecs.
Topayuo

Hem, nuxozoa, munopo.
Mapyenn

Hem, nuxozoa.
T'amnem

Hy, xopowo. Umaxk, kmo 6 Moz nooymame...
Ho smo meancoy namu?

Topayuo u Mapyenn
Buoum 6oe.
Tamnem

Hem ¢ Jlanuu makozo ne2o0ss,
Komopuuii Opsinvio ne 6wi1 661 npumom.

Topayuo

Hem naoobrnocmu 6 oyxax uz mozuvi
s ucmuts 6pode smoii.

Tamnem

Cnopy nem.

Umaxk, 6e3 okoruunocmetl, oasavme
Tosicmem opye Opyay pyku u notioem.

Bui - no ceoum denam unu scenanvam, -

Y ecex ceou sicenamnvs u oena, -

A - no ceoum; mouneil - beOHAK omnemaulil,
1lotioy monumucs.

Topayuo



Imo mobKo 8UxXps
becceaszuvix cnos, munopo.

Tamnem

On eam obuoen?
Ilpocmume.

Topayuo

B smom npecmynnenvs nem.

Tamnem

Hem, npecmynnenve nanuyo, I opayuii,
Knanycw Ilampukom! Jonowcen 6am ckazamo,
Ymo smo 0yx, 6noiHe 00CmMOUHbIU Bepbl.
Kenanue y3name o Hem noHel

Bul nepecunvme. A menepw, cobpamss,
Tosapuwu no wkone u meyy, -

bonvwas npocvoa.

Topayuo

C padocmvwio ucnoanum.

Tamnem

O npoucwiedwem, 4yp, He 20860pUMb.

Topayuo u Mapyenn

He cKasicem, npuny.

Tamnem

Knsuumecwv 6 omom.

Topayuo

Yecmoio
Knanycw, ne cxaorcem!

Mapyenn

Yecmuio knsanycw!



T'amnem

Bom meu - knanumecs.

<Knsamea na meue, 80cx00auyas K OpesHeuuum
8peMeHam, Cuumanacy 0COOEHHO C8AUEeHHOU. >
Mapyenn

Mbt yoic 0anu kisamey.

T'amnem

Hem, noknianumecv Ha moem meue.

Tpuspax

(u3-noo cyeHwl)

Knanumecs!

Tamnem

Aea, cmapux, u mvl mo2o e MHeHbs?

Bul civruwume, umo eam on 2cosopum?
H3s0o16me dic kisacmoucs.

Topayuo

B uem owce nam noxnacmoca?

[amnem

Knanumecoy Hukoz0a ne 2osopumaw
O suodennom. Jlaoonw na meu!

Ilpuzpax
(u3-noo cyeHul)

Knanumecyw!
Tamnem

Hic et ubique? Ilepetioem ctooa,
<"30ecv u noscrody" (nam.). Coenactro
nogepwvio, 0YXu MO 0OHOBPEMEHHO
NOABNAMBCS 80 MHOUX MECMax.>

U 6Ho6b Ha pyKOAMKY 8auuu pyKuU.
Knanumecs Huxoeoa ne 2o6opums

O caviwannom. Jlaoonv na meu!

THpuspax
(u3-noo cyeHwl)



Knanumecn!
Tamnem

To1, cmapwiti kpom? Kax ckop mul noo semaeti!
Yoic nookonanca? Ilepemenum mecmo.

Topayuo
O oenw u Houv! Bom smo uyoeca!
T'amnem

Kaxk k uyoecam, vl k HUM U omHecumecs.
Topayuii, MHO20 6 Mupe ecmv moeo,

Ymo eauwteil punocoguu He CHULOC.

Ho k deny. Bnoew knanumecs, eciu 6am
Cnacenve muno, Kax Ovl HENOHAMHO

A oanvue nu nosen cebs, Ko2o

Hu nooicenan uzobpasicams coboio,

Bul Huxkoeoa npu eude smux wmyk

Bom s0ax pyx ne ckpecmume, 6om 30ax
He nokxauneme 2onosoti, 6om max

He cmaneme yeoumu ¢ myopenvim uoom:

"Kmo-kmo, a mul..." "Moziu 6, 0a ne xomum",

"IIpuou oxoma...", "Mul 6v1 pacckazau”.
Toeo ne denamo u He HameKkams,

Ymo 060 mue pazsedanu bl YmMo-mo, -
Bom 6 uem knsanumecsw, u oa 6yoem 602

Ha nomoww eam.

Ipuspax
(u3-noo cyeHwl)

Knanumecs!
Tamnem

Yenoxoiics,

Mameoicnwiti oyx! A danvue, 2ocnooa,

Ce0s ¢ 110006610 8aM NPENOPYUALO.

Bce, uem 8o3mooicro OpyarcOy ookazame,
beousix, kax I'amnem, obewaem coenamo
Tlo3onet, 602 oacm. Ilotioemme emecme 8ce.
U nanvywl na eybax - HaNOMuHar.
Tlopseanacwy OHell cesa3yOWas HUMD.

Kax mne obpvieku ux coeounums!
Iotioemme emecme.

Vxooam.



Reading

Read the article about the warnings issued by Cambridge University:

Alas, Poor Snowflakes*: Cambridge University Issues Warnings
about Violence in Shakespeare and Greek Tragedy - In Case
Students Get Upset

o Staff claim the precautionary advice is to protect undergraduates’ mental health
e This is despite some of Shakespeare's most famous works being notoriously gory
e ‘Trigger warnings’ on timetables will allow students to prepare for shock

e Experts are concerned that students are being protected from realities of life

Staff claims the precautionary advice is to protect undergraduates’ mental
health

By Eleanor Harding

Students at Cambridge University are being warned that they may have to study
books with upsetting content — the plays of William Shakespeare.

Lecturers claim the advice is to protect undergraduates’ mental health, even though
several of the Bard’s works are known for their depiction of violence.

The ‘trigger warnings’ on timetables are to allow students to be prepared to deal with
potentially offensive or upsetting content in English lectures.

One lecture, titled Violence, bears a warning because its themes of ‘credulity and
sympathy’ include discussion of Shakespeare’s Titus Andronicus, which contains
scenes of rape and cannibalism, and of Blasted, a 1995 play by Sarah Kane which
features rape and violence.



Flora Spencer-Longhurst as Lavinia in William Shakespeare's Titus Andronicus
directed by Lucy Bailey at Shakespeare's Globe London.

It is understood the lecture also discusses another Shakespeare play, “The Comedy
Of Errors”, which features slapstick.

The warnings, revealed by BBC’s Newsnight, will be seen as another example of
university staff pandering to a generation of ‘snowflake students’.

Experts have expressed fears that colleges are protecting young adults so much
from the world’s realities that they may be unable to cope when they leave.

Supporters-of-trigger warnings say they help students who may become upset if a
text reminds them of a traumatic experience. But critics warned yesterday that they
compromise teaching and could lead to lecturers deciding not to teach challenging
content.



© Shutterstock / Gordon Bell

One anonymous Cambridge lecturer told the programme: ‘Our duty as educators is
to prepare our students for the world, not protect them for three years.” And Gill
Evans, emeritus professor of medieval theology and intellectual history at
Cambridge, told the Telegraph that the move will leave academics ‘very annoyed’
and was part of a trend to appease ‘hypersensitive’ young people. ‘You've got to
learn to be a bit resilient,” she said.

Dennis Hayes, professor of education at Derby University, said: ‘Once you get a few
trigger warnings, lecturers will stop presenting anything controversial. Gradually,
there is no critical discussion.’

One Cambridge lecturer told Newsnight that trigger warnings had been added to the
course timetable ‘without any discussion’. Another admitted they ‘self-censor’,
deciding not to teach a particular text in case it causes offence to some students.

The university said the English faculty does not have a policy on trigger warnings,
adding: ‘It has not been discussed by the English faculty’s relevant committees, nor
has any decision been taken at the English faculty board.’

It is understood some lecturers indicate that sensitive material will be covered by
informing the faculty staff who prepare notes on lectures for students. The university
said this was ‘at the lecturer's own discretion’ and ‘in no way indicative of a faculty-
wide policy’.

Trigger warnings grew out of a demand by the student unions to create a ‘safe space’
on campuses where students can study without feeling disturbed. Many believe this



has led to censorship, with speakers, newspapers and even fancy dress costumes
banned in case they cause offence.

Other universities to issue trigger warnings include Glasgow, where theology
students were warned they may see distressing images of the crucifixion of Christ,
and Oxford, where law lecturers were reportedly asked advice students they could
leave if they found cases involving violence or death too distressing.

Notes:
snowflake generation*
informal, derogatory

the generation of people who became adults in the 2010s, viewed as being less resilient and

more prone to taking offence than previous generations.

(Collins English Dictionary)

Writing
Cambridge University staff claims that the precautionary advice about reading Shakespeare is

given to protect undergraduates’ mental health.
What is your opinion?

Write an essay (120 -180 words).


https://www.collinsdictionary.com/dictionary/english/generation
https://www.collinsdictionary.com/dictionary/english/adult
https://www.collinsdictionary.com/dictionary/english/resilient
https://www.collinsdictionary.com/dictionary/english/prone_1
https://www.collinsdictionary.com/dictionary/english/offence
https://www.collinsdictionary.com/dictionary/english/previous
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