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IIpenucnosue

Ilpennaraemoe ydeOHOE MOCOOME COCTOMT U3 IPEIUCIOBUS, pa3jiesna M0 OOy4EeHUIO
AHHOTHPOBAHUIO U peepUPOBAHUIO TEKCTOB, KPATKOTO TPAMMATHYECKOTO CIPAaBOYHUKA, pa3jiena C
YIPOXXHEHUSIMH 110 TPaMMaTHKe, JTEKCUKO-TPaMMAaTHYEeCKUX TECTOB C KIII0UaMH, OaHKa TEKCTOBOTO
MaTepuaa Jjsl JONOJIHUTEIBHOTO YTEHUS 10 CIIEHUATbHOCTH 00YYatoLUXCsl, IPUMEPHOTO MEPEUHsI
TEM [ HalMCcaHUs MPOEKTOB M pedepaToB, CIOBAPS MY3bIKAIbHBIX TEPMHUHOB, CIIUCKA
HCII0JIb30BAaHHOM JINTEPATYPhl U MIEKTPOHHBIX HCTOYHUKOB.

Paznen no oOydyeHMIO aHHOTUPOBAaHMIO M pe(epUpOBaHUIO TEKCTOB HAMpaBJICH -~ Ha
¢opMHpOBaHHE HABBIKOB AHHOTUPOBAaHHA U peQepUpOBaHHUS TEKCTOB IO CHEIUAIBHOCTU
00yJaroImuXxcs U COACPIKUT CIIPABOYHBIN MaTepuall, CIIMCOK BBIPAKEHUH U KIIUIIE, HEOOXOIUMBIX
JUIS 3TOTO BHJIa y4E€OHOMN AESITEIbHOCTH, ONKMCAHUE OCHOBHBIX 3TAIlOB IPOLECCa aHHOTHUPOBAHUS U
pedepupoBaHus, AITOPUTM CBEPTHIBAHUS TEKCTA.

Craenyrommii pasgen npeiacrtaBisieT co0oil 0aHK TEKCTOBOro MaTepdaia, B KOTOPOM JiaHa
noadopka TEKCTOB JJIsl 4YTEHUs, AHHOTUPOBaHMA U pedepupoBaHHUA IO CIEHUATBHOCTH
o0yyJaroImuxcs, pPeKOMEHJIOBAHHBIX KakK JJIs ayIUTOPHOM paboThl, Tak U Ui CaMOCTOATENIbHOM
IPOPabOTKU CTYA€HTaMU B Ka4eCTBE MHMBUAYAJIbHOTO, JIOMAIIHETO 3aJaHHUS.

N3yyenue rpaMMaTUKU MPEATIOIaracT IMOBTOPEHUE U CUCTEMATU3ALUI0 U3YYECHHOTO B IIKOJIE
MaTepuaia U BBEJIEHUE HOBOI'O Ha OCHOBE TAOJHUI[ U CXEM C HMpHUMEpaMH, a TaKKe YIpaKHEHUH Ha
YCBOEHHE I'PAMMaTHYECKOT0 MaTepUalIa C UCIIOIb30BAHUEM TEKCTOBOM JIEKCUKH COOTBETCTBYIOLIETO
naparpaga. OnucaHue TpaMMaTHYECKUX SBICHUN AHTJIMHCKOTO S3bIKA CTYIEHT MOXET HAaWTH B
KpaTKOM IpaMMaTH4E€CKOM CIpaBOYHMKE. Paznen Mo H3yyeHUI0 IpaMMAaTHKH COJEPKUT Habop
YIPA)KHEHUN Ha 3aKPEIICHUE TOBTOPEHHBIX U M3YUYEHHBIX IPAMMATHYECKUX SBJICHUM aHIVIMICKOTO
A3bIKA. YTIPa)KHEHMs], HOCSIIME TECTOBBIIM XapakTep, CHaA0XKEeHbI KIIF0YaMH JJIs1 CAMOTIPOBEPKH.

CryneHTaMm npeaararTcs IpUMEpHbIE TEMBI TPOEKTOB U pedepaToB.

OOyueHue TOBOPEHHMIO Ha MpPo(eCCHOHATBbHO-3HAYUMbIE TEMbl MPOU3BOAUTCS Ha 0Oasze
M3y4YEHHBIX TEKCTOB.

[Tocobue nOomoaHEHO CI0BAapEM MY3bIKaIbHBIX TEPMUHOB, 3HAHHE KOTOPBIX HEOOXOAMMO Kak
JUIS CaMOCTOSITENIbHOM, TaK U JJis ayTMTOPHOU pabOThI CTYJEHTOB.
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Yacts |. Teopernueckne 0CHOBHI pedheprpoBaHUSI.
AHHOTHUPOBAHUE U PEOEPUPOBAHUE TEKCTA

KAK COCTABUTD ITJIAH TEKCTA
[Tnan — 3TO «cKeJeT» TeKCTa, OH KOMIAKTHO OTPAXaeT II0CIEeIOBATEILHOCTh HM3JIOKECHUS
MarepHaia.
PeKOMeHI[aI_[I/II/I JJIA COCTAaBJICHHMA I1JIaHA.

1. CocraBisisi mjaH NHpU YTEHUU TEKCTa, IMPEXKIE BCEr0 CTapailiTech ONPENEIUTb I'PaHUILb
MbIciIell. OTH MecTa ToT4ac e orMedaiite. 2. HyXHbIM OTpbIBKaM JaBaiTe 3arojOBKH,
dbopMynupys COOTBETCTBYIOIIMM MYHKT IjaHa. 3. 3aTreM CHOBa IMpOCMaTpHUBaiiTe MPOYUTAHHOE,
YTOOBI YOEAUTHCS, MIPABUIIBHO JIM YCTAHOBJIEH IIOBOPOT» COJIEP:KaHUs, YTOUHUTE (HOPMYITUPOBKH.
4. CtpeMuTech, 4TOObI 3ar0JIOBKU-ITYHKTHI IJIaHA HanboJiee MOJIHO pacKphIBAJIM MBICIHU aBTOpa. 5.
[TocnenoBarenbHO MPOYUTHIBASI TEKCT, COCTABIIANTE K HEMY YEpHOBOW HAOPOCOK IUIaHA C HYKHOM
Jetanu3anuei. 6. 3anuchiBaiiTe MyHKTHI [J1aHa ¢ OOJBIIMMH UHTEPBAJIaMH U C [IUPOKUMHU OJISIMHU,
OCTaBJIsil MPOCTPAHCTBO JJIsi IOCJIEIYIOIIEr0 COBEpIIEHCTBOBaHUS ero. 7. YToObl o0O0neryutsb
paboTy, camble Ba)KHbIE MECTa B TEKCTE OTMEUYalTe, MCHOIB3Ys IJISI 9TOTO JIETKO CTHPAIOMIMKCS
Kapanaami. 8. 3amuch JHOOBIX TUIAHOB JIeTalTe TakK, 4TOOBI €€ JIETKO MOKHO OBLIO OXBAaTHUTh OJHUM
B3IJISJIOM.

KAK COCTABUTDH KOHCIIEKT-CXEMY

KoHncnekT-cxema — 3TO cxeMaTudeckasl 3amuch nmpouuTanHoro. Hanbomnee pacnpocTpaHEHHBIMU
SIBJISIFOTCS CXEMBI «T'€HEAJOrHYECKOE IPEBO» U «I1AYUYOK.

B cxeme «reHeamornyeckoe JApEeBO» BBIACISIOTCS OCHOBHBIE COCTaBIIIOIIME Haubolee
CIIO)KHOTO TIOHSITHS, KJIIOYEBBIE CIOBA M T.NI. W PACHOJATalOTCA B IMOCIEAOBATEIBHOCTH «CBEPXY
BHHU3» — OT OOILIEr0 MOHSATHS K €r0 YaCTHBIM COCTaBJISIOLIUM.

B cxeme «nay4yox» Ha3BaHHE TEMbI UJIM BOIPOCA 3aMKUCHIBACTCS U 3aKJIIOYAETCS B OBaJl, KOTOPBIN
COCTaBJISIET «TEJIO IMaydkay. 3aTeM MpPOAYMBbIBaeTCs, KaKH€ IMOHSTHS SBISIOTCS OCHOBHBIMH, UX
3allUCBHIBAIOT HA CXEME TaK, YTO OHM O0pa3yroT «HOXKHU Maydka». [[nsg Toro 4troObl YCHIUTH
YCTOMYMBOCTh «HOXKH», K HHUM TPHCOEIUHSIOT KJIIOUEBble CI0Ba WiIH (pa3bl, KOTOpbIE CIyXat
OIOPOM JJIS ITAMSITH.

PexoMeHaanuy Juisi COCTaBJICHUS KOHCIEKT-CXEMBI:

1. Beigenure cpeau GakToB JJisi COCTABIIEHUS CXEMbl OCHOBHBIE, OOIIHUE TIOHSTHS. 2.
Ormpenenure KIIOYEBBIC CIOBa, (Ppa3bl, MOMOTAIOIIME PACKPBITH CYTh OCHOBHOTO TOHSTHS. 3.
Crpynmupyiite < pakTel B JIOTHYECKOW TMOCIEIOBATEIHLHOCTH, JalTe HA3BaHUS BBIICICHHBIM
rpymnmamM. 4. 3amoJIHATE CXeMY JIaHHBIMHU.
KAK COCTABUTb AHHOTALMIO
AHHOTaIUS — 3TO C)KaTasi XapaKTEPUCTHUKA CTaThU, KHUTH, MOHOTpaduu.
Pexomenaanuu ajst COCTaBI€HUS] aHHOTALIMU

1. [IpounTaiite Tekct. 2. Pa3beliTe ero Ha CMBICIOBbIE YacTH. 3. Bwimenutre B KaxkI0W 4YacTH
OCHOBHYI0 MbICTh. 4. Chopmynupyiite e€ cBoumu cioBamu. 5. [lepeuncnure OCHOBHBIE MBICIIH,
MpOoOJIEMBI, 3aTPOHYTHIE aBTOPOM, €TI0 BBIBOJIBI, MpeuiokeHus. Onpeaennre 3HaYUMOCTh TEeKCTa. 6.
Hcnonp3yiiTe T71arofibl KOHCTATUPYIOIIETO XapakTepa (aBTOP aHAIM3UPYET, TOKa3bIBAeT, M3jaraer,
000CHOBBIBAaET W T.J.), a TaKKe OIICHOYHBIC CTaHJAPTHBIE CIOBocoYeTaHUs (ymemnser ocoboe
BHUMaHUE, BaXXHBI aKTyalbHBIH Bompoc (mpobiema), OCOOEHHO JAeTadbHO aHaTU3UPYeT,
yOEIUTENbHO T0Ka3bIBALT).



KAK COCTABUTDH PE®EPAT
Pedepar — kpaTkoe U3T0KEHHUE COJEPKAHUS CTAThU, MOHOTPA(pUH WM KHUTH 110 ONpeaeIEHHON
TEME.
OcCHOBHbBIE IPUHINIIBI cOCTaBIeHUA pedepara:

1. Pedepar mnpencraBinser co0OiW KOHCIEKTUBHOE H3JI0XKEHUE CYIIECTBEHHBIX IOJI0XKEHUI
OpUrMHaJla U oTBe4aeT Ha Bompoc: «Kakass ocHOBHas MHGpoOpMalus 3aKiIoueHa B pedepupyemMoM
nokymeHte?» B pedepate oTpaxkaroTcsi Bce OCHOBHBIE IpoOseMbl pedepupyeMoro marepuania. 2.
[Ipu cocraBnenuu pedepara HE CTABUTCA 3aada 4TO-TO JIOKA3aTh YUTATEIIO HJIM B 4EM-TO €ro
yoemuTh; pedepar He CONCPKHUT KPUTHUECKOH OICHKH; B HEM OOBEKTHBHO H3JIaracTcs TO, UYTO
COZICPKUTCS B TIEPBUYHOM JoKymeHTe. 3. OOmmue TpeOoBaHHs K S3BIKYy pedepara: TOYHOCTH,
KpPaTKOCTh, SICHOCTb, MNPOCTOTA. BBICTPOMY M TOYHOMY BOCHPHATHIO COJEpXKaHMS pedepaTa
CIIOCOOCTBYIOT MPOCTbIE 3aKOHYEHHBIC IPEAJIOKEHUA. YINOTpeOasTh B pedepare CIOXKHBIE,
IPOMO3/IKME TPEAJIOKEHUS HE PEKOMEHAYETCs; MX HAJ0 PAacwIeHATb Ha HECKOJIBKO HPOCTHIX. 4.
Texkcr pedepata BkItO4aeT 00JIbIIOE KOJUYECTBO MEPEUUCICHUH. DTO CIOCOOCTBYET KOMIAKTHOMY
M3JI0KEHHUIO OCHOBHBIX JIAHHBIX M3 IIEPBOMCTOYHMKA 0e3 uX aprymeHranuu. 5. Tekct pedepara He
uMmeeT ab3aieB, pas3leNnoB, pyOpHK, T.K. pedepaT MpeaAcTaBiIseT COOON JOrMYecKH KOMIAKTHOE
M3JI0KEHUE CYTH COJICPYKAHHSI IEPBUYHOTO JTOKYMEHTA.

Pedepar, B oTiimune oT 0OBIYHOTO TEpecKa3a, MOXKET BKIIOYATh B ce0sl HEKOTOPBIE CBEIICHHUS,
KacarolInecs: aBTOpa TEKCTa, BPEMEHU €ro HAlHMCaHUs, yKa3aHWe Ha TJIAaBHYIO HJICI0 TEKCTa, Ha €ro
KaHP.

OcHoBHbIE 3Tanbl PadOTHI HaZl pedepaTom:

1. BuumMaTenbHO nMpounTaiTe TEKCT. 2. MBICIEHHO OHpeAeauTe il ce0s1 OCHOBHOM CMBICI TEKCTA.
3. OrmpenenuTe OCHOBHBIE CTPYKTYpHbIE COCTaBisole Tekcra (ab3amsl). 4. Omnpenenute
OCHOBHOH CMBICTT KaXI0ro u3 ab3areB. 5. Omnpenennurte KIFOUYEBbIe CJI0BAa U BBIPAXKEHUS, KOTOPBIC
HECYT CMBICTIOBYIO HAarpy3Ky BO BCEM TEKCTE M B KKIOM M3 ab3areB. 5. 3anumuTe MoJydeHHYIO
CTPYKTYPHO-CMBICIIOBYIO CXeMY (CMBICIIOBOH KapKac, «KOPIYC TEKCTay), MPECTaBISIONIYI0 cO00i
OCHOBY pedepara (croga BKItOYaeTcs (POPMYITHPOBKA TJIABHOW MBICIIH, 03arjIaBIMBAaHUE KaXIOTO
a03ama, coctaBieHue MaHa pedepara). 7. IlombiTaliTech onpenaenuTb, HACKOJIBKO IOJHO
BBbIJICJICHHBIE KIIIOUEBBIE CJOBAa M BBIPAKEHHMS IEpelaloT OCHOBHOM CMBICI TEKCTa U €ro
CTPYKTYpHBIE cocTaBistouine. Eclu MpouCXoIuT yTpara CYLIECTBEHHOW YacTH CMbICTa, HYXKHO
HallTu cpeicTBa e€ BOCIOJHHUTH (Hampumep, Mojd0epuTe KpaTKue M EMKUE ClIoBa Ul Nepeadd
COJZIepKaHUsl cpa3y HECKOJIBbKHX BBIPAXEHMH MM perMk). 8. PemakTupoBaHHE CMBICIOBOTO
KapKaca 3aKJII04aeTCsl B YCTAHOBJICHHWW TEX WJIM HMHBIX CBSI3€H MEXIY KITFOUEBBIMU SIH30/1aMHU
KakJoro a0s3ama, T.e. BBICTpaMBaeTcs CKBO3Has Jiorhka Bcero pedepara. 9. Ilpu pabote
HEOOXO/JMMO YSICHHTH OOIIee COJAep)KaHHe TEKCTa, €ro CMBICIOBBIE CBSI3M B IIEJIOM,
MOCTIEIOBATEIFHOCTh PA3BUTHSI MBICIIM aBTOpPA, YCTAaHOBHTH NPUYHMHHBIC, BPEMEHHBIC M IPYTUE
BUJBL CBSI3EM.

JIMODEPEHIIUAIBHBIA AJITOPUTM

(BbLACIIEHUE CMBICIOBBIX OMOPHBIX CIOB TEKCTA)

BJIOKU JUODEPEHITMAJIBHOI'O AJITOPUTMA
1. Boinenenue kimtoueBbix ciioB (KC) B kaxa0M CMBICTIOBOM ab3alie TEKCTa, HECYIINX OCHOBHYIO

CMBICIIOBYIO Harpy3ky (Kak MpaBUJIO, MU SIBJISSIFOTCSI CYIIECTBHUTENIbHBIC W TJarojsl). KitoueBbie
CJIOBa MOT'YT MOBTOPSATHCS B MPEUIOKEHHH, ab3alle, TeKCTE B LEJIOM, YTO CUTHATU3UPYET 00 uX
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KIIIOYEBOM 3HAYEHUU JUIs TAHHOTO TeKCTa. J[JIs1 TEKCTOB MO CHEeNHMaIbHOCTH KIIFOYEBBIMU CIIOBAMU
Takxe OyJIyT TePMHHBI.
2. CocraBnenne cMbICOBBIX psifoB (CP). CMBICTOBBIE pAABI — 3TO CIOBOCOYETAHHS HIIH

MPEAJIOKEHUS, KOTOPBbIE COCTOSAT M3 KIKOYEBBIX CIOB M HEKOTOPBIX ONPENCISIOIHNX U
JIOTIOJIHSIIOIIMX MX BCIIOMOTAaTENbHBIX CJIOB, IPEICTaBIIsIOMINE OO0 cxkaToe cojepkanue ad3ana u
SBIIAIOIIMECS OCHOBOHM [UUIsl BBISABICHUS TeMbl (IOMUHAHTBI) TekcTa. Ha »sToM »3Tame Tekcr
aoJIBepraercsi KOJIMYECTBEHHOMY NMPeo0pa3z0BaHUI0 — CKATHIO, CBEPTHIBAHUIO.

3. BuisBiienue momunaHThl (J1). [loMrHAaHTa — 3TO OCHOBHOE 3HAYEHHE TEKCTa, KOTOPOE BO3HUKACT
B pe3yJIbTaT€ NEPEKOJUPOBAHUSA IMPOUYUTAHHOIO COAEPKAHUS C ONOPOM Ha KIIKOYEBBIE CJIOBA U

CMBICJIOBBIE PsI/IbI. DTO 3TAN KAYECTBEHHOTO ITPeoOpa3oBaHUsl TEKCTA.
Jus Toro uToObl c(HOpMHUPOBATH HABBIK YTCHUS 1O JAaHHOMY alTOPUTMY, BBl MOXKETE
BOCITOJIB30BaThCS CIEAYIOIICH TaOIuIIeH.

Ne a63ama KirroueBsle cinoBa CMBICIIOBBIE PSIZIbI 3HaueHue TeKCTa
KO (CP) 01
1.
2.
3.

CJIOBA U BBIPAXKEHN A, UCIIOJIB3YEMBIE 1TPU AHHOTAIIMOHHOM U
PE®EPATHMBHOM CIIOCOBE U3JIOKEHMA

B pedepare Buumanue puxkcupyercs npexiae BCEro Ha yYKa3aHWU TEMbI JJAHHOTO COOOIEHMS,
ero nenel u 3aaa4. OCyIecTBISAIOT IPEICTABICHUE TEMbl TAKUE BBIPAKEHUS, KAK:

The title of the text (article) is ...

The author of the text (article) is ...OR I have read the article... by...
The article is from the newspaper (magazine) “...”
The text (article) is about ...

The author tells us about ...

The text (article) opens (begins, starts) with ...
The text (article) carries material about ...

The material of the text (article) is devoted to ...
The text (article) covers the recent events in ...
The text (article) touches upon the problem of ...
The text (article) says (writes, reports) that ...

The text (article) gives figures, illustrating ...

The text (article) calls upon the reader to ...

The text (article) voices the protest against ...
basic idea/theme/topic/principles/notion/characteristics of ... are discussed/reviewed
main aspects of description

guiding principle

principle concepts/aim of ...

areas of ...

source of

to adopt/to put an idea

to set a task




to introduce/to raise a point/an issue

to come into view

to face a problem

this problem can be solved

the problem of ... is discussed/considered/analysed/touched upon here

ITocne BBOJHBIX paCC}OK,Z[eHI/Iﬁ CJIeaAyCeT OCHOBHAA 4aCThb. yTOLIHeHI/IH, CBA3b C BBINICCKA3aHHBIM,
[epexo] OT OJHOM 4YacTH PACCYXKACHUSA K APYIrOd, MOPSAOK M3JI0KECHMs, WUIIOCTpAauus U T.JI.
BBIPAXKAIOTCA CIICAYIOIIUMHA CIIOBOCOUCTAHUSIMU:

From the first paragraph we get to know about (that) ...
The first (second, third ...) paragraph deals with the problem of...
The main idea of the first (second, third ...) paragraph is that ...

to take into account to present a description

to arouse a discussion to place emphasis on ...

to arise/to stem from ... to go into detail

to raise a question to make an observation/a contribution
to be caused by ... to make a remark

to formulate/to solve a problem to offer an opinion

to accept the view that ... to hold a view

to share one’s view to find a way

to draw attention on ... it is suggested

to formulate a problem of ... to make a suggestion(s)

to give an explanation to make mention on ...

HeoOxonuMo Takke yka3aTb CMHOHMMHUYHBIE CHOCOOBI JJOTMYECKOI'O PACIOJIOKEHUs COOBITHI B
TEKCTCE:

At first (firstly);

Then;

After that;

At last (finally).

B 3akmrountensHOM yacTu paboOThI, fenas 00O0OIIeHHS aHHOTHPYEMOTro WM pedepupyemoro
MaTepHala, MOJKHO MCTIOIb30BATh CIIEAYIOIINE BBIPAKEHHS:
The text (article) ends (finishes) with ...
At the end of the text (article) we know about ...
At the end of the text (article) the author makes a conclusion that...

in short to get information
in-general to present/to gain a result
finally on the basis of the result
in connection with to sum up a point

in conclusion to summarize evidence for
to emerge/to derive from the text/article to give a resume

it can be concluded that ... to give a picture

to arrive/to reach at a conclusion
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Yacts |l. Bank TeKCTOB JiJ1s1 YTEHMs, AHHOTUPOBaHUS U peepupoBaHusi.

Text 1.

Music in Our Life

It’s difficult to speak about music in general, because it will either take a lot of time or just one
sentence to explain our attitude. Music is an integral part of our life. It is varied because it reflects
different human emotions. If we ask several people what kind of music they like, all of them will
give different answers. Tastes differ. But the world of music is boundless and everybody can find
there something that satisfies his tastes and demands. And all the people will agree that our world
will be dull without music. We enjoy music because it influences our mood and imagination, reflects
our inner state and character, arouses deep emotions and makes us think. It helps us to remove from
tiredness and tension or find new strength, get new energy and optimism.

That’s why we can say that all kinds of music are popular with public: classical and pop
music, folk music and jazz, operas, musicals, orchestral performances, chamber music, rock and roll,
heavy metal, rap, rock, hard rock, rave and so on. For this reason music festivals which are held
annually gather large audience.

As for me, | enjoy both classical music and variety show. Some people say, it is difficult to
understand classical music. But I’ve never been scared by the fact. I enjoy music if it appeals to me.
I’m fond of P.I.Chaikovsky, Bach, Mozart. Among contemporary composers | appreciate A.Lloyd
Webber and his musicals and rock operas.

If you want to know my preferences in pop music, among singers or pop groups, I won’t be
able to name any. For variety is variety, | like to listen to different songs, to watch different singers,
to hear something new. But | prefer tuneful melodies, easy to remember, light and sometimes
haunting.

Exercise 1. 3anoaHuTe NpOMycKy NOIXOASIIMMHU IO CMBICITY CIIOBaMH.
1. TItis ... because it reflects different human emotions.

2. We enjoy music because it ... our mood and imagination, ... our state and character, ... deep
emotions and makes us think.
3. As for me I enjoy both ... music and ... show.
4. 1enjoy music ifiit"... to me.
5. Among ... composers I ... A.Lloyd Webber and his musicals and ... operas.
Exercise 2. 3akoHunTE NPEJIOKEHNS, UCIIONB3YS MPEI0KEHHbIE BAPUAHTHI.
1. Musicis
a).~a complicated art difficult to understand.
b) an integral part of our life.
c) one of the fine arts.
2. All the people will agree that our world will be
a) more interesting without music.
b) dull without music.
c) dull without cinema.
3. Music helps us to remove from
a) tiredness and tension.
b) friends and other people.



10

c) noise of the city.
4. | enjoy music if
a) lam in good mood.
b) I’m tired and ill.
c) Itappealsto me.
Exercise 3. OTBeThTE Ha BOIPOCHL.
Is it easy for you to speak about music in general?
Why do you think music is varied?
Can people live without music? What’s your opinion?
Why do people enjoy music?
What music is popular?
What music do you enjoy?
What composers are you fond of?
What are your favourite groups, singers and musicians?
What melodies are you fond of?
Exercise 4. Paznenure Tekct Ha cMbIciIoBbIe YacTH. [lonOepuTe Ha3BaHUS K HUM.
Exercise 5. PacronoxuTe MyHKTHI [JIaHA COTJIACHO JIOTUKE TOBECTBOBAHUS.
1. The world of music is boundless.
2. The music | enjoy.
3. Music is an integral part of our life.
Exercise 6. Pacckaxure o
1. The role of music in our life.
2. Your preferences in music.

©oo~No Ok WNE

Text 2.

The Role of Music in Shaping Human Values

Music (from the Greek. Muse) - the art medium of artistic images which are sound and
silence, specially organized in time.

The importance of music in the knowledge of yourself and the outside world is undeniable.
The ancient philosophers recognized the positive impact of music on a person, although in those
days music is not played that role in society, what it has today, was not so vast diversity of musical
styles and genres that we are seeing now. For example, in Greece the art of music has played the
leading position in the upbringing of children. Known and the fact that music has a therapeutic
effect on-the human body. In those distant times, Hippocrates used in their practice music therapy in
the treatment of patients. Aristotle also focused not only on the pedagogical value of music, but he
acknowledged therapeutic value, claiming that music can beneficially affect the rights, removing
the psychic experiences.

One cannot but mention the negative aspects of the impact of music on a person. For example,
nowadays the musical preferences of the youth testify to distribution of narcissism in this
environment: in the last decade, the leaders broke songs that talk about one single man, his feelings,
aspirations. The pronouns «we» and «us» are used less and less, and instead often hear «I» and
«mey, the texts of songs are quite ambitious.

The dominant role in the content of the music played by «artistic emotions» is selected in
accordance with the capabilities and objectives of art, peeled from the random moments and
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meaningful emotional States and processes. In the content of the music as a whole is dominated by
positive images that meet the ethical and aesthetic ideal of the author. That tendency music to the
disclosure and highlighting the best that there is in man, increases its value as an exponent of
humanistic basis and the bearer of important social functions.

Responding to the diverse needs of society, the music is in contact with different kinds of
human activity, material, cognitive and evaluative, spiritually transformative (ideological, ethical
and aesthetic impact, communicative. Especially great public role of music as a means of spiritual
upbringing, the formation of beliefs, moral qualities, aesthetic tastes and ideals, development of
emotional intelligence, tenderness, sense of beauty, the stimulation of creative abilities in all
spheres of life. Music promotes the assimilation of the person of the eternal human values of love
and kindness, honor and dignity, - it is designed to form a humane and moral attitude to the world,
to myself and to other people. The social function of music form a system, which varies depending
on the socio-historical conditions.

Place and role of music in the formation of universal values is determined by the
multifunctionality of musical art. So, in a number of other important functions of music is heuristic,
informational, organizational and other.

Also at strengthening the social importance of music largely influenced by modern QMS:
lighting musical events and hunting the private lives of musicians, they are constantly reminded of
the role of music in society. However, the main role in bringing the music to the forefront among
the youth played a broad development of the Internet.

In the journal of neuropathology and psychiatry vol. from 1990 was described conducted at
the end of the 80s, the BHII mental health Sciences research, consisting of the study of the impact
of music on the emotional state of patients of the endogenous depression, on the basis of the
analysis of reactivity on the positive and negative emotional stimuli in patients and healthy subjects.

The analysis of the reports of the subjects showed visible differences in the emotional state of
healthy people and patients of depression when listening to classical and rock music. In the group of
healthy subjects classical music in the vast majority (80%) caused positive emotions and was
estimated as pleasant, causing the relaxation effect. Rock music was seen as a pleasant only in 66%
of cases, and that showed a distinct effect of activation. Patients depression as healthy, evaluated
classical music as pleasant,-and listening to rock music caused the patients, both positive and
negative emotions, with a clear predominance of the latter.

As for the impact on the formation of universal values, the greatest significance in this issue is
the classical and folk music. These genres are better than others help untepuopusuposars values
and ideals of culture adopted in a society in which a person lives. Among other things, science
known for the so-called «Mozart effect», when young children are listening to the music of the
great Austrian composer, faster develop intellectually. Moreover, it is established that listening to
classical music patients recover in two times faster than those who music not listening. Currently,
scientists are concerned with identifying clear conclusions about the healing influence of music on
the human body.

Thus, today we can confidently say that the art of music became a part of our life. Unlikely at
the present time we will find a great many people daily have no history of the impact of this
industry. As mentioned above, in music, there are many different styles, genres and styles, each of
which has a large audience, and therefore it is safe to say that music plays in the life of modern man
is not simply entertaining role - it is a means for self-expression, to demonstrate its uniqueness and
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uniqueness, and, most importantly, has an impact on the formation of attitudes, interests, values and
convictions.
http://en.psibook.com/posts/the-role-of-music-in-shaping-human-values.html

Text 3.

What is Music?

Can you think of a day without music? We can hear music everywhere: in the streets and at
home, over the radio and on TV, in the shops and in the parks. People all over the world are fond of
music. They listen to music, they dance to music, they learn to play musical instruments.

But what is music? Specialists explain that music isn’t only a combination of pleasant sounds.
It is an art which reflects life. There are a lot of different kinds of music. Some of them appeared
long ago, and some are modern. For example, folk music appeared long ago, but it is still alive.
There are many local performers, choirs and folk groups in Russia. Folk songs are very tuneful and
pleasant to listen to. Classical music is often associated with the music of the past. However, this
style also includes music being written now, and we may speak of modern classical music. Rap is a
modern musical style where the singer speaks or shouts the words in time to music with a steady
beat. Such groups as Public Enemy or House of Pain are leaders in this style.

Tastes differ. So people’s musical interests range from pop and rock music, which are
extremely popular nowadays, especially among young people; to classical music and opera.

It goes without saying that music plays a very important role in people’s lives. It reflects our
moods and emotions. Music appeals to our hearts and transforms our feelings. It conquers our souls
and enriches our minds. Besides, listening to music is the perfect way to spend free time and not to
feel bored. You can hardly find a person who doesn’t like or need music and who never sings or
dances. Music is beauty in sounds; it is our magic source of inspiration.

Text 4.
Write out transcriptions from a dictionary:
lullaby KOJIBIOGITbHAS
hypnotizing rhythm THITHOTH3UPYIOLIUH PUTM
piece nbeca (My3bIKajabHast)
soft and tidy MSITKasi ¥ aKKypaTHast («[IpHiIn3aHHas)
sophisticated CITO’KHBIN, TOHKUH, YTOHUEHHBIN
themes were accompanied (my3.) TEMBI CONPOBOXKIATHCH
brilliant passages BUPTYO3HBIC TACCAKHU
keyboards KJIaBHUIIHBIC
flute ¢neiita
violin CKpHIIKa
wind instruments JyXOBbI€ HHCTPYMEHTHI

Music is an important part of our life. Each person’s life begins with the mother’s lullaby,
which calms a baby down by its hypnotizing rhythm and introduces him to the beauty of the world.
Since this first introduction, man’s life is ever surrounded by musical sounds and melodies.

I’ve always liked music. In kindergarden I sang simple folk songs and songs for children.
Later I began to sing popular songs together with pop-stars on TV. When | was eight, | entered a
music school where I learnt to play the piano. I liked Mozart’s pieces especially.
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Now I'm interested in rock music, so I’ll try to tell you something I know about it.

Rock music, or, rather, rock-n-roll, appeared in the late 1950s. The point is that a lot of
jazzmen and bluesmen were not satisfied with the style of music of that time — it was too soft and
tidy. The new generation of the 60s wanted something more energetic and powerful. So, the
musicians started looking for new ideas.

Early rock music is connected with the names of Elvis Presley and Chuck Berry. The next
stage was lead by the Beatles, the Rolling Stones, the Doors and some other groups and musicians. It
took the Beatles eight years only (from 1962 to 1970) to change radically the attitude of the
audience to popular music. They were innovators; but although their music was much more
energetic and hard, it still was not tough enough for the generation of hippies who openly protested
against society, against the values of their fathers.

The 70s were the time of a revolution in rock music. Led Zeppelin-I (1968), Deep Purple’s In
Rock (1970), Uriah Heep’s Very Heavy (1970), Black Sabbath (1969) marked the beginning of a
new era — the era of hard rock. At the same time music was becoming more sophisticated: the
themes were accompanied by brilliant keyboards passages (Yes,Genesis, ELP), the flute (Jethro
Tull), the violin and wind instruments (Van Der Graaf), the vocal parties were polyphonic
(Queen). The musicians tried to combine rock and classical music; there appeared a new trend
named “art-rock” or “sympho-rock”. This music was not for the masses; it never became as popular
as rock. That’s why some talented artists left their art-rock experiments for pop music. Elton John,
for example, created wonderful art-rock compositions like-Madman Across the Water (1974) in the
beginning of his career; but now he is world popular for.commercial production-like music for the
children’s film “The Lion’King”.

In the 80s interest in rock began to decrease. It was the time of new trends — disco, reggae,
new wave, punk, rave, and, of course, pop. The Swedish pop quarter ABBA nearly surpassed the
Beatles in popularity.

The 90-s were marked by other variations of pop: brit-pop (Oasis), punk-pop (Prodigy),
techno-pop (Spice Girls), house, rap (D’Angelo, Bombers MC’s), and just pop (Backstreet Boys,
Britney Spears, ‘N Sync). The end of the 20" century gave new life to all styles of Latin American
music — samba, rumba, mamba —which brought fame to Ricky Martin.

By the year 2000 contemporary music lost its shape. For more than a century musical
performances had been contained on vynil and later on compact discs. With the rise of online music
on the world wide web, the art form became free: songs could be exchanged from fan to fan across
continents; performances can reach listeners directly. The Net is also changing the sound of music:
remixes and digital versions of old tracks are now available with just the click of a mouse.

What sort of music will be in fashion in the third millennium? Most of the current musical
styles — disco, punk, rave, techno, rap, Latino — appear and disappear very quickly, while different
trends of rock (hard, , art, jazz, heavy) are still highly valued and will be valued by new generations
because they have already become something like classics. The aloums of Pink Floyd, Queen, Alice
Cooper, Alan Parsons Project, Metallica and the like will certainly find their listeners in the new
century. The Beatles are now more alive than ever — the 27-track album of the Liverpool four’s hits
with the symbol name are now more alive than ever — the 27-track album of the Liverpool four’s
hits with the symbol name “Nel” released in 2000 led the national charts in Britain, the USA and
more than twenty other countries! The good old compositions from “Love Me Do to “The Long
and Winding Road” occupied first place in American and British hit parades, and the aloum was a
best seller!
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There are high-quality things in the world of contemporary popular music as well. Madonna’s
“long-playing” success may be explained by her evolution — the pop diva’s late albums “Ray of
Light” and “Music” are less commercial and much more sophisticated than her “Material Girl”.
Some other pop stars of today will also, perhaps, be remembered. Let’s wait and see.

Text 5.

Tune the Music in!

There is a legend about it, but it is pure fancy. According to a Greek myth, Pan invented the
first musical instrument — the shepherd’s pipe. One day he sighed through the reeds on a riverbank
and heard his breath produce a mournful wail as it passed through them. He broke them off in
unequal lengths, bound them together, and had the first musical instrument!

The fact is we can never trace the first musical instrument because all primitive people all
over the world seem to have made music of some sort. It was usually music that had some religious
significance and it was shared in by the spectators who would dance, drum, or clap hands and sing
with the music. It was done more than for pleasure alone. This primitive-music had a meaning as
part of the lives of the people.

The legend of Pan and the reeds suggests, however, how man-first had the idea for making
various musical instruments. He may have imitated the sounds of nature, or used articles of nature
all about him to create his music.

The first instruments were of the drum type. Later, man-invented wind instruments made from
the horns of animals. From these crude wind instruments developed modern brass instruments. As
man trained his musical sense, he began to use reeds and thus produced more natural tones of
greater delicacy.

Last of all, man discovered the use of strings and invented the simple lyre and harp from
which developed the instruments played with a bow. In the Middle Ages, the Crusaders brought
back many curious oriental instruments. These, combined with the folk instruments that already
existed in Europe, developed into many of the instruments now in use.
sigh B3apIXaTh, TOCKOBATH
reed TPOCTHHK, KaMbIII
mournful meyanbHbIA, YHBUTBIH
wail npuunTanus
crude He3penblid, 30. IPOCTEHIINI
brass instruments 1yxoBble HHCTPYMEHTBI
lyre nupa
harp apda
http://eng.1september.ru/article.php?1D=200000802

Text 6.

Who Wrote the First Music?

All primitive people seem to have made music of some sort. But the sounds they made were
very different from those of modern music. This music often consisted of long and loud
exclamations, sighs, moans, and shouts. Dancing, clapping, and drumming went along with the
singing.

Folk music has existed for centuries, passed from generation to generation by being heard, not
by being written down.


http://eng.1september.ru/article.php?ID=200000802
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Composed music is many centuries old. Ancient civilisations such as the Chinese, Hindu,
Egyptian, Assyrian, and Hebrew all had music. Most of it was unlike ours. The Greeks made
complicated music by putting tones together similar to present-day scales. For notation they used
the letters of the alphabet written above the syllables of the words.

After the Greeks and Romans (who copied Greek music), the early Christian church was
important in the growth of the art of music. Saint Ambrose and Saint Gregory began a style of
music known as “plain song”.

This was a type of chant sung in unison. Tones followed one another in a way similar to the
method developed by the Greeks. Churchmen also learned to write music down. The modern
method of writing music developed from their system.

In 1600, the first opera, “Eurydice” was produced by Jacopo Peri. Later on, men like
Monteverde wrote not only operas but also music for instruments, such as the violin.. Music began
to be written for court dances, pageants, and miracle plays. And in time much of the great music
we enjoy today was composed by such men as Bach, Handel, Haydn, Mozart and Beethoven.
moan xanoba
chant moHoTOHHOE TIECHOIIEHHE
pageant neimHOE 3penuie, MacKapas
http://eng.1september.ru/article.php?1D=200000802

Text 7.

Styles of Music
Which styles of music do young people prefer? Which of them do you like?

There is a traditional subdivision of music into classical, folk and pop music. People of
different ages usually prefer listening to different styles of music, which can probably be explained
by psychological qualities of each age group.

Young people normally prefer to listen to different styles of popular music which include rock
music, hip hop music, rhythm and blues, jazz and many others.

Rock, or rock’n’roll is a form of popular music, usually featuring vocals, electric guitars, a
bass guitar and a strong back beat. The genre of rock is broad, sometimes even soul is included into.
It is a genre of music that emerged in the USA in the 1950s. It has been the most popular music
genre until the 1990s.

Hip hop music, also referred to as rap music is made of two main components: rapping and
Djing (audio mixing and scratching) and is an element of hip hop, a cultural movement that was
initiated by city youth. Typically, hip hop music consists of one or more rappers who tell semi-
autobio graphic tales in a rhythmic lyrical form using alliteration and rhyme. The rapper is
accompanied by an instrumental track, a beat, performed by a DJ and aerated by a producer and one
or more instrumentalists. In addition to the beat other sounds are often synthesized or performed.

Rhythm and blues combines jazz and blues, now means the modern version of the soul and
funk and was influenced by African American pop music. Country music is a combination of
popular musical forms developed in the Southern United States, with roots in traditional folk music,
Celtic music and blues. It actually embraces several different genres of music. Reggae is based upon
a rhythm style which is characterized by regular chops on the back beat, known as bang, played by a
rhythm guitarist and a bass drum hitting on the third beat of each measure.

Psychedelic music, of which acid rock is a form, is a musical style attempting to replicate the
experience of drugs. It has lyrics often describing dreams and visions, lengthy instrumental solos,
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and electronic effects. Techno is a form if electronic music that emerged in the 1980s and is based
on instrumentation and beats per minute.

Punk rock has fast tempos, its songs are normally about two and a half minutes in length, but
sometimes are only twenty seven seconds. Instrumentation includes drums, one or two electric
guitars, an electric bass, and vocals. Punk vocals are usually nasal or throaty.

Jazz is an original American musical art form which emerges in the 1920s in New Orleans,
and is a combination of Western music and African American techniques. It is characterized by
syncopation, swing and improvisation. Typical instruments are a saxophone, a trumpet, a trombone,
a piano, guitars, drums, and vocals. Blues is a form of music which appeared in the United States in
the communities of former African slaves from spirituals and other types of African music. It is
characterized by call-and-response patterns in music and lyrics.

As for me, I can’t say I prefer to listen to some definite kind of music all the time. The choice
of music | listen to depends on my state of mind and mood. | can tell you what kind of music I
prefer to listen to when | feel depressed, and it is jazz. The first reason why | do-it is that jazz music
usually has a powerful rhythm, so it is a kind of music that fills you with energy and strength.
Secondly, it provides a brilliant combination of instrumental tunes and voice, which creates
unforgettable harmony. Jazz immediately carries me away from my troubles, fills me with hope and
joy, even though its tunes are often sad.

Exercise 1. Discuss the following questions.

1. Where do you listen to music most — at home, in the car, ... ?

2. If you could choose one musical instrument to be able to play brilliantly, what instrument would
you choose?

3. Do you like having background music while you are working?

Where do you tend to listen to music?

Do you buy record, cassettes or compact disks? If so, how often?

What usually makes you decide that you want to buy a certain record (or disc or cassette)?

Have your musical tastes changes since you were younger? If so, in what way?

N o g s

Text 8.

Types of Music
1. Classical music: There is a tendency to use the term “classical music” with reference to the
music of the past up to the 19™ century. However, we may speak of modern classical music. Name
classical music composers of the past and of nowadays.
2. Light classical is used of short classical works that are easy to listen to or the composer’s aim is
only to entertain the audience. What most popular tunes do you remember?
3. Jazz is the music first played by black groups in the Southern states of the USA in the early 20"
Century characterized by improvisation and strong rhythms. Later this music was played for dancing
and it is influenced by the blues.
4. Background music is a kind of music played softly and often is heard in public places in Britain.
5. Chamber music is orchestral, written for a chamber orchestra.
6. Folk music. What role does folk music play in all musical genres? Name the Russian composers
who introduced folk music into their classical works.
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What is music? It’s not the combination of pleasant sounds only. It’s the art that reflects life
with its ideas and emotions. By means of music you can express and feel anger and joy, suffering
and happiness. The most complicated genre is classical music. It includes symphony, concerto,
chamber music, vocal music and opera, ballet. Listening to classical music requires a thorough
preparation and knowledge in different spheres such as history, literature, psychology.Classical
music appeals to both our senses and intellect. 1 am fond of listening to Beethhoven, Mozart,
Gershvin, Prokofiev, and Chopin. This music provides you with rest and relaxation. Quiet lyrical
pieces are full of enchanting melodies and you can visualize the scenes described by the composer.

Name operas or symphonies based on works of literature.

Many young people gravitate to new rhythms probably as a result of changing times: Pop
music permeas all the mass media. The arrival of rock’n’roll marked a new era in the history of
music. About 99% pop songs are about love and personal feelings, and the problems young people
encounter in real life. Moreover, readiness for experiment and sincerity are the hallmarks of this
young generation of musicians and singers. It’s undeniable that some of the groups are out of line.
Psychologists say that listening to loud rock music affects young people like drugs and leads to anti-
social behavior on their part. It often results in “escapism” that means abandoning social
responsibilities.

Name the groups or singers who are most prominent in modern pop music to your mind.

Speaking about music it’s worth mentioning folk musicas it influenced all genres of music.
Folk music reflects the history, customs and traditions of the country.

Say what musical genre is based on folk music to the greatest extent. What opera/ballet/piano
recital impressed you the most? Who dances/sang the title/leading part? What can you say about the
scenery and costumes? Speak about the musical instrument that you can play or you enjoy the best.
Speak about modern music groups or singers. Say a few words about their life and work.

Match different musicians and music groups with their music styles:

Music Styles Musicians and Groups
1. Rap Ice Ted, Public Enemy
2. Techno the Kraftwerk, Prodigy, Pearl Jam, The Chemical Brothers
3. Reggae Bob Marley
4. Punk rock The Clash, Nirvana, The Sex Pistols
5. Rock’n’Roll Little Richard, Buddy Holly, Chuck Berry, Elvis Presley
6. Psychedelic rock Pink Floyd
Text 9.

Teens For the Music of Their Grands

Music... What’s music for me? This is really a very difficult question to answer... I began
learning music at the age of five. | have concluded the musical school for piano and | am studying
guitar and recorder. But, of course, it’s not a couple of cool cassettes and a walkman in the pocket,
the latest hi-fi at home or a ticket to the groovy concert of a famous pop-singer. | love classical
music. Maybe, it’s because of nine years inside the musical school; but I’ve found this music the
closest to my soul. Most of the people of my age would think ’'m a bit mad to love Strauss, Mozart,
Bach, in place of Eminem or Tamy. My friend often says: “It’s much easier and fun to be with the
crowd”. Yes, maybe, I would agree with her... But why must I be like somebody else and not
somebody else be like me?
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I find classical music relaxing. As many psychologists say: Bach helps to cope with
nervousness; Vivaldi is excellent to be listened to by a pregnant woman because it makes her feel
calm and satisfied. | myself loathe rhythms too loud, and discos. Disco is a kind of seasonal music;
but classical music has been living for centuries. It’s not true that I hate all modern music. I have a
couple of pop or rock-songs that I like; but I think all this music can’t be called great. And I can’t
believe it will be needed 200-300 years later. My thoughts may seem a bit old-fashioned, but it is not
wonderful to come home after a busy day, make a cup of tea, plunge into a soft armchair, and listen
a piece of Vivaldi’s “Four Seasons”? Yes, we live in a cruel world, very different from the world
which surrounded Vivaldi; but why can’t we come into contact with that atmosphere? Why do many
people find it to be dull? Why dull? To talk about classical music as a whole, there’s many modern
remarks of classics. For example, | like the way Vanessa-Mae plays. But the music of
“Nutcracker”... is it dull?

OK... I agree... it’s just my emotions... But I’'m certain that classical music hasn’t exhausted
itself even as a music popular among youths. When studying in the music school I’ve found a lot of
good friends, especially in the lessons of solfegio, where musical literature was taught too. We all
had a brilliant teacher who taught us to love music. But privately my friends told me that sometimes,
when there was talk about music in their ordinary school company or anywhere else, they felt a bit
frightened whether people would be able to understand them. “It was a kind of shyness. I always
said | hated my music school, and everything connected with classical music. In our company it was
easier to say: “I like hip-hop”, - and you would always be a cool person’ a friend said. I strongly
disagree with her. If friends would cast out from a company such a pretty, good girl as she, only
because she isn’t like them, they’re just bad friends. I myself sometimes experience something like
that; but I don’t make anybody listen to classics, so, must I let somebody make me listen to just hip-
hop?

So, all in all... As you know, I love classical music... and I sincerely wish everybody to find
something new, close to your soul in...? right , in classical music.!!!

A young fan of Mozart Olga Doctorova, Moscow

Text 10.

Street music
1. Translate the text about street music and do the tasks.
A.

Down there on the pavement, people are wrapped up in their own problems. Few stop. Some
smile as they pass by; others walk on with their heads down, scowling. The singer is not bothered.
He just puts another perforated strip in the machine and goes on singing. Cars pass, office workers
head for lunch, gangs of children form and disperse. Sometimes someone even stops to put a coin in
the cup fixed to the barrel-organ.

The street musician is keeping alive a culture attacked on every side by the modern world. His
long hair and red scarf, the scruffy cap pulled down over one eye, may look like fancy dress, but
they are really a way of letting passers-by know that Paris belongs to the people who live in it. For
the old street-songs are part of its soul. And that soul will never die as long as the melodies of the
past can still be heard.

2. Answer these questions about passage A.
1. He is below my window, ...
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Who is below the window?
2. ... singing along with the choruses, ...
What part of the songs is he likely to know?
3. ... another perforated strip in the machine ...
What machine?
4. ... aculture attacked on every side by ...
What culture?
. Translate passage B and decide if these statements are true or false.

. It developed on the streets of New York before it became well-known.
. It started to lose its special identity from the moment it was recorded.
. True rap, like any form of street music, can only be found on the street.

Perhaps the best known authentic modem street music is rap which was born in New York and
heavily influenced by Caribbean musical traditions. Like other musicians before them, rappers
developed their art in the street before they had access to production facilities and commercial
outlets. In the Bronx and Harlem, the first rappers began in the mid-70s to put on “block-parties” in
the streets for the inhabitants of blocks of flats. A sound system would be set up on the pavement or
maybe in the window of an apartment. Shut up in the clubs, street music loses its special identity. In
a recording studio, even when simply relayed by microphone, it has to pass through electronic
devices, which rob it of some of its vitality. Street music can never really be replicated, for it is a
spontaneous art form. It is inseparable from everything that is going on around it at the time of its
creation. It needs space.

3
B
1. Rap music originated in the Caribbean.
2
3
4

Text 11.

Machine Music

Man-made sounds in the environment punctuate our days. Sounds of the neighbor’s
lawnmower are easily distinguished from the roar of an airplane, the ring of the telephone, or the
hum of a hairdryer. We often use words to describe sounds and to help them become more
permanent in our minds. Words like “roar”, ”ream”, “clang”, “crash”, “bang”, and “pop” make us
think of loud sounds while words like “hush”, “hum”, and “whisper” remind us of soft sounds. We
can use our voices to produce these sounds that we all know.

Some composers are fascinated with man-made sounds and work to imitate those sounds in
their music. In “The Typewriter”, an American composer, Leroy Anderson, uses orchestral
instruments to imitate the sounds of an old-fashioned manual typewriter. Instruments take turns
imitating the clicking keys and an occasional bell of the return. Another American composer,
George Gershwin, uses an actual car horn sound in his piece, “An American in Paris”. This helps to
portray an image of a busy city street.

Music of the twenty-first century is filled with music produced by machines — that is, by
synthesizers and other electronic instruments. We hear it on CDs, in movies, in elevators, on radio
and TV, and even in music that is performed live. These machines produce an electric sound signal
that goes along a cable to an amplifier and loudspeaker. Many new sounds have been created and
processed by synthesizers and other electronic instruments. Almost every instrument, in every style
(including solo voice and choir), has been imitated by these machines. Computer software is now
used to help process synthesized sounds.
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One of the most popular electronic instruments today is the electronic keyboard, which is
played like piano or organ. Control buttons on the instrument allow the player to select all kinds of
imitation instrument sounds. Other control buttons allow a person to choose rhythms or
accompaniments in a variety of styles. In this way one person with a machine can produce the
sounds of a whole group! Groups of electronic keyboards can work together to create ensemble
music, or an individual performer can produce ensemble music by recording each part on a separate
track and then playing them back all together.

For years composers have used acoustic instruments and voices to imitate the sounds of
machines. Now some composers use machines to imitate musical instruments and even the human
voice. We can still hear the difference, however.

Text 12.

The Troubadours

The beginning of the twelfth century was the age of the first Crusade, of the first White
Monks, and of the first Troubadours’ songs. It was as if the world had suddenly become more
awake. The feudal regime was now degenerating into listless brutality-and ceaseless squabbles. The
wretchedness of their every-day lives left men burning to sacrifice all to attain the perfection they
could imagine but could not see.

In the Middle Ages Christendom was usually at war and men rejoiced when nations
occasionally declared peace. The genius of the men of the twelfth century lies in the way they
devised means (in the form of traditions, orders and institutions) to attain their ideals in an age of
brutal realities. Every age writes stories of its ideal. The age of Chivalry found its models in legends
of the heroes of the past. Wild-eyed Celtic minstrels made their way from Cornwall and Brittany to
the knightly courts of the West tales of Tristan and of Arthur, which they told in a sing-song
doggerel to the accompaniment of a harp. Hearing these stories the gentle-folk of the courts of
Chivalry were moved to be poets themselves.

The traditional stories were re-written in the French of the time and in Provancal, the dialect
of Southern France. The poets —who were often knights — were called in the north of France,
trouveres (finders of rhythm), and in the south of France, that is, in Provance, troubadours.

Richard | himself was a troubadour. His mother, Eleanor of Aquitaine, was a grand-daughter
of Wiliam IX, the crusading Count of Poitier, who was the first of all the Troubadours. His sister,
Alice, countess of Blois, and Marie, countess of Champagne, were lovers of poetry too; they held
courts to which all the literary men of the day would come to write their verses and to hear lays sung
by the minstrels.

Before the end of the twelfth century the troubadours began to treat a new subject in poetry.
They began to write of devotion to women and of ideal love. Their lyrics contrasted oddly with their
dissolute lives and often their “perfect love” went no deeper than gallant manners, but the
troubadours expressed a great idea and the little Courts of Love in the old walled cities of Provance
were the most civilized of all the century. The age of Chivalry marked real steps in the progress of
civilization.

Text 13.
Music Training Boosts the Brain

Music lessons can improve memory and learning ability in young children by encouraging
different patterns of brain development, research shows.
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Canadian scientists compared children aged four to six who took music lessons for a year with
those who did not. They found the musical group performed better on a memory test also designed
to assess general intelligence skills such as literacy and maths ability.

The study, by McMaster University, is published online by the journal Brain. The researchers
also measured changes in the children’s brain responses to sounds during the year. They found
changes developed in the musical group in as little as four months.

Previous studies have shown that older children given music lessons recorded greater
improvements in 1Q scores than children given drama lessons.

But lead researcher Professor Laurel Trainor said: “This is the first study to show that brain
responses in young, musically trained and untrained children change differently over the course of a
year”.

The researchers focused on 12 children, six of whom attended a Suzuki music school, using a
Japanese approach which encourages children to listen to and imitate music before they attempt to
read it. The other six had no music lessons outside school. They measured brain activity using a
technique called magnetoencephalography (MEG) while the children listened to two types of
sounds: a violin tone and a white noise burst. All the children recorded larger responses when
listening to the violin tones compared with the white noise — indicating more drain power was being
deployed to process meaningful sounds. In addition, all children responded more quickly to the
sounds over the course of the year of the study — suggesting a greater efficiency of the maturing
brain. However, when the researchers focused on a specific measurement related to attention and
sound discrimination, they found a greater change over the year among the Suzuki children.

Professor Trainor said this difference, coupled with the better performance of the Suzuki
children in the memory test suggested musical training was having a profound impact. He said:”It
suggests that musical training is having an effect on how the brain gets wired for general cognitive
functioning related to memory and attention™.

Dr. Takako Fujioka, of the Baycrest’s Rotman Research Institute, also worked on the study.
He said:” It is clear that music is good for children’s cognitive development and that music should
be part of the pre-school and primary school curriculum”.

The next phase of the study will look at the benefits of musical training in older adults.

Story from BBC NEWS

Text 14.

The Power of Music: 5 Reasons Why Music Helps with Language Learning
Turn up the tunes to boost your language learning

Everybody loves music. It is great entertainment, that helps you both relax and focus. Apart
from being cool and fun, music has many positive effects on our brain. Some say it has healing
power, while others claim that it helps develop the cognitive capacities of young infants. But did
you know that music can also greatly help you learn a new language? And not only by immersing
you in a culture and a tradition: Music genuinely helps your brain to process all this new
information quicker and better. Here are five reasons why music is a great tool for learning a new
language.

Music Stimulates Memory
Have you ever wondered why you get a song’s refrain stuck in your head for days on end, but
never sentences from a magazine or a dialogue from a movie you just watched? That’s because
music stimulates memory like nothing else. And think about it: When you were a kid, weren’t you
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taught all kinds of songs and tunes to help you remember stuff? The alphabet, the planets’ order in
the solar system, irregular verbs, etc. Music is a powerful memory trigger, making it one of the best
learning tools there is. You can listen to songs written in the language you are learning, but you can
also make up your own! Pick your favorite melody and sing the days of the week to it, for example,
or anything you have to memorize in a foreign language! You’ll see an improvement quickly.
Singing and Learning Lyrics Increases Vocabulary

It does so in our own language, why would it not be the same in a foreign language? Listening
to a song in the language you’re trying to learn will help you enrich your vocabulary much quicker.
You’ll hear words as well as word combinations that you might not have heard in any other
circumstances.

Singing a Song Improves Pronunciation

Perhaps you’ll notice that your accent is less noticeable when you sing a foreign language
than when you speak it. That’s because the rhythm of the music makes it easier to articulate the
words, and helps develop a proper pronunciation.
Listening To Music Will Improve Your Comprehension Of The Language
According to Dave Munger’s Cognitive Daily article, the very first thing you have to figure out
when you learn a new language is where the words begin and end. That step not only is the first, but
also the hardest. Adding melody and pitch to speech can help make that step easier; Music makes
the words more differentiable from one another.

Last But Not Least: Music Is Fun

Maybe that one sums it all. Of course all those scientific explanations of why music is a
powerful learning tool are valuable. But, come to think of it, maybe all of music’s power relies on
the fact that music is fun, entertaining and emotionally stimulating. By boosting morale and
motivation, music has the power to make tasks seem effortless.

So what are you waiting for? Browse the web for songs in the new language you are learning
and see how much listening to them will-help you!

Text 15 .

Music in Britain

There are few renowned British composers. The most famous is Henry Purcell (1659-1695)
whose opera “Dido and Aeneas” is a classic. The rousing marching song “Lillibulero” is now used
by the BBC as an identification signal.

Sir Edward Elgar (1857-1934) is known for his choral and orchestral works. Benjamin Britten
(1913-1976) has become world-famous for such operas as “Peter Grimes” and “Billy Budd”.

There are many strong, local traditions of music in Britain today. London, like all the great
cities-of Britain, has a long tradition of classical music. The concert halls and opera houses give
performances every night. In recent years there has been a great revival of folk-music. In Scotland,
the most popular national instrument is the bagpipe, and every town has a pipe band. In many towns
there are brass bands. The bands have an annual competition and Britain’s best classical composers
write music specially for them. The best choral music can be found in Wales. The Welsh have
always been famous for their singing.

The British love of music is shown by the existence of about a hundred summer schools in
music where you can meet all grades of musicians, from the beginner to the skilled performer. They
provide courses lasting from a weekend to three or four weeks. There are important musical festivals
in towns such as Aldeburgh, Bath, and Cheltenham. Pop-music festivals are also popular, they draw


http://scienceblogs.com/cognitivedaily/2008/06/19/does-music-help-us-learn-langu/
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thousands of people, especially young people. There are many styles of pop music in Britain and
thousands of groups. Some groups and singers are well-known internationally. Among them are
“The Police”, “Ultravox”, “Sky”, Dsvid Bowie, Elton John and others.

But the most successful group the world has ever known was the Beatles. The four young
musicians and singers from Liverpool were John Lennon, Paul McCarthy, George Harrison and
Ringo Star. During the 1960s the Beatles were always in the news headlines, films and sometimes
scandals. In the early seventies they decided to break up. Many people hoped for their reunion but it
became impossible with the tragic murder of John Lennon in New York in 1980. Many fans still
love their songs and long for the music of the sixties.

Answer the following questions:

What is the identification signal of BBC?
What is Benjamin Britten famous for?
What kind of music is London associated with?
What music tradition does Scotland have?
What are the Welsh famous for?

Where can musicians meet every summer?
Where are important musical festivals held?
What music do young people prefer?

When did the Beatles appear?

10 Why was their reunion impossible?

© oo Nk wDdPE

Text 16.
Musicin the USA

Any large city in the U.S. can provide musical choices to satisfy every taste. Performances of
jazz, pop and rock bands, symphony orchestras, opera, chamber music, blues, folk, country and
musical theater have become a part of the daily offering at concert halls across the country.

America’s earliest settlers brought their music — folk songs and dances, psalms, hymns and
some formal music — with them to their new homeland. Among these, it was the religious music that
dominated. The melodies for the hymns were handed down largely in an oral tradition, and served as
the basis of much colonial music.

The minstrel shows were the most popular shows at the time. In these shows, which appeared
in the 1820s and lasted well into the next century, white performers in costume impersonated black
song, storytelling and dance.

By the late 1800s America was a rich country, and for many people these were happy times. A
piano was one sign of success. At home, usually only ladies played the piano. Their favorite songs
were church songs (hymns), and sad songs that told a story (ballads). Piano music was printed on
sheets of paper called sheet music.

During this time black musicians started to play a new kind of piano music called ragtime
(cuukomMpoBaHHBINA TaHIIEBalIbHBIN puTM). Ragtime had a new beat. It made people laugh and
dance.

Marching music first came to America from Europe. But in 1880s American marches began to
appear. At this time every town and city in America formed a band. Today every college and high
school has a marching band.

The blues was born on the Mississippi River Delta in the early 1900s. After the Civil War, the
slaves were free but life was still not easy. Travelling black musicians with guitars entertained them.
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The musicians sang songs about the difficult life of the workers. These songs were called the blues.
Blues was a new kind of music. The music sound sad and different from other kinds. Sometimes the
blues singers had song contests. Each singer sang new words or a new style of the blues songs. They
made up the music as they played. In this way they created new music. This is called improvisation.
Later, improvisation became a very important part of jazz music.

The period from the 1920s through the 1940s is known as the golden age of American popular
music. Great song writers like George Gershvin wrote beautiful love songs. He also composed
musical comedies for the Broadway stage. His most famous works have become modern American
classics.

In the 1920s America fell in love with dancing and popular jazz music. One of the most
famous musicians of this time was Louis Armstrong. He became famous for his trumpet playing and
his low rough voice.

The 1930s in America was the time of the big bands and a new kind of jazz called the swing
(cBUHT — Pa3HOBHIHOCTH JHKa30BOi My3biku). This new music had a special rhythm. Big band
leaders like Benny Goodman, Duke Ellington and Glenn Miller played in New York’s halls. People
came and danced the foxtrot and the jitterbug (ranueBaTh o 1Ka30BYI0 My3BIKY).

The 1950s were an exciting time for music in America. A new group of people became
important — American Teenagers. For the first time in history young people had money to spend.
They had a new style of dressing, new hair styles and new dances.

Teenagers wanted dance music with a good beat, and so they began to listen to R&B (rhythm
and blues) on the black radio stations. A white DJ, Alan Freed, began to play R&B on the radio for
white teenagers. He was the first person to call this new-music rock and roll. Elvis Presley — the king
of rock and roll became a new American hero. Rock and pop from the 1960s to the 1990s grew out
of the old rock and roll.

In the 1970s new dance music became popular — disco. Discos opened up all over America. At
discos, the music was on records (discs), not live.

Rap is a very skillful kind of fast street talk, with a strong rhythm. It became very popular with
young black people in the big cities in the 1980s.

By the 1970 rock music _had become complex with long guitar passages. It was not easy to
dance to this music. Many young people preferred a new kind of rock music. Their music was called
Punk or New Wave.

In 1981 a neon TV station, MTV, was started. Twenty-four hours a day this station played
music videos. These videos became very popular. Soon every hit song needed a video to go with it.

Text 17.

Music Festivals
A) Read the texts and answer the questions. Write NO (New Orleans), G (Glastonbury) or S
(Salzburg).
1.  Which festivals have different types of music?
Which festival doesn’t keep the money it makes?
Which festivals happen outside?
Which festival is over 100 years old?
Which festivals have changed or grown bigger?
Which festival takes place in a city square?
B) Look at the seven underlined words in the texts. What do they refer to?

o gk~ wh
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The Salzburg Music Festival

The Salzburg Music Festival began, in a smaller form, in 1877. Since 1945, it has taken place
every summer. For three weeks a year, Europe’s best orchestras come and play the classic — Mozart,
Beethoven, Strauss — at the festival. These days its programme also includes modern classical
music. The beautiful seventeenth century square in front of Salzburg Cathedral is the perfect place
for listening to the music of Europe’s past and present.

New Orleans Jazz Festival

Jazz was born in New Orleans, and every year the city celebrates its birthday. The festival,
which started in 1970, is full of colour, art, food and, of course, music. You can hear jazz, blues,
rock, R&B, and gospel in the streets and concert halls of the city. Mahalia Jackson and Duke
Ellington came to the first festival, and guest stars have included Lenny Kravitz, Van Morrison and
LL Cool J. At the first festival there were only 350 people. Half of them were musicians. In 2001,
650,000 people came. Life magazine called it “the county’s very best music festival.

Glastonbury

At the first Glastonbury festival in 1970 two thousand people came. Now, every year 150,000
people come. They dance in the rain, stay in tents and party for three days in the English
countryside. All kinds of bands play there: U2, The Cure, Velvet Underground, and classical music
too. Glastonbury is fun, but it has a serious side. The organizer and owner of the land, Michael
Eavis, says, “It’s not a charity event. It’s a business which gives away all the money it makes”. The
money goes to charities like Oxfam and Greenpeace.

C) Change the underlined words. Use it, they or its.

1. The summer Jam Festival takes place in Calogne. The summer Jam Festival is held in July
every year.

2. The festival started in 1986. The festival’s original name was “Loreley”.

3. In 1986 The Wailers came to the festival. The Wailers sang No Woman No Cry.

4. Many reggae bands attend. The reggae bands come from all over the world, including Africa
and South America.

5. The festival attracts 25,000 people and is famous for the festival’s atmosphere of peace and fun.

Text 18.
Youth Culture

Culture denotes behavior, beliefs and activities of a particular group of people. Sometimes it
is called a subculture. Every generation creates its own culture which is called youth culture. It
happens when young people of a particular group get together, share their beliefs, their musical
interests and follow their own style in clothes and appearance. Some trends have appeared and died
out over the last 60 years.

Trends (tendencies) in culture during last 60 years.
1950’s rock and roll culture,
1960’s rock and pop culture,
1970’s — 80’s punk-rock culture,
1990’s rave culture,
The cultures of today include pop, rap and hip-hop culture.

1. In the 1950s the big new trend in music became rock and roll. Memphis became a new
center of music, because Elvis Presley put rock and roll there. Young people listened to rock and
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roll and followed its fashion in clothes and appearance: they had short hair and wore short dresses
and narrow trousers.

2. In 1960s the hippies appeared. They had long hair and wore unusual clothes: long colourful
Indian dresses and wide trousers. They listened to rock music of the Beatles and Bob Dylan.
Hippies believed in peace and were against the Vietham War. The hippy movement started in
California in the USA. In the USA and Europe a lot of hippies went on marches to protest against
the Vietnam War.

3. In the late 1970s punk culture appeared. It was a hard time. There were a lot of unemployed
young people, so they blamed the society. They listened to punk-rock. Punk rock expressed
negative feeling — hate and tried to shock people. This type of music is violent and loud. The great
punk bands were the Sex Pistols and X-Ray. Punks wore brightly-colored hair, chains and pins and
torn clothing.

4. The 1990s were the time of raves. They listened to techno music and wore casual clothes:
T-shirts and jeans. They were often linked with drugs.

5. Nowadays the popular styles in music and clothes are hip-hop, pop and rock. Young people
who listen to hip-hop are called hip-hoppers. They wear T-shirts with emblems, caps and wide
jeans.

Some young people listen to rock, punk-rock and some of them wear long hair and black
clothes.

Questions:

1. What are the main trends of culture during last 60 years?

2. What trends are current?

3. What trend in culture was in 1950s?

4. When did hippies appear?

5. How did punk rock appear?

6. Speak about raves.

«IlepBoe ceHTAOps» * KypHAIT «AHMIAUMCKUN s3bIK» * Ne13/2008

Text 19.
Club Culture in Britain

Going to nightclubs, or “clubbing” as it is called, is very popular in Britain. From the age of
about 15 young peaple like to go clubbing at the weekend. Usually friends meet in the evenings and
go to a pub or a café, or just sit at home and chat. Then, late in the evening after 10pm they travel to
the centre of the town and wait in a queue outside the nightclub. The clubs are usually special
buildings with a big space inside for dancing. There is a bar of course, and often a special room with
chairsand sofas where it is less noisy. This is for people who are tired of dancing. They can rest here
for a-while. Some clubs only play one kind of music, but most have different music on different
nights. If you want to go to a club you need to know what kind of “night” the club is offering. For
example, if you like “Hip-Hop” then you probably don’t want to go to a “Disco” night.

Clubbing Confusion

Do you know the difference between “House” and “Garage”? What does the “Acid” in “Acid
Jazz” mean? There are so many different types of dance music that is can sometimes be difficult to
understand what you are dancing to! Here are some simple definitions of popular styles.


http://www.1september.ru/
http://eng.1september.ru/
http://eng.1september.ru/index.php?year=2008&num=13
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House — This is the most popular form of dance music. It can have vocals, but the most
characteristic element of House is a fast beat (110 beats per minute plus) and keyboards and
synthesizers. House is also known as “Techno”.

Garage — This music started in a New York club called “Paradise Garage”. It is a dance version of
disco with melodies, lots of vocals, but a fast, high energy beats.

Acid Jazz — This is just a mixture of modern hip-hop beats and old jazz records mixed together.
Ambient — This form of music is characterized by “found sounds”. For example a DJ might use a
recording of running water or an old recording of a politician’s speech. These short recordings are
called samples.

Trip-hop - This is a mixture of Hip-Hop and Dance music. It has fewer lyrics than Hip-Hop and
more of an electronic sound. It’s got a melody, and some singing. But the most important thing is
heavy bass-beat. To dance to Trip-hop you have to move a lot, use a lot of energy dancing. It’s great
fun. You mustn’t think too much about other people around you. You kind of dance on your own, in
your own personal space and feel the music.

Text 20.
The Scottish Bagpipe

A cat came fiddling
Out of a barn,

With a pair of bagpipes
Under her-arm.

She-could sing nothing but
“Fiddle-cum-fee,

The mouse has married
The bumble bee.”

Pipe, cat!

Dance, mouse!

We’ll have a wedding
At our good house.

(Nursery rhyme)

Bagpipes are found in many countries
besides ' Scotland, but they have become so
linked with Scotland that the country and its
ubiquitous instrument are practically
synonymous. Pipes take many different shapes
and forms, and though formerly used in pastoral
celebrations, today they are used for every kind
of festival occasion. And the piping in of the
haggis on “Robbie Burns Night” is celebrated in
whatever corner of the world Scots gather on
January25.



Although the early history of the bagpipe is
still unclear, it seems likely that the instrument
was first developed in pre-Christian times. It
probably comes from something like a
hornpipe. Where or when a bag was first
attached to one of these instruments is likely
to remain a mystery. The earliest secular
reference to a bagpipe occurs around 400 BC,
when Aristophanes, the Athenian poet joked
that the pipers of Thebes blew pipes made of
dogskin with chanters made of bone. Several
hundred years later, Suetonius described the
Roman Emperor Nero as a player of the tibia
utricularius. The Romans may well have
spread the pipes through the Roman Empire,
but there is little evidence for this.

Prior to the 12th Century, only a few
Pictish and Irish stone carvings record the
continued existence of bagpipes during the
Dark Ages. Ireland has references going back
at least to the Middle Ages, as well as stone
carvings which date back to the 8th Century.

An explosion of popularity seems to have

occurred from around the 12th Century; the |

tune used by Robert Burns, “Hey Tutti Taiti”,
is traditionally said to have been the tune
played as Robert the Bruce’s troops marched
to the Battle of Bannockburn in 1314.

During this time, Europe -underwent a
flourishing of art and culture as her horizons
were expanded with. the crusades. The
bagpipes were no-exception, and many of
Europe’s unique bagpipes began to develop
around this time. The role of the bagpipe in
Britain was as a common adjunct to religious
festivals. - Pipers also became part of the
travelling minstrel class, acting as carriers of
news, gossip and music around the country. In
the Scottish Highlands, the pipers started to
displace the harpers, the chief musicians since
Roman times, round about the 16th century.

Soon, Scottish Highland pipes were well
established as military instruments. Their
stirring music has been adopted by military
bands all over the world. They have led
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BAGPIPE HUMOUR

Q. How do you get two bagpipers to play in perfect unison?
A. Shoot one.

Q. What’s the difference between a bagpipe and an onion?
A. No one cries when you chop up a bagpipe.

Q. What’s the definition of a gentleman?
A. Someone who knows how to play the bagpipe and
doesn’t.

Q. How can you tell if a bagpipe is out of tune?
A. Someone is blowing into it.

Q. What do you call ten bagpipes at the bottom of the
ocean?
A. A good start.

Q. Why do bagpipers walk when they play?
A. To get away from the sound.

Q. What’s the definition of a gentleman?
A. Someone who knows how to play the bagpipe and
doesn’t.

Q. What’s the difinition of “optimist”?
A. A person who plays the bagpipes and owns a te-
lephone.

Q. How many bagpipers does it take to change a light
bulb?

A. Five — One to hold the bulb and four to drink until
the room spins.

Bagpipes are the missing link between music and noise.

E. K. Kruger

The bagpipes are an instrument of torture consisting of a
leaky bag and punctured pipes, played by blowing up the
bag and placing the fingers over the wrong holes.

Dick Diabolus

It’s an odd thing but a thousand bagpipers are no worse — if |
may put it like that — than one. The noise doesn’t get any
louder, only more edgy and irritable like live tinned bees, As
the Duke of Wellington said: “I don’t know what they do to
the enemy but I think I’ll go and lie down for a bit.”

Nancy Banks-Smith
Bring not a bagpipe to a man in trouble.

Jonathan Swift
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Scottish soldiers into battle for centuries. In World Wars | and 11, the ominous wail of the pipes that
preceded the Highland charge of the kilted Scottish infantry regiments, often created panic among
the enemy troops.
As Western classical music developed, bagpipes in many regions fell out of favour. But, with
the growth of the British Empire, the Great Highland Bagpipe has become well-known world-wide.
This surge in popularity, boosted by the huge numbers of pipers trained for the two World Wars,
coincided with a decline in the popularity of many traditional forms of bagpipe throughout Europe.
In the Modern Era, the use of bagpipes has become a common tradition for military funerals
and memorials in the Anglophone world. Weddings, dances and parties are also venues for piping,
in fact any social event that can be given a lift by the addition of this unique instrumental music.
In English-speaking regions, a bagpipe player is known as a “bagpiper” or “piper,” and the
family surname Piper derives from the latter term.
Dozens of types of bagpipes today are widely spread
across Europe and the Middle East, as well -as through much of
the former British Empire. The name “bagpipe” has almost
' become synonymous with its best-known form, the Great
' Highland Bagpipe.
: In the Great Highland Bagpipe world, there are hundreds
- of pipe bands registered with pipe band associations world

- wide, mostly averaging ten or twelve pipers. There are many
.. more pipers who do not play with bands. Estimates for the
. = number of GHB players worldwide usually suggest a figure
between 10-50,000 players.

Traditionally, bagpipes provided music for dancing. This
has declined today but has led to many types of pipes
developing a performance-led tradition. Over the past 30 or so
. . Yyears, bagpipes have also made appearances in other forms of
music, including rock, Jazz and classical music, notably with Paul McCartney’s “Mull of Kintyre”
and the Peter Maxwell Davies composition Orkney Wedding, With Sunrise.

Bagpipes today are probably as popular as they have ever been in history; one Scottish maker
produces forty sets of pipes per week for sale worldwide. Pipe band associations report continued
growth and the number of commercial recordings of bagpipes continues to grow year on year.

In every country, the basic bagpipe comprised a bag with a chanter and one or more drones.
Today, it is the Highland bagpipe or the piob-mhor ‘the Great Pipe’, which has emerged as the
national instrument. These are blown by mouth and the bags were traditionally made from the skin
of a sheep, although nowadays leather, rubber or other synthetic materials are used. The pipes
themselves were originally made of bone or ivory, but hardwood is the modern choice. The melody
is played on a reeded chanter leading down from the bag while the three drone pipes sit on the
piper’s shoulder and provide a constant, steady sound as a background to the melody.

There are essentially two types of music played on the Highland pipes: the march, strathspey
and reel variety, which were composed for military or social events, and
the piobaireachd (pronounced “pee-broch”) which is the ‘symphony music’ of the pipes. This
classical music is an art form which can compare to the music of any other country and most of it
was composed 100 years before the piano and without written notation.
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So while they did not invent bagpipes, Scots can fairly claim to have made them their own through
keeping them alive as part of their musical tradition and by making them one of the outstanding
parts of their culture. http://eng.1september.ru/article.php?1D=200801608

Text 21.
“Good Vibrations”

How the Soviets Invented Rock and Roll
Have you ever heard the weird electronic music in science-fiction films like “Star Trek”, and

many 1950s and 1960s Hollywood blockbusters”? It’s a creepy kind of sound, a little bit like a
violin. In the 1960snthe famous American group “The Beach boys” used the sound . on- their
experimental album “Pet Sounds”. Since then, many of the most inventive and creative rock groups
have used this “weird” sound in their music.

But where did it come from, and what is the connection with the USSR? If I told you that the
“musical instrument” was called the Therimin, and that its inventor personally demonstrated it to the
first ruler of the USSR, you might well be very surprised!

Lev Nicolaevich Termen (known as Leon Therimin in the West) was born in 1896. As a child
Lev was very interested in physics and electricity. He studied piano and cello at the conservatory in
Leningrad, but afterwards went to university to study physics and astronomy.

Inspired by the Bolshevik revolution in 1917, when everyone was interested in new things,
Termen wanted to invent a musical instrument that would not use any mechanical energy, like the
conductor of an orchestra, who only moves his hands.

Termen created an instrument, called the tereminovox, which used electricity and took it to an
electronics exhibition in Moscow. Lenin heard about it and asked Termen to show it to him. By the
end of the meeting Lenin had learnt to play Glinka’s “Skylark™ on the instrument, just by moving his
arms! The machine had two antennas which reacted to the movement of a person standing near it to
produce differently pitched sounds, and, music!

In 1927 Termen went to America where he met Albert Einstein who was also interested in his
invention. A number of young composers were excited by the new instrument and tried to write
music for it.

When the Second World War started, Termen asked to be sent home to the Soviet Union. He
thought his inventions might have some military application, and help in the war effort. But like
many well-educated people, and those who had been arrested. With the famous aircraft designer
Tupolev, Termen worked as scientific researcher, a prisoner in a closed lab. There he helped develop
the Soviets’ espionage techniques. Among other things, he perfected the “bug”, used to listen to
secret conversations.

After 1947 Termen was allowed to leave the lab and was given a bonus and an apartment.
However, all the foreign scientists and composers who were interested in him were told by the
Soviet government that he had died! Only after 1960 was Termen allowed to write letters to people!
Even in the 1970s he got into trouble for working on his electronic instruments in the Moscow
conservatory with composers and musicians there. However, by this time his inventions had been
developed in the USA and were being used in popular music by bands like the “Beach Boys” and
“Led Zeppelin”. The Therimin became a defining sound of science-fiction film in America in the
50s and 60s, and important to pop music ever since!

By Jeremy Morris


http://eng.1september.ru/article.php?ID=200801608
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Text 22.

Vanessa-Mae
Read the following article and complete the “fact file” below.

Vanessa-Mae plays the violin, extremely well! As a traditional classical violinist, Vanessa-
Mae has been hailed as “supernatural”. She has not only been compared with Menuhin, Heifetz and
Kreisler but the Director of the Royal College of Music pronounced her a “true child prodigy like
Mozart and Mendelssohn” when she was 11.

Vanessa-Mae shares the same birthday as the legendary Paganini and was born on 27 October
1978. Aside from performing classical concerts all over the world, Vanessa-Mae has appeared on
many massive rating network TV and radio shows where she has performed classical repertoire as
well as many of her own arrangements.

Half-Thai, half-Chinese, Singapore-born Vanessa-Mae moved to London at four, adopting
Britain, British nationality and her English father. At five, she took up the violin. At eight, Vanessa-
Mae reached the first cross-roads of her life, choosing to concentrate on the violin, after collecting
her prize in the British Young Pianist of the Year Competition. At 10, Vanessa-Mae made her first
concerto appearance with the Philharmonia Orchestra in London. A year earlier, she had started
writing her own cadenzas for Mozart concertos and by the time she was 13, she had released three
highly acclaimed classical recording including the Tchaikovsky and Beethoven Violin Concertos.
She is the youngest in the world to have recorded these two masterpieces.

As a pop music icon, Vanessa-Mae was the musical phenomenon of the 90’s. At 14, she began
working on her new alternative violin music using a combination of traditional acoustic violin and
modern electric violin. Earlier this year, she released her debut “techno-acoustic fusion” album,
“The Violin player” together with her first pop single “Toccata & Fugue” which stayed in the UK
charts for over 2 months. The dance remix of Toccata & Fugue is currently in the US Billboard
Dance Charts, entering at No.1 in the Dance Outbreak Chart, making Vanessa-Mae the only
classical artiste ever to feature these charts. The multi-platinum album is an unprecedented world-
wide success, charting in over 20 countries. It sold a million in months and is the British music
industry’s major international success story of the year.

Following a hugely successful 34-date UK summer *95 Tour, Vanessa-Mae went on to appear
at international rock festivals. Performing at Zurich’s “Out in the Green” between sets by Status Qvo
and Rod Stewart, she excited the 50.000 strong audience into a 20 minute ovation.

Vanessa-Mae further reinforced her reputation as an explosive live rock artiste at the long-
running “Sopot Festival”, sharing the bill with Annie Lennox in a live broadcast concert. Due to
crowd demand, Vanessa-Mae’s performance was extended by encores, and the public sent the album
rocketing to multiple platinum status, an historic achievement in Poland for a foreign recording
artiste.

Vanessa-Mae’s status as an internationally acclaimed artiste is also evident in the range of
honours bestowed on her. She was awarded the BAMBI International Classical Artiste of the Year
Award in Germany. In 1995 she also addressed the 172-year old Oxford Union in the famous
Debating Chamber, making history when the members gave her a standing ovation. On a lighter
note, Vanessa-Mae became the first foreign artiste to be invited to perform the National Anthem at
World Series Play-offs at Wrigley Field and Comiskey Park in the USA where she also enjoyed the
honour of appearing as Jay Leno’s guest on the high-rating most important show of the year, the
Thanksgiving Day Special.



32

Like all virtuosos, Vanessa-Mae is drawn to exploring new territory and standards for both
violin and technique. Though steeped in the classical discipline, Vanessa-Mae enjoys a wide
spectrum of the music available for today’s music lover. These influences show. She started writing
her own cadenzas for Mozart concertos at 9, went on to play her own arrangements of “Over the
Rainbow” on the Children’s Royal Variety Performance, and recorded arrangements of
contemporary pop tunes by Paganini and Heifetz as well as her own versions of “Yellow
Submarine” and other “pop” songs.

“Beethoven and Beatles, Mozart and Mikhael Jackson, Paganini and Prince — | like them all. |
have always known what I like and what I don’t. What I like, I want to play. You only live once and
this life, I will play the violin — and more ...”

From the time when she was a young classical wonder-kind, to her status now as an
established international star, Vanessa-Mae has been the subject of countless documentaries and
news stories. She has been featured in Time Magazine, Newsweek and virtually every major daily
publication in the world.

Her unique musical talents and universal appeal seem to have crossed all cultural,
geographical and generation barriers and have created an incredible world-wide demand.

Name

Nationality

Born in

Moved to London

Birthday

First Concert with Orchestra

First International Tour

First Album

Rock Festivals

Music Awards

Exercise 1. Write a biography of your favourite singer, musician or composer.

Text 23.

Handel and Bach, the Great Two of the 18" Century
Active Words and Word Combinations

acclaim - mymHOe NpUBETCTBUE inspired — BJIOXHOBEHHBbII

ambition — gecromoOue lifetime — nenas xu3HbB

ambitious — yecTonr0OUBBII NONE — HU OIUH

anniversary — rooBIuHa perfect — coBepiieHCTBOBATH

applaud —armoaupoBath rare — peIKuii

appreciate — orieHUBaTh, MIOHUMaTh  [€CEIVE — MPUHUMATH, [TOJIYYaTh
breathe — neimars success — ycrex

breath — qeixanue successful — ycnienaprit

celebrate — npazgHoBaTH truly — mouctune

celebrated —3namenuTHIi Virtuoso — Buptyo3

compatriot — cooTe4ecTBEeHHUK to be a success with the public — umers ycmex
death — cmepTh to breathe life into — BmoxHyTh KU3HB B

finally - Hakoner, B 3akio4eHne to carry down — coxpaHHUTbCS, TOUTH
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general — oGuii, BceoOmmii to give up — mepecTarb, OPOCUTH, OCTABUTH

gift —nap, Tamant in general — BooOrite

harpsichord — ki1aBecun to keep on — nmpogomkath

height — Beprrna a number of — GosbIII0€ KOJIHMYECTBO, MHOTO

however — onHako to take an interest in — uaTepecoBaThCs

inspire — BAOXHOBJIATH to win general acclaim — 3aBoeBath BceoOiiee
HpU3HAHNE

Handel was born in Germany in 1685. He had a long and successful career of a composer first
in Italy, then in Britain. He composed operas and oratorios, making the chorus his main instrument.
Handel’s first oratorio in English “Esther” began the tradition of oratorio-singing in England which
has been carried down to present day. But it was Handel’s ambition to write operas. For 20 long
years he kept on composing and staging operas, but none of them was a success with the public.
Only when Handel gave up writing operas and devoted himself to oratorios, he finally won general
acclaim. Handel has breathed a new life into the old oratorical genre. In 1742 he composed his most
inspired work “Messiah”, which was very well received at the Covent Garden Theatre. His English
oratorios in general have been recognised as the height of the oratorical style ever since.

John Sebastian Bach, Handel’s compatriot and contemporary was also born in 1685. But how
different their lives were!

Handel was already a celebrated composer when Bach was only a modest violinist in the
Weimar orchestra. When Handel was applauded to in Italy and England, Bach was an organist in a
small German town. Handel lived at the English-court, having the best chorus, orchestra and
soloists, while Bach was a school teacher, teaching school-children to perform his music.

In his lifetime Bach was recognised mainly as a virtuoso harpsichordist and organist but his
music has been appreciated only after his death. Bach was a well-educated man. He had a rare gift
for languages, he could speak a number of them and even taught Latin at school. He was very good
at poetry as well. He had never been taught to play either the harpsichord or the organ and had had a
teacher neither in the harmony nor composition. However he knew different instruments very well
and took great interest in their mechanisms. It always took him a long time to compose a piece of
music as he was perfecting-it again and again. His music is perfectly artistic, highly emotional,
plastic and truly romantic.

Exercise 1. Give full answers to the questions:

Why can we compare the lives and music of Handel and Bach?

What was Handel’s ambition?

Why did he have to give up composing operas?

What is an oratorio?

Why did oratorios finally bring Handel success and general acclaim?

Which of Handel’s oratorios has been recognised as the height of oratorical style?
How did Bach’s career differ from Handel’s?

How can you prove that Bach was a well-educated man and had versatile interests?
What was Bach’s contribution to the history of world music?

10 What can you say about his music?
Exercise 2. Speak on the following topics:

©ooNOO UL~ WNE
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1. Handel’s biography.

2. Bach’s biography.

3. Bach and Handel as compatriots and contemporaries (compare their lives and careers).
Exercise 3. Translate the words and word combinations in brackets and render the text in English.

The great German composer J.S. Bach was known as one of the best (kmaBecuHuCTOB M
opranuctoB) Of his time. His contemporaries and (cooreuectBennuku) highly (nenunu ero peaxuii
nap) of an improvisator.

One episode from Bach’s artistic life can give us an idea of his (moumcrune) (pemkoit
Bupryosnoctu). In 1717 a (3mamenutsiii) French harpsichordist and organist Louis Marchand came
to Dresden. He gave (6osbmioe konmuuectBo KoHiepTos) at the Court. As usual his concerts (umenu
6onpmion yenex y myosauku). One day Bach (momyumi) an invitation to take part in-a competition
with the French musician. At the concert Marchand performed a (coeepriienro) original music piece,
which he had composed himself, and (emy muoro amnoauposanu). When Bach took his seat at the
harpsichord and started to play, everybody held their (asixanue). Bach (npomosmkan urpars) the
piece which had just been performed by the French composer. Bach managed (BmoxHyTh HOBYIO
xwu3Hb) INto the little piece and his (BxoxHoBeHHBIE) IMpProvisations (3aBoeBasu BceoOIee MyMHOE
npusHanue). Marchand had to (npusuate) Bach’s superiority. On the following day the two
(Buptyo3a) were to meet again. But the night before the competition Marchand left Dresden secretly,
(ocraBuB Besikyro Hagexay) to win. Bach was not an (uecromo6ussiii) man and never liked to talk
about his (ycmoex).

Text 24.

Ralph Vaughan Williams

Among the composers in England famous for their going into the villages and taking down the
traditional tunes from the lips of folk singers the most important figures was Ralph Vaughan
Williams (1872-1958). His being professor of composition at the Royal College of music helped
him to train many gifted musicians of the new generation. He was the most active member of so-
called “folk song school of composers”. He produced a lot of works, vocal and instrumental in all
genres. In the last years of his life Vaughan Williams was regarded as the unofficial composer-
laureate of his native land:

The main idea of his creative activity consisted in bringing art into the most direct relationship
to life. He wrote: “The composer must not shut himself up and think about art. He must live with his
people. The composer must think of making his art an expression of the whole life of the
community”’. But life is not lived in the abstract. It is lived in a certain place with a certain group of
people. Such attitude to music brought him to folk music.

In"his music Vaughan Williams used the ancient tunes of the peasantry, in which he found the
living profound expression of the spirits and traditions of his people. The ancient tunes gave him
also a feeling of being freed from foreign influences. “We have all about us forms of musical
expression which we are able of raising to the level of great art. We must cultivate a sense of
musical citizenship, the musician must build national movements like the painter, the writer and the
architect”. Vaughan Williams was mainly a melodist, his love of folk tunes was part of an
essentially melodic approach to music.

Vaughan Williams holds the attention of the world largely because of his having had a good
command of the grand form. His music is full of freshness, it is cool and wholesome, it is energetic
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and lyrical at the same time. It is very noble in tone. It reflects the powerful personality and the
warm heart of this most English of English composers”.

Exercise 1. Answer the questions:

1.  What kind of school in music does Ralph Vaughan Williams represent?

2. What was his understanding of the role of the composer in a society?

3. How is his music characterized in the text?

Text 25.
POPULAR GROUPS AND SINGERS. THE FAMOUS BRITISH GROUP “THE BEATLES”

They were a symbol for the young generation of the sixties who were rebelling against the old
traditional ideals. They started a boom in British pop music. The group was formed in 1961. The
members of the group were: John Lennon (rhythm guitar and vocals), Paul McCartney (bass guitar
and vocals), George Harrison (lead guitar and vocals) and Ringo Starr (drums and vocals).

They were born in Liverpool and first began singing there. At the beginning of the sixties,
London, with a lot of recording studios, numerous clubs, had become the center of popular music,
where the most famous groups sang. There was TV and BBC which presented the most famous
concerts. In 1963, the Beatles moved to London. In 1963, they made a concert in the London theatre
Palladium which was a great a success. Fifteen million people saw the concert. In 1964-1965 two
films appeared on screen: “A Hard Day’s Night”
and “Help”, which became very popular with
people. With their records and concerts attended by
thousands of screaming young fans, the Beatles §
became millionaires. In 1965 they received an
award from the Queen for their contribution to
British exports.

In 1968 there was the first showing of their
cartoon “Yellow Submarine” and they also created
their own musical corporation “Apple”.

In 1967, their manager, Brian Epstein, died
and the group started to break up. In 1970 they split
up and each member continued plying separately |
but still successfully.

In 1980 John Lennon, who had become an
important 'leading figure for peace activists, was
assassinated in New York where he lived. One of
his most famous songs is “Imagine” which talks |
about a dream of peace and brotherhood.
Today only two of the original Beatles are alive. One of them — Paul McCartney successfully
appears in concerts.

You can come to Liverpool and visit The Beatles Museum or you can come to London to see
famous places connected with The Beatles. Nowadays, a lot of fans come to London to take Beatles
tours around the city. You get off at St. John’s Wood underground station, go along Grove End
Road and you are at the crossing Abbey Road. It is the famous crossing, along which The Beatles
marched on the photo of their album “Abbey Road”. Then, you arrive at their famous studio, which
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is in the same street. Not far from it, in Cavendish Avenue there is Paul McCartney’s house, which
he bought in 1966 for his family for 40,000 pounds. His friends from the group often stayed there.
And now when Paul and his children come to London, they stay there. There is a 5-storeyed
building in Savile Road, which was an office of their firm “Apple”. In 1969, on the 30th of January,
they organized a concert on the roof of that building. It was recorded for the film “Let It Be’. Later,
The Beatles were awarded an Oscar for the music to that film. Also you can visit the London
Beatles Store, where you can not only buy posters, books and discs, but also get information about
The Beatles Fan Club — their meetings and events.

Questions:

1. When was the group formed?

2. Who were its members?

3. Why were they so popular?

4. When did they split up?

5. Why was John Lennon popular?

7. What places connected with The Beatles can you visit in London?

6. Which of them is the successful musician now?
http://eng.1september.ru/article.php?1D=200801315

Text 26.
Behind the Beatles' Lyrics
The Beatles were inspired by many things over the years. They wrote personal songs, for example,
about memories of loved and lost ones. So, there were four members of the Beatles who came from
Liverpool, England.

John Winston Lennon was born on October the 9th 1940 at Oxford Street Maternity
Hospital. His father was a sailor called Alfred and his mother was named Julia. John wrote song
Julia as a tribute to her. He was raised by his Aunt Mimi and Uncle George. He died on December
8th 1980 after being shot by Mark Chapman outside his home in New York, USA. One of Johh’s
most famous compositions is All You Need Is Love. This song was written in 1967 after the Beatles
were approached by the BBC to write a song for a global television project. The Beatles knew the


http://eng.1september.ru/article.php?ID=200801315
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one thing that could be understood in any language was love. It was John Lennon who came up
with the idea and lyrics.

Across the Universe was originally written by John Lennon in 1968 when John and his wife
Cynthia were going through lots of ups and downs. Yoko Ono had already entered the scene and
this led John to ‘having pools of sorrow and waves of joy’ at the same time. Across the Universe
was one of Lennon’s favourites. It features Guru Dev, the guru of the Maharishi, who was
meditating with the Beatles during their stay in India.

James Paul McCartney was born on June the 18th, 1942 at Walton hospital. Paul’s father,
Jim, was a factory worker and his mother Mary was a nurse. His father played in a band. Two of the
songs that Paul wrote for the Beatles were about his family, When I'm 64 for Jim and Let It Be for
Mary.

One morning McCartney woke up with the tune for Yesterday in his head. He jumped out of
bed and played it instantly on his piano. Because of the way that Paul had dreamt up the song he
was very concerned that it may have been a tune that he had heard previously and had got
subconsciously into his head. Paul spent the next month driving people mad by asking them if they
had heard the tune to Yesterday before. The original title of the song was going to be “scrambled
eggs’ and contained the lyrics “Scrambled eggs, oh you’ve got such lovely legs”.

Richard Starkey (Ringo Starr) was born at 9 Madryn Street on the 7th of July 1940. His
father was also called Richard and his mother was named Elsie. Ringo wrote two songs for the
Beatles: Don 't Pass Me By and Octopus’s Garden.

Octopus’s Garden was inspired by a holiday in Sardinia. Ringo was on a boat trip in which
octopus was served for lunch. Ringo didn’t like the idea of eating it. Then the captain of the boat
told him all the good things about octopuses and how they live. He mentioned that the animals
would act a bit like magpies and horde anything shiny, and thus make an Octopus’s garden. Ringo
loved this idea, and the thought of being under the sea and away from everything.

George Harrison was born at 12 Arnold Grove on the 25th of February 1943. His dad was a
bus driver called Harold and his mum was called Louise. He died of cancer on the 29th of
November 2001. Of all the Beatles George was the one with the biggest history of philosophy and
religion. George enjoyed writing songs but was held back by the quality of the Lennon McCartney
compositions. Nevertheless; he still managed to record great songs such as Something and While My
Guitar Gently Weeps.

At the time of writing While My Guitar Gently Weeps, George was inspired by the principles
of chance as described in the Chinese book ‘7 Ching’. He picked a book that was on his parents’
book shelf and decided to write a song based upon what he saw. And what he saw by chance were
the words ‘gently weeps’.

Exercise I. Read the quotes from the songs that were mentioned in the article. Match the titles of the
songs (1-6) with the quotes (A—E). One title is extra.

| 1. All You Need Is A. Love, love, love, love, love, love, love, love, love. There’s nothing you
Love can do that can’t be done. Nothing you can sing that can’t be sung.
2. Across the B. We would be warm below the storm. In our little hideaway beneath the
Universe waves
3. Let It Be C. With every mistake we must surely be learning. Still my guitar gently
4 Yesterday weeps

5. Octopus’s Garden | D. Love was such an easy game to play, Now | need a place to hide away,
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6. While My Guitar Oh, I believe in yesterday.
Gently Weeps E. Pools of sorrow waves of joy are drifting thorough my open mind

Exercise I1. Read the article again and match the titles of the songs (1-6) with the information about
these songs (A—F).
A. First, this song had a different title.

1. All You Need Is Love
B. This song was written when the author had problems with his

2. Across the Universe

3. Let It Be wie. |
' C. This song is about one thing which is common for all people in
4 Yesterday the world

5. Octopus’s Garden
6. While My Guitar Gently
Weeps

D. The author of this song was impressed by Chinese philosophy.
E. This song was inspired by a story which was told at lunch.
F. This song was devoted to Mary.

http://eng.1september.ru/view article.php?1D=201000616

Text 27.

Avril Lavigne

She is outspoken and rebellious. She wears baggy trousers and rides a skateboard. She is the
new model of cool for teens who are sick and tired of Britney-like “sugar-pop”.

Born in 1984 in a small Canadian town, Avril Lavigne never doubted she would be a star.
When she was a child, she used to stand on her bed and pretend to be playing for a crowd of
screaming fans. “We knew she was talented, but we didn’t realize how talented”, says her mother
Judy.

Avril was the middle child of three — she has a brother, Matthew, who’s almost two years
older, and a sister, Michelle, who’s three years younger. Judy became aware of Avril’s singing
ability when she was only two years old. “One day I started singing Jesus Loves Me, and I couldn’t
believe it when she sang along”, Judy says. Very soon Avril progressed from her bedroom to
singing whenever and wherever she could — from gospel music in church to country music at
festivals — until she was discovered by Arista Records.

At 16, Avril moved to Manhattan and started working on her debut CD — Let Go. “I always
knew this was what I had to do”, she says. “I love writing. When I get upset and really need to get it
out of me, I go to my guitar. Sometimes I feel like my guitar is my therapist”.

She says it took her two hours to write Complicated. “Songwriting is like that for me”, she
says. “Someone can say, “Go write a song”, and I can do it. I can write a song a day’.

Avril’s songs tell stories. “When I wrote Complicated”, she says, “I was feeling what the song
talks about — that there are tons of people in the world who are fake, who are two-faced”. Losing
Grip = her favourite song on Let Go — is about one of her ex-boyfriend who didn’t value her
enough. “He didn’t give me what I needed emotionally”, says Avril. Sk8er boi was inspired by what
she “went through in high school” (which she hated).

Her requirements for boyfriends are simple. “I need a guy who’s sensitive”, she says. “I need

a guy who can give me lots of attention and who will hug me all the time”.

Avril Lavigne doesn’t care what other people say about her. “I write what I feel, and I never
worry what others think”, she says. “I’'m gonna dress what’s me, ’'m gonna act what’s me and I'm
gonna sing what’s me”.

Her dream is to rock the whole world. “I want people to know that my music is real and
honest and it came from my heart. [ was just being true to myself”.


http://eng.1september.ru/view_article.php?ID=201000616

ROBBIE WILLIAMS

Born in the Midlands town of Stoke on
February 13, 1974, Robert Peter Williams is the
biggest male singer to come out of Britain in a
long, long time. He’s sold millions of records the
world over, and the single that launched him on the
road to solo megastardom, “Angels”, is one of the
most requested songs at British funerals.

His first appearance on the pop scene was
over a decade ago, in 1990, but in a remarkably
different guise. Nigel Martin-Smith had created a
boyband called Take That, and the role of the
“cheeky one” fell to 16-year-old Robbie.

Six years later, with songs like “Back For
Good”, “Relight My Fire” and “Could It Be
Magic”, and earnings of J80 million the group split up. But Rohbie was long gone. He had left the
band in July 1995.

When, in 1996, Robbie released his first single, a cover version of George Michael’s

“Freedom”, the prognosis was not good. But, when he returned a year later with the song “Old
Before I Die”, it looked as though the handsome entertainer was back at his best. Since then, his
popularity has grown and grown, as has his stature as a songwriter. He and his musical partner Guy
Chambers picked up two gongs, for Angels, at the UK’s Ivor Novello awards and, thanks to three
million-selling albums, have become the most sought-after musicians in London.

Although it may seem as though Robbie was born to fill the upper echelons of the music
charts, he also harbours a not-so-secret ambition to make it as an actor. And there’s one role in
particular that he seems to have in mind — that of British secret agent 007.

Answer the questions.
1. How old is Robbie Williams?
2. Where is his song “Angels” mostly performed?
3. Where did Robbie Williams start his singing career?
4. After how many years did the group Take That split up?
5. When did Robbie Williams release his first single?
6. Was this single successful?
7. What is the name of his second song?
8. How many albums did Robbie Williams and his partner sell?
9. What is an ambition of Robbie Williams?
10. What role does Robbie Williams have in mind for himself?

http://eng.1lseptember.ru/article.php?1D=200403301
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Text 29.
Pink

She blushed or turned PINK... when her trousers were pulled down. This is how Alicia, a
school-girl then, got this famous nickname. Now Pink is one of the world’s most captivating pop
heroes and sexy singers (among such stars as Jennifer Lopez, Britney Spears, Janet Jackson). Those
sharp blue eyes and shock of pink hair, rebellious character and frank manner distinguish Pink from
other female pop-singers.

Alicia Moore grew up in a small town just outside Philadelphia. Her father played the guitar
and his love of music left an indelible mark on Pink. Ever since she can remember, she sang, even
before she could talk. Alicia made her singing debut with a local rap crew when she was barely a
teen, at the age of 13. She got to like singing, especially the thrill of being on stage, and started to
write her own songs. Afterwards, Pink worked with some other bands (hamely Basic Instinct and
Choice), which soon broke up. She did not actually fit in those groups as she was eager to give way
to her own individuality. So Pink decided to start a solo career. Her first single, There You Go,
became a Top 40 Pop chart staple, and was even named the number 2 breakup song of all-time by
US magazines. Then came Lady Marmalade from the soundtrack to Moulin Rouge, where she
performed with such celebrities as Christina Aguilera, Lil” Kim and Mya.

Pink’s first album Can 't Take Me Home became double platinum. The second and the latest
one, Missundazstood, enjoys no less success. It is a mixture of various styles: jazz, rock, pop, soul.
To this Pink remarks that her style is freedom. Her ranged musical taste includes Mary, Janis Joplin,
the Supremes, Shirley Murdock, Donna Hathway and Madonna.

There are no limits to her creativity, drive and ideas. Pink really admires those who are not
afraid of self-expression. Her idol is Janis Joplin. Pink considers her a free-spirited woman, a real
fighter. Janis was doing blues music when no one thought it possible. Pink thinks she could relate to
her in some way.

In this point she is different from other female pop-singers. (So it is not just for her flashy
pink hair; which is now black by the way). Alicia prefers singing about real moments in life and
personal experience. She says she does not want to be one of those artists who get up and sing love
songs they don’t mean, she wants to be herself to the fullest extent.

Pink is frank. That is' why some fellow musicians dislike her. “I always say what I mean”, she
replies. When Britney Spears, staying at a London hotel, got to know that Pink had also stopped
there, the scared girl left the place immediately.

Pink says she does not know how to keep her own secrets and sometimes gets too personal
(especially on Missundazstood), you can almost feel her heart beating in every song. However, Pink
can’t see-anything wrong about showing her emotions because “the deeper inside you go the more
you’re related to somebody else”.

Text 30.

Norah Jones

23-year-old singer Norah Jones has won eight Grammy awards including Best New Aurtist,
Song of the Year, Album of the Year, Best Female Voice, and Best Female Pop Vocal Performance.
She is now one of the biggest US stars and her aloum Come Away With Me has sold more than 6
million copies.

Norah Jones was born in New York, but moved with her mother to Texas when she was four
years old. She never knew her famous father, the legendary Indian musician Ravi Shankar, and she
doesn’t like to discuss him in interviews.
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Norah began singing at the age of five, inspired by her mother’s love of Billie Holliday. “I
picked out one disc that I liked and played that over and over again”, she recalls.

From the age of six she studied piano, but gave up for a number of years and never had
singing lessons.

She played her first gig at a local coffee house on her 16™ birthday, and won two student
music awards for her singing. Then she joined a band called Laszlo, playing what she describes as
“dark, jazzy rock”.

After leaving school Norah Jones entered the University of North Texas where she studied
jazz piano, but two years later, in 1999, she took a summer trip to Manhattan. There, she became
hooked on the music scene, and stayed in New York, deciding not to return to her course.

“The music scene is so huge, I found it very exciting”, she says. “Everything opened up for
me, I couldn’t leave”.

For a time she performed with the band Wax Poetic but soon assembled her-own group with
local songwriter Jesse Harris and Lee Alexander. Norah sang soft jazzy songs and played the piano.
In October 2000, the group made a demo for Blue Note Records Company, which signed her in
January 2001. In February 2002, her debut album Come Away With Me was released.

“I never thought I’d have a record like this — I thought it would be at least five years before |
reach that point. This is really the record I wanted to make”, Norah says of her debut.

Now, after a triumphant night at the Grammys, Norah Jones is still shocked: “I can’t really
explain why my record has done so well”, she says. “I feel really blessed and really lucky to have
had the year I’ve had”.

Text 31.
D.1.D.O.

Dido - [lumona (B aHTHuHO# Mudonoruu cectpa uaps Tupa, ocHoBatenbHuIa KapdareHa,
KOTOpasi TOKOHYMIIA C COOOM M3-32 HeCYaCTHOH TI00BH)
Warrior-queen — KOpPOJICBa-BOUTCIIbHUTIA

Looking at this fragile young woman you can hardly believe that she has already conquered
music charts all over the world. " What’s the secret of her success? Unusual name? Luck? Talent?
Clever management?

Dido Armstrong was born in London on the 25" of December in 1971. She was christened
Florian Cloud De Bounevialle Armstrong. Her mother is a poet and her father is a publisher.

She was nicknamed Dido after African warrior queen. “I thought it was strange that I was
called after a woman who killed herself in ancient literature”, she says. “It’s great for me now but [
can’t deny that I hated it. That was just another thing that made me stand out”.

Her family didn’t have a TV and Dido enjoyed reading and playing tennis as a child. At the
age of six she was accepted into prestigious Guildhall School of Music in London and by the age of
ten she could play the piano, violin and recorder. She also liked football.

“I was going to play for Arsenal, and that was final. | was going to be the first girl in the team.
I was disappointed when I realized that it wasn’t going to happen”, she recalls.

Dido spent some of her teenage years touring the UK with a classical ensemble and being a
waitress at a café. At the age of 16 she fell in love with the music of a jazz singer Ella Fitzgerald
and began singing with several bands in and around London. Her brother Rollo helped her start her
music career. Although he wasn’t impressed by his sister’s voice, Dido appeared on the debut
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album of a band that Rollo formed in 1995. This band was Faithless, and they sold five million
records.

For the next two years she toured with her brother’s group and recorded her own songs. By
this point Rollo knew that Dido was talented and he helped her with her own debut album. In 1999
“No Angel” was released. But Dido really shot to fame when Eminem turned her song “Thank you”
into number one hit “Stan”. Dido enjoyed working with Eminem. “He’s been very nice to me. He’s
polite, funny and charming, nothing like his media image at all”, she says.

“No Angel” was the best selling album of 2001, it got to number 1 in 13 countries and was the
best selling album in the world.

In February 2002, Dido won Best British Female Solo Artist. She also wrote a song “I'm Not
A Girl, Not Yet A Woman” for Britney Spears. “I’m not actually putting me out through my lyrics.
I’'m trying to put feelings out”, she says, “I’m not sort of saying this is me, because if I was, I’d be a
psycho”.

In 2003, her second album “Life for Rent” was released and it became the fastest selling
album in the last six years entering the chart at number one.

In February 2004, Dido won Best British Female Solo Artist for the second time. But she isn’t
like a typical star at all. “It doesn’t matter how big the audience is, as long as they are enjoying it,
it’s fine”, she thinks. Her perfect day is going to the pub and then to a football match.

Dido’s rise to fame has been rapid and she has become a huge star and there’s a very bright
future ahead of her.

Text 32.
American Gangsta Rapper

Real name: Curtis Jackson.

Date of birth: July 6, 1976.

Place of birth: New York

Parents: Sabrina Jackson (was found dead at the age of 22 under mysterious circumstances); 50 Cent
never knew his father.

Children: a son, Marquise Jackson (born in 1997).

Education: Attended Andrew Jackson High School, but got kicked out for drug possession.
Continued his education in prison.

His rap group: The G-Unit (Tony Yayo, Lloyd Banks, Sha Money XL, Prov, Bang Em Surf, Ice,
Bolo).

His favourite musicians: 2 Pac, Notorious B.1.G., Eminem.

Hobbies: boxing, writing comedies.

50 Cent, one of the most popular stars in Hip-Hop, has a very unusual biography. His real
name is Curtis Jackson. He says it’s a metaphor for change and also the name of a notorious
Brooklyn drug dealer.

Curtis was born in a New York ghetto and never knew his father. His mother, a drug dealer,
was murdered when he was only 8 years old. The boy went to live with his grandparents, and at the
age of 12 entered the “family business”: he started selling drugs on the street. He was arrested at the
age of 18, which is when he started thinking about a career in music.

His big opportunity came when he met Jam Master Jay. “Jay taught me how to write and make
rap records. He made me want to really rap and do this”, says 50 Cent.
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In 1999, 50 Cent signed a contract with Columbia Records, but then, in 2000, someone tried to
murder him. He was shot 9 times — in the face, hand, chest and both legs. Luckily, he survived but
couldn’t sing for months. His career almost died, because Columbia Records dropped him.

Then Eminem heard his songs and decided to help him. On a Los Angeles radio show, Em
declared 50 Cent his favorite rapper. In 2002, Curtis appeared in Eminem’s film, 8 Mile, and in
2003, his first album, Get Rich or Die Tryin’ was released. It became one of the biggest success
stories of any genre, not just Hip-Hop.

His next album, The Massacre, went straight to the top of the charts and sold more than seven
million copies worldwide.

Later 50 Cent made his first film, 50 Cent. Just like Eminem in 8 Mile, Curtis stars in-the film
as himself, telling his life story.

50 Cent says he’s got more stories to tell. He’s just finished writing his autobiography and
hopes it’ll become a bestseller.

Text 33.
All That Jazz

Jazz has been labeled hot, cool, swing, bebop and fusion, yet it is all these styles and more. Jazz
is the irrepressible expression of freedom, liberation, and individual rights through musical
improvisation. It is a way people can express themselves and their emotions by means of music. As
Art Blakely, noted jazz drummer and band leader, once said, “Jazz washes away the dust of
everyday life”. Jazz has been called the purist expression of American democracy; a music built on
individualism and compromise, independence and cooperation.

Though it was born in New Orleans, Louisiana in the late 1800s, jazzmusic was conceived over
a period of 200 years from world influences including African, Latin American, and European. New
Orleans, a major seaport of the United States, was the most cosmopolitan city of its time and a
melting pot of cultures and nationalities. Even then, the city was known for its openness and
vitality. Storyville, a part of town famous for bars and brothels, became the perfect environment for
musicians to experiment and improvise with music.

By the 1890s there were two distinct styles of music played in New Orleans: ragtime and
blues. Ragtime, with ‘its innovative syncopated rhythms, was popular for dancing. It featured the
piano accompanied by banjo and brass instruments. Blues, with its three-chord progressions and
heartfelt lyrics, mirrored the call-and-response of gospel and spiritual music. When musicians
started to play the blues on horns, they took another step in the evolution of jazz.

Although New Orleans piano player Ferdinand “Jelly Roll” Morton claimed that he invented
jazz,-in truth no one can be given credit for single-handedly creating this musical genre. The
descendants of black slaves and white plantation owners, sometimes called creoles, played an
important role in the history of jazz. Many creole musicians were classically trained in the European
musical traditions and played in the symphony orchestras of New Orleans or in brass bands for
parades, weddings, and funerals. These and many other innovative musicians, black and white,
experimented with ragtime and blues, adding new instruments and creating space for improvisation.
We can only look back to those musicians who left the greatest musical legacies and say that all of
them helped to invent jazz.
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The Jazz Journey

Buddy Bolden, a corner player who led bands in New Orleans from the mid 1890s until 1906,
had a big impact on the early formation of jazz music. Although he never recorded any of his songs,
Bolden was regarded by many of his peers as the first band leader to play improvisational jazz. He
and many other jazz greats, such as Joe “King” Oliver, Louis “Satchmo” Armstrong, and “Jelly
Roll” Morton, played their new music in Storyville until it was closed down in 1917. Morton was
also an innovative and accomplished composer; he was the first jazzman to write his compositions
in musical notation. In New York City in 1917, the Original Dixieland Jazz Band, made up of five
white musicians from New Orleans, made in the first jazz recording. That record, “Lively Stable
Blues”, was an immediate smash hit and sold more than any previous record.

Around this time came another benchmark of jazz music, known as The Great Migration. It
was a period when blacks from the south went to northern cities to seek work and create a better life
for themselves. Among them were many musicians. When they arrived in cities such as Chicago,
Memphis, Kansas City, Los Angeles, and New York, they brought jazz with them. An additional
factor in the spread of jazz was Prohibition. In the 1920s, when alcoholic drinks were declared
illegal in the United States and bars were closed down, thousands of speakeasies (clandestine bars
that served alcohol) opened in towns and cities across the nation. In many of them, especially in the
larger cities, people wanted to hear the bold new style of dance music called jazz.

In Chicago, cornet player Louis Armstrong joined King Oliver’s Creole Jazz Band in 1922
and took the city by storm. A protégé of Oliver at the time, Armstrong became renown for his joyful
and exuberant playing and singing. However, white musicians have sometimes been credited with
establishing the Chicago style of jazz, indicating the diversity of jazz as well as the racial tensions
of the era. Band leader Paul Whiteman, who was advertised as the King of Jazz, had one of the most
celebrated and imitated bands in America in the 1920s. His greatest contribution to jazz was that he
recognized it as an art form and wanted to orchestrate jazz music to make it more commercially
viable. Unfortunately, in doing so, much of the improvisation and spontaneity of the music was lost.

In Kansas City, jazz musicians created a distinctive style based on ragtime, rural blues, and
new musical ideas from vaudeville shows. Two key figures were piano player and band leader
William “Count” Basie and saxophonist Lester Young. Radio broadcasts of Basie’s orchestra in the
mid 1930s gave him wide exposure that resulted in recording contracts and bookings around the
country. He led his orchestra and continued to tour until the 1970s. Many famous players got their
start in Basie’s enduring orchestra, which was known for featuring the talents of soloists.

In New York in the 1920s, the migration of jazz music into Harlem’s music halls was in full
stride. Several innovations of jazz artists during this period were to have a profound effect on the
music. Fletcher Henderson and his band, tired of playing polite dance music, combined orchestral
arrangement with free improvisation, thus creating a style called swing. Louis Armstrong joined
Henderson’s band in 1924 and was instrumental in the development of this new style. Soon
Armstrong was making studio recording under his own name. Although his bands the Hot Five and
the Hot Seven never played before a live audience, their studio recordings would become classics of
jazz. These influential bands included Armstrong’s wife Lil Hardin on piano and occasionally as
composer and singer.

“All I am saying is, “See what a wonderful world it would be if only we would give it a chance?”
Love, baby, love. That’s the secret”.

Louis Armstrong

What a Wonderful World
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Text 34.

Notable Jazz Musicians

Armstrong, or “Satchmo”, was an incomparable innovator in the early years of jazz. He
invented scat singing, which is singing without clear words and using nonsense syllables instead.
The legend goes that he first sang scat when he dropped his sheet of song lyrics during a recording
session and was forced to improvise on the spot. As his career and music progressed, he became the
undisputed King of Jazz. After World War Il and into the 1960s, Armstrong served as Ambassador
Satch, performing concert tours around the globe under the sponsorship of the U.S. Department of
State. His infectious and optimistic outlook is summarized by the spoken introduction to his song
“What a Wonderful World: “All T am saying is, “See what a wonderful world it would be if only we
would give it a chance?” Love, baby, love. That’s the secret”.

Another important figure in the development of jazz was Edward “Duke” Ellington.
Originally a piano player from Washington, DC, Ellington found success in New York as a band
leader and composer. During his long and prolific career he wrote songs for his orchestra that have
become jazz standards, including “It Don’t mean a Thing (If It Ain’t Got that Swing)”, “In a
Sentimental Mood”, and “Take the “A” Train”. He also wrote many compositions longer than the
two or three minutes that fit on one side of a record, including the symphonic suite “Black, Brown,
and Beige”.

Throughout the Great Depression (1929 to 1941), jazz continued to lift the spirits of
Americans. Though the nation was poor, jazzmen Armstrong, Ellington, and others prospered from
their music. Clarinetist and band leader Benny Goodman spread the swinging music of jazz on his
“Let’s Dance” radio show, which was broadcast on Saturday nights. There were grave inequalities
between black and white Americans in this period, and the situation wasn’t much different among
musicians. Goodman, who was white, was praised by some and scorned by others for hiring black
musicians to play in his bands. Both then and now, his integration of his band is considered an
important early step towards racial integration of American society.

In the late 1930s and 1940s, vocalists Billie Holiday and Ella Fitzgerald gained nationwide
fame. With their rich and soulful voices, these women were two of the most famous jazz singers of
their day. Billie Holiday sang with several great orchestra leaders, including Count Basie and Artie
Shaw. She was admired for her ability to transform popular songs into emotionally profound pieces.
Ella Fitzgerald, nicknamed “The First Lady of song”, sang a variety of styles with authority and set
high standards for the interpretation of many well-known ballads. She was a virtuoso scat singer,
using all of the improvisatory genius of the finest jazz instrumentalists. During her career, she sang
with the bands of Louis Armstrong, Duke Ellington, and Count Basie. Her tremendous musical
artistry won her 14 Grammy Awards, including a Life-time Achievement Awards in 1967.

In the early 1940s, two men arrived in the music scene who were ultimately to change the
course of jazz forever. They were alto saxophonist Charlie Parker and trumpeter “Dizzy”
Gillespie. They jammed at Minton’s Play House in Harlem with band members that included pianist
Thelonious Monk and drummer Kenny Clark. Their jam sessions were free from the regimentation
and commercialism of big swing bands and allowed for greater musical experimentation. Parker
brought new phrasing and solos based on the chords underlying the melody. Gillespie inverted
chord changes and extended the rhythm and sophistication of jazz into new melodic and harmonic
content. Their style of jazz music was known as bebop or simply bob. Initially it was criticized by
journalists and music critics, but eventually bebop gained a large following of fans and fellow
musicians.
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Throughout his long career as a band leader and jazz pioneer, Gillespie played the trumpet
with virtuosity in both large and small ensembles, often as the featured soloist. His songs “Night in
Tunisia” and “Salt Peanuts” are considered classics of the bebop style. In 1956, he toured
internationally as the first jazz ambassador sponsored by the State Department.

Jazz Grows

In the late 1950s and 1960s, some musicians branched off from mainstream music to combine
jazz and classical music, most notably pianist Join Lewis, who led the Modern Jazz Quartet, and
composer Gunther Schuller. Two other innovators during this time were bassist and composer
Charlie Mingus and also saxophonist Ornette Coleman. Mingus pioneered the bass as a melodic,
rather than rhythmic, instrument. Coleman introduced an atonal, discordant style of avant-garde
jazz, which retained the steady rhythmic swing of jazz but did away with chord progressions
altogether. Coleman’s fans found his theory of harmelodics and his music liberating, but his critics
— and there were many — considered it musical anarchy.

At the same time another style of jazz was developing that derived much of its inspiration
from classical music. This jazz, soft in tone yet highly complex, was known as the cool style.
Trumpet player and band leader Miles Davis pioneered cool jazz, and this genre came into its own
with his 1959 album “Kind of Blue”. It featured pianist Bill Evans and tenor saxophonist John
Coltrane, who had joined Davis’ band in 1955. The album had a set of compositions that remained
in one chord and key for up to sixteen measures at a time, creating a vast expanse for solo
improvisation. Later, Davis’ fruitful collaboration with composer and arranger Gil Evans produced
several other landmark albums of cool jazz, most notably “Miles Ahead” and “Sketches of Spain”,
which is based on a piece by Spanish composer Joaquin Rodrigo. As Davis explored new sounds
and arrangements, his influence on jazz music expanded. Many musicians who played in his
various bands would later lead their own groups and take jazz in new directions. Their names read
like a Who’s Who list of contemporary jazz: saxophonist John Coltrane, Cannonball Adderley and
Wayne Shorter; bass players Ron Carter and Dave Holland; pianists Herbie Hancock, Keith Jarrett,
Joe Zawinul (from Austria), and Chick Corea; drummers Tony Williams and Join DeJohnette;
Guitarists John McLaughlin (from England) and John Scofield; and percussionist Airto Moreira
(from Brazil).

In the 1960s, rock and roll music threatened to steal the youth audience for jazz. While some
jazz artists like tenor saxaphonist Dextor Gordon went into exile over-seas, others chose to stay and
incorporate new elements into their jazz sound. Miles Davis, already an innovator, blazed another
new path in jazz with the style that came to be called fusion. Fusion featured electronic guitar and
bass, organ, and percussion beyond the usual drum set. Once again, Davis recorded a seminal album
of the new style: his 1969 recording “Bitches Brew”. Around the same time, other more rock-
oriented groups took the opposite direction, that is, they were adding elements of jazz — such as
brass and woodwind instruments and solo improvisations — to rock music. The two rock bands that
achieved the greatest commercial success by adding these jazz elements were Chicago and Blood,
Sweat, and Tears.

Mainstream jazz in the United States was also influenced by the rhythms of Latin America, in
particular, by musicians from Brazil and Cuba. Dizzy Gillespie, saxophonist Stan Getz, and flutist
Herbie Mann were among those American jazz musicians who incorporated Latin America
rhythms and chord progressions into their repertoire and added conga drums and other percussion
instruments to their groups. The song-writing duo of Antonio Carlos Jobim and Vinicius de Moraes
plus guitarist and singer Jodo Gilberto are the Brazilian musicians most often credited with bringing
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the sensuous sounds of bossa nova to the world of jazz. The Cuban ensemble Irakere led by Chucho
Valdez made a huge impression on jazz musicians worldwide in the 1970s and 1980s with its
technical virtuosity on the traditional instruments of jazz (keyboards, brass, woodwind) and its
complex Afro-Cuban polyrhythms. After tasting international success in Irekere, saxophonist
Paquito D’Rivera and trumpet player Arturo Sandoval left the band and have achieved critical and
commercial artistic success in their solo careers.

Giving new meaning to an older influence, neo-classic jazz has brought listeners from around
the world back to a more traditional sound. Rather than simply recreate the music of earlier jazz
styles, trumpeter Wynton Marsalis and his brother saxophonist Branford Marsalis have extended it
through new and innovative approaches to harmony, melody, and rhythm. Trained as a classical
musician, Wynton became the first person to win Grammy Awards in both jazz and classical
categories in the same year (1982). In 1997, he was awarded a Pulitzer Prize for jazz music. In his
role as director of the jazz orchestra at the renowned Lincoln Center in New York, Wynton has
helped take jazz to a new generation of listeners through educational programs for youth that
emphasize the history of the music.

Conclusion

Since its inception in New Orleans over a century ago, jazz has become a global musical
phenomenon with devoted fans and talented musicians all over the world. This musical diversity
has produced rich blends of melodies and harmonies. As jazz has spread in popularity, it has
influenced other forms of music. It has changed the way musicians view their art — from a
confining, restricted reenactment of a composer’s work, to an expressive, unique translation by the
individual musician.

Jazz — the quintessential American music —is .a music of freedom and innovation, not just for
the artist but for the listener as well. As Wynton Marsalis noted, “It is an improvisational art that
makes itself up as it goes along, just like the country that gave it birth”.

By C.L.Smoak
C.L.Smoak is a journalist and novelist currently living in Tunisia. He is also an accomplished
drummer who loves rock, electric blues and, of course, jazz.

Web Sites of Interest
Public Broadcasting Service
http://www.pbs.org/jazz/
This Web site provides a remarkable amount of material for teaching about jazz, including
biographies of musicians, history of the music, lesson plants, and audio files.
The Styles of Jazz
http://www.acns.nwu.edu/jazz/styles/
This chart of jazz styles is derived from Joachim Berendt’s The Jazz Book. It is an excellent time
line and visual aid when tracing blues, jazz, and European classical music.
Jazz Roots
http://www.jass.com/
This Web site has history, as well as photos, quizzes, fun facts, and jazz e-cards.
All About Jazz
http://www.allaboutjazz.cpm/
This Web site has forums, reviews, interviews, profiles, and a detailed timeline of jazz history. You
can also click on jazz radio or watch a film clip.



http://www.pbs.org/jazz/
http://www.acns.nwu.edu/jazz/styles/
http://www.jass.com/
http://www.allaboutjazz.cpm/

48

Red, Hot and Cool

http://members.aol.com/Jlackritz/jazz/#History

This site is mostly a reference page, with over 200 links and resources listed. It leads to numerous
other sited about jazz.

The Atlantic Monthly

http://www.theatlantic.com/unbound/jazz/articles.htm

This site contains 32 articles about jazz published in the magazine beginning in 1922 and
continuing to the present.

Great Nicknames of Jazz
What’s in a name?

Count Basie
William Basie wrote in his autobiography Good Morning Blues that in the late 1920s he wanted to
become part of the jazz “royalty”, which at the time included Duke Ellington, King Oliver, Earl
Hines, and Baron Lee. So he took the nickname “Count”.
Duke Ellington
Edward Kennedy Ellington was called “Duke” by his friends and family ‘when he was a youngster
because of his noble manner and elegant clothes. It stuck throughout his career.
First Lady of Song Ella Fitzgerald
“First Lady of Song” was Ella Fitzgerald’s nickname because she was the most admired singer of
her generation.
King of Swing Benny Goodman
Benny Goodman was called the “King of Swing” because of his tremendous popularity, in the same
way that Elvis Presley was dubbed the “king” of rock and roll.
Sir Roland Hanna
“Sir” is not a nickname. After Roland Hanna led a benefit tour in Africa for young students in 1970,
he was knighted by the president of Liberia, William Tubman.
Lady Day and Billie Holiday
Eleanor McKay was Billie Holiday’s legal name after her father left, but she took her father’s last
name and the nickname “Billie”. It was her friend saxophonist Lester Young who gave her the
nickname “Lady Day” because of his tremendous respect for her.
King Oliver
Joseph Oliver was called “King” because he was the best of the early New Orleans jazz cornet
player.
Prez Young or The President
Lester Young’s nickname “The President” or simply “Prez” came from his friend Billie Holiday,
who thought that he was, indeed, the leader of all saxophone players.
Cannonball Adderley
Julian Adderley’s original nickname was “Cannibal” because of his big appetite. That name was
mistaken for “Cannonball’ and the new nickname stuck.
Satchel Mouth or Satchmo Armstrong
King Oliver and other early jazz musicians called Louis Armstrong “Satchel Mouth”, probably
because his mouth was large. Early in the 1930s, Louis visited England and was given the shortened
nickname “Satchmo” when British fans heard the first one incorrectly.”
Dizzy Gillespie


http://members.aol.com/Jlackritz/jazz/#History
http://www.theatlantic.com/unbound/jazz/articles.htm
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John Birks Gillespie got his nickname “Dizzy” early in his career because of his crazy antics on and
off the stage. During the bebop period, while others were acting reserved, Gillespie was still acting
dizzy and very showman-like.

Yardbird or Bird Parker

Early in his career, Charlie Parker was called “Yardbird”. The nickname stuck and was eventually

shortened to “Bird”. According to one version of the story, when he and his band were driving to

town one day, they hit a chicken that ran out into the road. Charlie got out, picked it up, and took it
all the way to their destination to get it cooked. Then the other musicians began to call him

Yardbird.

What is “Jazz”

Many English dictionaries have more than one definition for the word jazz. In addition to the “form

of music”, there are two other meanings of the noun jazz, plus the phrasal verb jazz up and the

adjective jazzy.

Jazz, noun miscellaneous, unspecified things

— “Oh, no!” cried Bill when he opened the public basket. “We brought the buns, cheese, pickles,
lettuce, onions, mustard, ketchup and all that jazz to make hamburgers, but we forgot to bring the
meat!”

— The Scoutmaster warned the young Boy Scouts, “Remember that you will have to carry
everything on your back during our camping trip. So bring only the essential equipment and not a
bunch of extra jazz that you won’t need on the trail”.

Jazz, noun nonsense, silliness, empty talk

“The curriculum planning meeting was a waste of time”, the teacher complained, “because the
consultant just talked about tests and a lot of jazz about assessment. She never mentioned
anything about course design”.

— “You can forget all that jazz they taught you at the university”, the old farmer told the young
irrigation expert. “Here we just hope for plenty of rain to grow the crops”.

Jazz up, verb to make more interesting or appealing

— The university rector used a few quotations from Shakespeare to jazz up his speech to the
professors and students from the English department.

— For the second edition of the book, the designer jazzed it up by replacing the black-and-white
illustrations with colorful photos and creating an attractive new cover.

Jazzy, adjective fancy, elaborate, flamboyant

— The pop star_hired a well-known costume designer from Hollywood to create a jazzy new
wardrobe for her upcoming concert tour.

— The software company had the jazziest booth at the conference. While the book publishers were
giving away free pens and catalogs, the software company was handing out free CDs, hats,
calendars, and note pads.

Forum. ENGLISH TEACHING. April 2003. Volume 41. Number 2. Pages 46-57.

Text 35.

The Red Hot Blues
Jazz music has often been called the only art form to originate in the United States, yet blues
music arose right beside jazz. In fact, the two styles have many parallels. Both were created by
African-Americans in the southern United States in the latter part of the 19" century and spread
from there in the early decades of the 20" century; both contain the sad sounding “blue note”,
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which is the bending of a particular note a quarter or half tone; and both feature syncopation and
improvisation.

Blues and jazz have had huge influences on American popular music. In fact, many key
elements we hear in pop, soul, rhythm and blues, and rock and roll have their beginnings in blues
music. A careful study of the blues can contribute to a greater understanding of these other musical
genres. Though never the leader in music sales, blues music has retained a significant presence, not
only in concerts and festivals throughout the United States but also in our daily lives. Nowadays,
we can hear the sound of the blues in unexpected places, from the warm warble of an amplified
harmonica on a television commercial to the sad cry of a slide guitar on a new country and western
song.

What exactly are the blues? According to renowned songwriter and record producer Willie
Dixon, the blues are “the true facts of life”. Let’s find out what he meant by going back to the birth
of the blues, to where it all began.

Text 36.

The History of the Blues

Out of the great suffering of African-Americans came the art form known as the blues.
Between 1619 and 1808, thousands of West Africans, many from the Arada, Dahomey, and Fulani
tribes, were captured at gunpoint and under brutal conditions brought to the New World as slaves.
They were sold at auctions, brought to large farms and plantations, and forced to work in the fields
from sunrise until sunset with little regard for their humanity. While working, they expressed their
sorrow by singing old melodies from Africa. In the work song tradition of their former homeland,
workers sang together. Many of these work songs had a call-and-response pattern in which one
person led by singing a line that others repeated or “answered” in song. This type of song was
called a “field holler”.

After the freeing of the slaves in 1863 with the Emancipation Proclamation and through the
decades afterward, African-Americans in the South kept their work songs and worked the same
fields as poorly paid tenant farmers. They were exposed to European music through their churches
and through traveling shows and circuses. Some blacks participated in minstrel shows, a type of
musical comedy review. The variations of old African melodies, combined with exposure to
musical styles of Europe, developed into the form of music we know today as the blues. Around
1900, the guitar replaced the originally African banjo as the primary blues instrument, and the call-
and-response pattern of the earlier field hollers was mirrored in the way the singer’s words were
“answered” by the guitar player.

Text 37.

The Blues Go to the City

Blues music traveled with southern black Americans from rural farms to the cities along the
Mississippi River, in particular New Orleans, Memphis, and St. Louis. Traveling bandleader W.C.
Handy noted the growth of this new form by writing the songs “Memphis Blues” in 1912 and “St.
Louis Blues” in 1914. In 1920, “Crazy Blues” by Mamie Smith was the first blues record. During
the 1920s and 1930s, the blues flourished, and a number of singers and musicians became popular
among the African-American community through their concerts and record sales.

Many blues-playing African-Americans moved to the northern cities during World War 1I.
After the war, a new kind of blues, urban blues, developed. In the late 1940s, the urban blues
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became electrified, and drums were added to a band lineup that now included bass, piano, electric
guitar, and amplified harmonica. Chicago became the capital of the new electric blues, and by the
early 1950s, Chess Records was selling records by numerous blues bands.

As more black Americans moved northward from the South after World War 11, blues music
traveled with them, and different styles developed. One style, Chicago blues, retained its emphasis
on guitar and harmonica. Another style, Memphis blues, featured musicians such as B.B. King who
combined their guitar skills with horn players, typically saxophone and trumpet. Yet another style,
known as the Delta blues, featured an acoustic guitar. Finally, in Texas, electric guitarists Albert
Collins and Gatemouth Brown developed a style using a capo (a small bar on the instrument’s neck
to raise the pitch of the strings) and plucking the strings with the fingers or thumb.

Text 38.
The Blues’ Influence on Popular Music

In one of his numerous hit songs, Muddy Waters sang, “Here’s a story that’s never been told:
One of the blues got pregrant And they named the baby “rock and roll”.
Muddy Waters (1925-1983). Blues composer and guitarist.

The early hits of stars like Elvis Presley and Jerry Lee Lewis in the 1950s followed the chord
progressions and verse patterns of a standard twelve-bar blues. The basic beat of the blues, a
syncopated 4/4 rhythm with a strong backbeat, was also used. However, it was a speeding up of the
beat that allowed characteristics of the blues to evolve into rock and roll. Guitarist Chuck Berry’s
1954 recording “In the Wee, Wee Hours” has the same rhythm guitar pattern that, played twice as
fast in 1955, became the hit “Johnny B. Goode”. Little Richard’s hits “Tutti Frutti” and “Lucille”
are essentially blues songs, speeded up a bit. Eventually, rock and roll became a huge part of
popular music, while the blues retained its small market.

By the 1960s, however, the blues had lost much of its following and many of the original
blues artists had retired or passed away. The appearance of old blues songs on the recordings of
popular rock bands, such as the Rolling Stones and Led Zeppelin, led to a rediscovery of the blues
by younger audiences. Many-older blues musicians, some who had made their first records decades
earlier, were rediscovered, including Muddy Waters, Junior Wells, Buddy Guy, Freddie King,
James Cotton, Bo Diddley, Howlin’ Wolf, John Lee Hooker, and B.B. King. As younger audiences
embraced the blues, no longer was it the sole province of black musicians. White musicians, such as
guitarists Duane Allman And Johnny Winter and harmonica player Paul Butterfield, became well
known for their inspired interpretations of older blues compositions.

Blues music also became popular with British musicians. Pianist-harmonica player John
Mayall led a blues band that featured a succession of guitar virtuosos, including Eric Clapton, who
later went on to record numerous blues songs and bring blues music to a wide audience of rock
fans. Ironically, young white British musicians were largely responsible for the revival of the blues
in the U.S. during the 1960s and 1970s. Social commentators have credited this musical integration
of older black musicians and young white audiences with contributing to the success of the civil
rights movement in the United States and, ultimately, helping to improve race relations there.

Although the blues and today’s pop music have little in common musically, there are a
surprising number of similarities between the blues and hip hop. Both were created by poor
African-Americans; both start with a steady, primitive beat; both feature singers lamenting the
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hardships and injustices of life; and both feature the call-and-response pattern of singing. Because
the blues has served as the basis for other forms of American music, its influence has been
significant.

Text 39.

Current State of the Blues

Blues music is seeing a resurgence in popularity and now enjoys a broad contemporary
market of listeners and concert goers. A few of the older generation blues-men are still alive and
remain active in the music scene. B.B. King and Buddy Guy are leading the way for younger
musicians who are continuing their traditions. King won the 2001 Handy Award for contemporary
album of the year for “Riding With the King”, his long-awaited collaboration with Eric Clapton.
Guy plays at his blues club Legends in Chicago, and his release “Sweet Tea” won the 2002 Handy
Award for male artist and guitarist of the year. Some of the most notable members of the younger
generation of blues musicians include singer and guitarist Robert Cray, singer Etta Smith, guitarist
Keb’ Mo’, multi-instrumentalist Lucky Peterson, and harmonica player Sugar Blue.

A number of record companies feature blues artists. Chicago’s Alligator bRecords is one of
the few recording companies dealing only in blues music. Mississippi-based Malaco Records has
been recording blues acts for years and it currently featuring Little Milton, Bobby Bland, and
Bobby Rush, among others. Chess Records has recently reissued collections of classic blues
recordings.

Live blues music continues to remain popular among concert and club audiences, who
appreciate its fundamental qualities of deep feeling and improvisation. Blues festivals have
proliferated, with most featuring band after band, all aimed at satisfying their eager fans who love
nothing better than listening to the blues from afternoon until dawn.

By Kent S. Markle

Kent S. Markle has been playing the blues for 30 years. He also sings and writes songs. Currently
he plays electric bass in Buzz and the Soul Senders and amplified harmonica for Leesa Bunts in
Arizona (USA).

Text 40.

The Blues’ Musicians
The following profiles describe the lives and music of some of the most influential blues
musicians. Their lives were often reflected in their songs.

Bessie Smith

Bessie Smith was known as the “Empress of the Blues”, and with her warm vibrato and
impassioned delivery, she deserves this title. Born in Chattanooga, Tennessee in 1894, she grew up
singing gospel music in church. Throughout her career, her famous blues renditions reflected this
powerful musical influence. As the new industry of recorded music grew in the 1920s, she began
recording. In 1923, her hit song “Down Hearted Blues” sold over two million records. In 1925, she
recorded “Careless Lobe Blues”, which featured a young Louis Armstrong on cornet. In this song,
Bessie sings a line and Armstrong answers her with a soulful phrase from his horn, in the old call-
and-response pattern. Bessie Smith died on Sept. 26, 1937 after a car accident in northern
Mississippi. She had been refused admittance to the first hospital she was taken to because of her
race.
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John Lee Hooker
One night, I was layin” down, I heard
Mama and Papa talkin, | heard Papa tell
Mama: Let that boy boogie woogie,
cause it’s in him and it got to come out!
—  From “Boogie Chillen”, John Lee Hooker
Modern Records, Nov. 1948
Over his long career, John Lee Hooker brought a unique “boogie” style to the blues. Born in
1917 in Clarksdale, Mississippi, Hooker’s early influences came from his father, a gospel preacher,
and his step-father, who gave him his first guitar. Like many southern blacks, he eventually left the
rural South for the northern cities. He moved to Detroit in 1943, where he worked in auto and steel
factories. In his first year of recording, 1948, he had a hit with “Boogie Chillen” and topped the
charts again in 1951 with “I’'m In the Mood”. From Detroit he went to Chicago, where he recorded
more hit songs. In 1970, he moved to California, where he hooked up with young rock musicians
and played blues for a new generation of listeners. In 1990, Hooker won a Grammy award for “The
Healer”, a record that included guest musicians Carlos Santana, Keith Richards, and Bonnie Raitt
among others. He also recorded several times with the Irish singer and songwriter Van Morrison.
Hooker died in 2001.
Muddy Waters
The originator of modern electric blues, Muddy Waters was born in Rolling Fork, Mississippi
in 1915. He learned to play the guitar while working as a tractor driver, began recording acoustic
blues in 1941, and moved to Chicago in 1943. By 1950 Muddy had put together his archetypal
blues band, featuring Little Walter Jacobs on amplified harmonica and himself on electric guitar.
Almost every Chicago blues musician of note played in Muddy’s band over the years, and many of
his tunes, such as “Hoochie Coochie Man™ and “Mannish Boy” are considered blues classics. He
continued to give strong performances on both vocals and guitar until death in 1983.
Robert Johnson
The “King of the Delta Blues Singers”, Robert Johnson was also a master guitarist. Born in
Hazlehurst, Mississippi in 1911, he spent much of his short career playing at plantation dances and
small bars in the Delta area-of northwestern Mississippi. Johnson’s clever lyrics and deft guitar
playing distinguish his-work. He died in 1938. Some people believe he was poisoned by an angry
lover, but the exact circumstances of his death are still hazy. Johnson influenced many guitarists,
including Elmore James and Muddy Waters, who took the Delta “bottleneck” slide style to the city
and amplified it. Some of Johnson’s songs, such as “Crossroads” and “Love in Vain”, were
recorded later by rock bands.

Text 41.

Elements of the Blues
Song Structure. The basic structure of the standard blues song has changed little since W.C.
Handy’s “St. Louis Blues” of 1914. A blues verse usually has three lines over twelve measures, or
bars. The root (one) chord of a major scale is played during the first line for the first four measures,
then the four chord is played for measures five or six, and the one chord is played again for
measures seven and eight. The last line is different, with the five chord played for measures nine
and ten and the one chord played again for measures eleven and twelve. A verse in a blues songs
has three lines of lyrics; the first and the second lines are the same (with different chords) while the
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third line is different. This structure is known as “twelve-bar blues”. For example, from “St. Louis
Blues™:

| hate to see that evening sun go down,

| hate to see that evening sun go down,

It makes me think I’m on my last go-round.
Instrumentation. In modern blues bands with electrified instruments, there is more than one
standard set of instruments. For Chicago-style urban blues, the lineup is an electric guitar and
amplified harmonica as lead instruments, and a rhythm section of bass, drums, piano, and rhythm
guitar. Bands from the South, such as Memphis and New Orleans, often have wind sections of
saxophones and trumpets, but these instruments are rarely featured soloists. The singer’s voice has
always been prominently featured in blues music, but primarily as a lead singer. Harmony vocals
are rare in the blues.

Web Sites of Interest

The Blues Foundation
http://www.blues.org/
This organization, based in Memphis, Tennessee, conducts the W.C. Handy Awards. Its goals,
according to the foundation’s Web site, are “preserving blues history, celebrating blues excellence,
and celebrating blues education”.
The Blue Highway
http://www.thebluehighway.com/
This Web site has biographies of blues musicians, news and essays about the blues, and a listing of
blues radio stations. It includes an extensive, alphabetical listing of blues bands currently
performing in the United States.
It’s Biscuit Time on the Blues Web
http://www.island.net/~blues/
Hosted by harmonica player and writer Tony Glover, this Web site is loaded with music samples,
interviews with musicians, and articles about the blues.
Living Blues
http://www.livingblues.com
This is the Web site of the magazine of the same name published by the University of Mississippi.
According to the site, the magazine has been “the authoritative source on the blues” since it was
founded in 1970.
Blues in Britain
http://blueprint-blues.co.uk/
This is the Web site of the British blues magazine of the same name. The site contains information
about blues music in the United Kingdom. It has hundreds of links to blues resources in the Internet.

Text 42.
The King of the Blues

The best known blues musician today is B.B. King, and this gentleman’s fame is well-
deserved. Born in Indianola, Mississippi in 1925, he earned the nickname “B.B.” (“blues boy”)
while playing on the radio programs in Memphis, Tennessee, where, like many other Mississippi
Delta blacks, he moved during World War I1. From the 1940s through the 1960s, he played mostly
in clubs in the South that, due to the segregation, had only black audiences. In 1948, he had a hit
record with “Three A.M. Blues” and toured steadily thereafter. His fame spread as he played at
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blues festivals, concert halls, universities, and on television shows across the country. No other
blues artist has worked harder than B.B. King in his many years of playing over three hundred
shows a year.

By the late 1960s, B.B. had perfected his famous guitar style of vibrating the fingers of his
left hand as he played and bending notes to achieve the blues notes that are such an integral part of
blues music. This singing guitar sound, coupled with his expressive tenor voice, brought King great
success in 1969 with his recording of “The Thrill Is Gone”. The song broke through the limited
sales of the blues market to achieve mainstream success and brought B.B. a Grammy award.

| bought you a new car, and you said, “I want a Cadillac”.

Bought you a ten-dollar dinner, and you said, “Thanks for the snack”.

| let you live in my penthouse, you said it was a shack.

I gave you seven children, and now you want to give ‘em back.

How Blue Can You Get  B.B. King

Some people never see their lies as lies,

They just see the truth, the truth in disguise...

I’ve been told that lying is wrong,

It’s alright with me if it saves your life or your home.

Everybody Lies a Little Sometimes  B.B. King

B.B.’s songs display a wide range of emotions, in addition to the sadness so fundamental to
blues music. In the lyrics above, we hear his sense of humor in “How Blue Can You Get”. He
combines humor with a keen understanding of human nature in “Everybody Lies a Little
Sometimes”.

King’s long and distinguished career includes many musical collaborations. Young rock
musicians, in particular, appreciate his contributions to their genre. In 1988 B.B. played guitar and
sang on the hit song “When Love Comes to Town” by the Irish band U2. In 2001 he recorded an
award-winning record with Eric Clapton called “Riding With the King”. King’s guitar work has had
a strong influence on thousands of guitar soloists and, to this day, he remains the blues’ greatest
ambassador.

A Grammatical Conundrum
Using “blue” and “the blues” to denote sadness is not recent English slang. The word blue was
associated with sadness and melancholia in Elizabethan England. The American writer Washington
Irving used the term the blues in 1807. Grammatically speaking, however, the term the blues is a
conundrum: should it be treated grammatically as a singular or plural noun? The Merriam-Webster
unabridged dictionary says it is a plural noun but “sometimes singular in construction”. Because the
blues can mean “sad feelings” the term can be a collective noun that usually gets a singular status,
as in “I’'ve got the blues and it sure gets me down”. The blues is singular when describing this
musical genre, but occasionally it gets a plural reference in songs, as in “These blues are killing
me”. As an adjective, blue refers to the feeling of sadness, whereas blues refers to the style of
music, for example, “Albert King is a great blues guitarist”.

Glossary

backbeat — a rhythmic emphasis on the second and fourth beats of a measure.
Bar — a musical measure, which is a repeated rhythmic pattern of several beats, usually four
quarter notes (4/4) for the blues. The blues usually has twelve bars per verse.
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Blue note — the slight lowering downward, usually of the third or seventh notes, of a major scale.
Some blues musicians, especially singers, guitarists and harmonica players, bend notes upward to
reach the blue note.

Chops — the various patterns that a musician plays, including basic scales. When blues musicians
get together for jam sessions, players of the same instrument sometimes engage in musical duels in
front of a rhythm section to see who has the “hottest chops™ (plays best).

Chord — acombination of notes played at the same time.

Chord progression — the use of a series of chords over a song verse that is repeated for each
verse.

Field hollers — songs that African-Americans sang as they worked, first as slaves, then as freed
laborers, in which the workers would sing a phrase in response to a line sung by the song leader
gospel music — a style of religious music heard in some black churches that contains call-and-
response arrangements similar to field hollers. Many blues and R & B singers, such as Bessie
Smith, Sam Cooke, and Aretha Franklin, came out of the gospel music tradition.

Horn section — the part of a band containing the wind instruments, usually saxophones, trumpets,
and trombones.

Improvisation — the musical act of playing something not previously planned, usually in the
course of a singer’s or instrumental soloist’s part. While other musical forms have occasional parts
designed for improvisation, it is this spontaneity that distinguishes blues and jazz from other
musical genres.

Jam —  to improvise with other musicians, whether in the planned context of a group’s
performance or in a gathering of musicians (jam.session) for the purpose of improvising and
interacting musically.

Minstrel shows — traveling musical programs that featured black musicians or white musicians
made up to look like black musicians.

R & B — an abbreviation for “rhythm and blues”, the label used for much of black American
music (except jazz) during the 1950s and 1960s. R & B had its own recording companies and sales
charts. It included bkues and harmony vocal groups, such as the Moonglows, the Platters, and the
Drifters, singing a style known as “doo-wop”. Soul music, which today includes funk and hip hop,
comes out of the R & B tradition.

Rhythm section — the part of a band, usually consisting of drums, bass, rhythm guitar, and
keyboards, that plays the rhythms and chord progressions of a song.

Riffs — similarto chops, but more often referring to special musical tricks and techniques that a
soloist might use.

Slide guitar — a style of playing using a metal or glass tube placed over a finger on the left hand
to slide along the strings over the instrument’s neck.

Soul —  To say that someone has “soul” is to say that he or she has the ability to feel things
deeply, a feeling often gained by experiencing hardship, that contains expressive vocals, frequent
vocal harmonies, and strong rhythmic backbeats.

Idioms with Blue
A full moon rises over the Reflecting Pool on the National Mall in Washington, D.C. on September
30, 1993 in this background photograph. It was the second full moon in that same calendar month
referred to as a blue moon. Since this happens infrequently, the term has become an idiom for other
events that seldom happen. This idiom and other examples are listed below.
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Once in a blue moon: very seldom

The wife complained that her husband brought her flowers only once in a blue moon.

The parents allowed their children to go to the movies once in a blue moon.

Out of the blue: unexpectedly, unplanned

A hadn’t seen my cousin in ten years, so his phone call yesterday really came out of the blue.

While brainstorming for possible solutions to the problem, out of the blue Rick came up with a
great idea.

Blue collar workers: laborers and factory employees, sometimes union workers (in contrast to
white collar workers, who are professionals and office workers)

The blue collar workers planned a demonstration to protest the exaggerated high salaries of the
company president and vice- president.

The government reported that blue collar employment rates went up last month.

Blue chip stock: a share of a large company that has high value

For the third day in a row, the blue chips were lower when trading ended at the stock exchange.

Her financial advisor recommended that she buy blue chip stock as an investment.

Blue in the face: pale from exhaustion or frustration

Her jokes made me laugh so hard I turned blue in the face.

The students argued until they were blue in the face, but the teachers still made them complete their
homework.

The Dilogue
ART CURES

ART CURES NCKYCCTBO UCHEJIAET

Irene. I've got an idea for tonight. Let's goto - YV mens uzes Ha ceroausimauii Beuep. [laBaiite
a concert. MIOMJIEM Ha KOHLEPT.

Ulaf. You know, Irene, I'm as crazy about - 3Haemb, VpeH, st Tak ke IOMEIIaH Ha MYy3bIKe, KaK
music as you are, but if you are going to a Y ThI, HO €CJIA ThI UJICIIb HA KOHIEPT

symphony orchestra concert or opera I'm not cumdoHrYeCKOTr0 OpKECTpa UITH B OTEPY, 5 HE C
with you. TOOOH.

Maggy. Neither am I. I suggest we should - U 51 Toxe. S mpennaraio B IepBYyIO O4epe/ib

listen to "black music" first of all while here mocaymare «depHyIO My3bIKY», TOKa MBI 37I€Ch B

in America. I mean rock played and sung by Amepuke. B cMbiciie pok-My3bIKY, KOTOPYIO UTPAIOT
black musicians. 1 TOIOT YEePHBIC aPTHCTHI.

U. Everybody knows what "black music" is,
and it does not have to be played by black
people, by the way. Rock was taken over by
white singers like Elvis Presley, the Beatles,
the Rolling Stones. But it was black
musicians who invented it.

- Bce 3HatoT, uTO Takoe yepHasi My3bIKa, U €€,
MEXy IPOYUM, HE 0053aTEIbHO UCTIOTHSIOT
yepHble. POk nepeHsuin Oenble MeBIbl, TaKhe, KakK
Onsuc [Ipecnu,«butisy, «Pon-muar Croyns». Ho
M300pesn ero UMEHHO YEPHBIE MY3bIKaHTHI.

Steve. My father loves them and has a - Moii orer ux 000kaeT, y Hero memnasi KOJIEKIUs
collection of records of Chuck Berry and iactuHok Yaka bappu u Pas Yapisa.



Ray Charles.

Tracy. And my grandmother is fond of
Aretha Franklin and Ella Fitzgerald. She
prefers gospel, blues and jazz. As for me I'm
keen on country music. Rock seems to be
too loud to me. I find most rock groups'
songs deafening and meaningless.

M. The best rock singers are never
meaningless. Tracy Chapman is one of my
favourites. She writes her songs herself and
they are not the usual mix of bouncy dance
tunes and meaningless lyrics. She writes
about personal pain, politics and poverty.

Betty. Oh, yes, her hit singles spent weeks at
the top of the charts both in the US and the
UK!

M. What appeals to me about her apart from
her songs, is her simple and natural style.
She uses no make-up, costumes, special
effects or electric guitars - tricks that other
pop stars would be lost without.

B. Just her acoustic guitar and rich voice are
enough to delight her fans.

U. By the way, Whitney Houston's concert is
on TV next Saturday.

I. I wish I could see her live performance! |
doubt we'd be able to get tickets to her show,
which is on at the John Kennedy Centre for
Performing Aurts.

U. You never know before you try. I suggest
that we should call the John Kennedy
Centre's and ask. (Dials the phone.)

http://lengish.com/dialogs/dialog-2.html
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- Mos 6abymika mobut Apery @paHkimH 1 Dty
Ouriypkepanba. OHa TPEANOYUTACT MCATMBI,
OJTI03BI | JKa3. A s 000 My3BIKY KaHTpH. Pok
MHE Ka)XXeTCsI CJIUIIKOM TPOMKHUM, 51 HAXOXKY
OOJIBIIMHCTBO POK-TIECEH OTIYIIAIONTIMH H
0ECCMBICIICHHBIMH.

- JIydime pok-TieBIIbl HUKOT/1a He OBIBAIOT
0e3aymMHbl. O1HA U3 MOUX JTFOOMMBIX TIEBHII, -
Tpoaiicu Yanmen. OHa cama NUIIET CBOU [IECHU, U
OHHM HE O0BIYHASI CMECh MY3BIKH TSI HOT' U
OeccMEBICIeHHBIX cTUX0B. OHA MUIIET O cBOCH 00JIH,
0 IIOJIUTHKE, O OETHOCTH.

- Jla, ee XUTBI AepKaTUCh HEJCISIMU Ha BEPIIUHE
nyumieit aaanatku B CIIA, u B AHrmm.

- Uto MHe elle B Heil HpaBUTCsI IOMHMO €€ TIeCEH,
TaK 3TO €€ TIPOCThIC U €CTECTBEHHbIC MaHepbl. OHa
HE UCIIOJIB3YET KOCMETUKY, KOCTIOMBI,
cnend((HEeKTh WK AIIEKTPUYECKHIE THTAPHI - YIOBKH,
0€3 KOTOPBIX JPyrHe POK-3BE3/Ibl MOTEPSUIUCH OBI.

- AKyCTHMYECKOM THUTaphl U €€ COYHOI0 roJIoca
JI0OCTaTOYHO, YTOOBI IPUBECTU B BOCTOPT €€
MTOYUTATEIICH.

- Mexnay npounm (TOBOPsI O JIeTIE), B CIEIYIOIIYIO
cy000TYy 10 TEJIEBU30PY KOHIIEPT YUTHU XBIOCTOH.

- Xotena Obl 51 MOOBIBATh Ha €€ KOHIIEepTe!
ComHeBaroCh, UTO HaM yAacTCsl JOCTaTh OMJIETHl Ha
ee 10y, kotopoe uuer B Llentpe uckyccers /xona
Kennenu.

- Huxorna He 3Haenb, moka He MOMPOOyeIhb.
MoxHO 1103BOHUTSH B LleHTp umenn J[>xona
Kennenu. (Habupaet HOMED )
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World Music Quiz
Which band did Mick Jagger start in 1963?
The Bee Gees
The Rolling Stones
The Animals
When was Madonna born?
In 1978
In 1968
In 1958
Which British singer’s real name is Reginald Dwight?
Elton John’s
Robbie Williams’s
David Bowie’s
The oldest national anthem in the world is that of Japan. True or false?
True
False
Which rock singer was born Frederick Bulsara in Zanzibar, Africa, in 19467
Bob Dylan
Freddie Mercury
Eric Clapton
How old was Michal Jackson when he began his singing career?
12
8
6
Which famous musician made reggae popular all over the world?
Jimi Hendrix
Bob Marley
Sting
Eminem’s real name is Marshal Bruce Mathers Ill. True or false?
True
False
Justin Timberlake began his singing career in which American boy band?
*NSYNC
Good Charlotte
The Backxtreet Doys
Which Beatle mattied Yoko Ono in 1969?
John Lennon
Paul MaCartney
Ringo Starr

The song “Happy Birthday to you was composed by 2 American women. True or false?

True
False
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ANECDOTES

Music the Life Saver
Mark Twain was sitting at a dinner party next to a well-known pianist. He said to him:
“It will interest you as a pianist that my life was once saved by a piano when I was a boy. We had a
terrible flood in my hometown. The water even reached the upper storey where | was with my
father. Without hesitation father sat on a big chest of drawers, and floating down the river reached
safety on the bank.”
“Well, and you?”
“I accompanied him on the piano.”

Sound Sleep

A little boy greatly wished to have a drum. He had often asked his father to buy him one, but each
time his father had refused. At last the little fellow tried once more. It was a few days before his
birthday, and so he implored his father to give him a drum as a birthday present.
“No,” said the father, “I can’t do that; you’ll beat the drum all over the house and disturb me very
much.”
“Oh no, father,” replied the sharp little fellow, “I solemnly promise you that I will not drum except
when you are asleep.”
“Call that a Caruso record? The man is singing in German.”
“Yes, sir. The record has been translated.”
“It must be terrible for an opera singer to realise that he can never sing again.”
“Yes, but it’s much more terrible if he doesn’t realise it.”
Soprano: Did you notice how my voice filled the hall last night?
Contralto: Yes, dear; in fact, | noticed several people eaving to make room for it.
flood naBogHEHME
a chest of drawers koMo
implore ynpamuBarb
sharp 30. xutpslii
to make room 30. nate (0CBOOOUTH) MECTO
http://eng.1september.ru/article.php?1D=200000802
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Yacts |11, ['pamMmMmaTyeckunii cipaBOYHHK

Ne 1. KAK YCTPOEH CJIOBAPbH
CnoBa B CJIOBap€ pacCioIOKCHEBI THE3IaMU. B THE3C JaHbl PA3JIMYHBIC 3HAUCHUA CJIOBA, Kaxaas

rpyIia 3HAYSHUH aHTJIHUIHCKOrO CI0Ba OTMeYaeTcst apabckoi mudpoii co ckoOkoit, Hampumep: cloth
[ ]J1) tkanb; 2) cykHo; 3) ckatepth. [locime Kakaoro cioBa B KBaJpaTHBIX CKOOKax JlaHa ero
dboHeTHueCcKask TPAHCKPHUIILIUSA; B KPYTJIBIX CKOOKaX Jal0Tcs BTOPasi U TPEThsl (OPMbI HETIPABUIIBHBIX
rnarosioB (Past Indefinite, Past Participle): know [nou] (knew; known). Eciu o6e dopmser (Past
Indefinite, Past Participle) coBnanmator, B Kpyribix ckoOkax naércsi Tonbko ogua dopma: feed [
](fed).

Pasnpie yacTi peun U UX GOpPMBI HIMEIOT CBOU YCIOBHBIE 0003HAUEHUS: N. — CYIIECTBUTEIHHOE;
V. — IJ1aroi; a — npuiararespHoe; adv. — Hapeuune; P.p. — mpuYacTHe MPOIIE/IIero BpeMeHu; prep. —
mpeasior; NUM. — YUCIUTEIbHOE; PasS. — CTpalaTeNbHbBIN 3a10T U T.11.

BHyTpu crnoBapHOro rHe3ia 3ariaBHOE (KOPHEBOE) CIIOBO 3aMEHSETCs 3HAKOoM (~) THIIBJA,
manpumep: cut [ ] 1. V. (cut) 1) pesars; pa3pesaTs; ~ in tWO paspesars momosiam.

B cnydyae m3MeHEHMs OKOHYAHHUS CIIOBA TWJIbJA 3aMEHSET YacTh CJOBA, OTIEIEHHYIO ABYMS
napauienbHbIMU JTuHUAME, Hanpumep: div//e [ ] 1. V.1) ubipsare; norpyxkatbes; ... 2. N. Heipsiaue;
~ er Bojionas

Bo MHOrux croBapHbIX THE3AaX HCIIOJIB3YETCS 3HAK ¢ poMO. 3a 3TUM 3HAKOM JAIOTCS

(bpaseosornyeckue eIMHUIIBI, UAMOMBI, HApUMep: CrossS...40ne’s path a) BcTperuthes; 06) BCTATh
MONEPEK NOPOTH.

B otnenpHBIX THE3AAX MAOTCS CIIOBA, KOTOPBIE 0003HAYAIOTCS PUMCKUMH HUGppaMu (L hu
T.J.). DTH CJOBa HA3bIBAIOTCSI OMOHHMMAaMH, T.€. 3TO — pa3Hble, HO OJIMHAKOBO 3BYYaIllUC H
OJIMHAKOBO THIIYIIHUECS CIIOBA (CP. B PYCCKOM: «PBICh» — O€T U «PBIChY» — KUBOTHOE CEMEICTBa
komaubux). Hampumep: crop | [ ] 1. N. 1) yposxaii; xxarBa; x;1e06 Ha KOpHI0; Crop 11 300 (ntuiis).

Utak, crenyer MOMHHUTD, YTO OJHA U Ta K€ CIOBO(OpMa MOBTOPSETCS B CIOBAPE HECKOIHKO
pa3; oHa MOXET BBICTYNAaTh B KAUCCTBE PA3IMYHBIX YaCTel pedyn (KOHBEPCHs), UMETh MpsSIMOe U
MEPEHOCHOE 3HAYEHHE, KOTOPOE COOTBETCTBYET OOIIEMY COJEP)KAHUIO TEKCTa W BIHCHIBAETCS B
KOHTEKCT MPEJIJIOKEHHUS.

Ne 2. O PABOTE C AHI'JIO-PYCCKUM CJIOBAPEM

YMeHHe MOJb30BaThCsl CIOBAPEM COCTOUT B TOM, YTOOBI, BO-TIEPBBIX, OBICTPO HAXOIUTH
HY>KHOE CIIOBO, a, BO-BTOPBIX, U3 BCEX 3HAUEHHUI CIIOBA BHIOMPATH HY>KHOE 110 cMbIciTy. Kak ObIcTpo
HaxoauTh ciaoBa? [[s 5Toro Hy»XKHO TBEPJO 3HATH AHTJIMHCKUAN an(aBuT, T.K. CJIOBA PACTIOIOKEHBI
B cJIOBape mo andaBuTy, mpudéM TBEPAOE 3HaHME ali(paBUTa TOMOTAET MPU HAXOXKJIEHUU CIIOBA HE
TOJIKO TI0 TIepBOM OyKBe, HO M MO BCEM OCTalbHBIM OykBam. llerecooOpa3Ho HayMHATh MCKATh
HY>KHO€ CJIOBO I10 HalleyaTaHHBIM Ha KpallHUX YIJIax CJOBaps CJIOBaM: B JIEBOM YIJy AAa€TCs MEPBOE
CJIOBO JIEBOM CTpaHUIIbI, a B MPaBOM YIUIy — IOCIEAHEE CJIOBO MPABOM CTPaHUIBl. DTO Cpazy
OTIpeIeISET, YTO MMEHHO MOYKHO HANTH HAa Pa3BOPOTE ITHX CTPAHUII.

Baxxno Takxke yMeTh cpa3y OnpeAeuTh OCHOBHYIO (JOPMY CIIOBA, KOTOPYIO TaKKE HA3bIBAIOT
CJIOBapHOM (MCXOMHOW) MMEHHO TIOTOMY, YTO B TaKOM BHJE CJIOBO AAETCS B CJIOBape: I UMEHU
CYIIIECTBUTEIBHOTO — OOMINY (MMEHUTETBHBIN) Ma/Ie)K €UNHCTBEHHOTO YHCIIA; IS MPUJIaraTeIbHOTO
U Hapeuusi — TOJOXKHUTENbHAs CTeNeHb; I Tiiarojia — HeompenenéHHas Qgopma (MHQUHHUTUB).
[Ipexxne Bcero, HEOOXOAMMO YCTAaHOBHUTH, €CTh JIM B COCTaBe clioBa Mpedukc, cyphuKc Win Kakoe-
TO OKOH4YaHue. Eciu TakoBbIe UMEIOTCS, TO UCXOAHYIO (OPMY MBI TOJTYYUM, OTACIUB 3TU YaCTU
CIIOBa OT KOPHS W COBEPIIMB emé psn MpeoOpa3oBaHWil (M3MEHEHHE TE€X WM WHBIX OYKB H
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OykBOCOUYETaHHiT). B aHIIMIICKOM S3bIKE CIOBOM3MEHHUTENbHBIX cyddukcoB msaTh: -€S, -€r, -€st, -€d,
-ing. IIpenmnonoxkum, 4ro Bl BcTpeuyaere ciaoBo letting. [Ipu mombiTke HAWTH €ro B CIOBape B
NOTepIKUTe Heymady — Ttakoro cioBa B HéM HeT. CioBo letting okanunBaercs Ha —ing — cyddukc
NpeXxae Bcero mnpudacTvs W repyHaus. CienoBarelibHO, YTOOBI HAWTH B CIOBape TJaroi, OT
KOTOPOro 00pa3oBaHO 3TO MPUYACTUE WK TePYHIUM, HAMO0 oTOpocuTh cyddukc. [Tomyqaercs 62re.
[Tepen —ing corynacHas OykBa uHOrma yasamBaercs. OtOpocuB Bropoe t, mosmydaem riaron let
MO3BOJISITh, KOTOPBIA HETPYAHO HaiTH B cioBape. Hajmo MOMHUTH Takke, YTO B TEKCTE MHOTHE
CYIIECTBUTEIbHBIC UMEIOT OKOHUAHHSI MHOXXECTBEHHOTO YMCIIA, a TJ1arojbl — OKOHYaHue 3-To JIMHA
€IMHCTBEHHOT0 yHcha, T.e. —€S. B cloBapb 3TH OKOHUYAHHS HE BXOJAT, IO3TOMY, CKaXKeM, Taroi
plays Hy>kHO HUCKaTh 1O CJIOBOM play, a CylecTBUTEeIbHOE PrOCESSES MO/ CIIOBOM ProCess.

Crenyer MOMHHUTH OCHOBHOE MPABWIIO, YTO NMPH OTOpackiBaHuU Cy(d(duKca CIOBO HE JOIKHO
U3MCHAThCSI B 4TeHMH. Hampumep, 4ToObl HaliTH wucXoaHyoo ¢opmy cioBa produced, namo
OTOPOCHTSD JIKIIb OKOHYaHue 0, a oTHIOAb He ed, T.K. WHa4ye BMecTo Produce ocHOBa CJIOBa CTAHET
yurtatbes produc [pra’dak] (Takoro cioBa, mpaBaa, He CYIIECTBYET).

Hwuxe mana tabnuna usmenenust opdorpaduu cioB B CBS3U ¢ npudaBieHueM cyp(PUKCOB U
OKOHYaHUH, KOTOpasi IOMOXKET BaM OBICTPO HAHWTH B CJIOBAapE HYKHOE CIIOBO.

OcHoBHass H3MeHéHHas HN3menenus opgporpaduu cios

dbopma dbopma

body bodies MHOECTBEHHOE YHCIIO CYIIECTBUTEIBHBIX: Y MOCTIE
COTJIACHOM TEPEXOIHUT B |.

Easy easier CrenieHH CpaBHEHHUS MIPIATATENILHBIX U HAPEUUI: TIOCIIe
COTJIACHOM Y TIEPEXOIUT B |.

Totry he tries ['maron: mepen oKOHUaHUSAMH —€S, -ed OyKBa Y epexouT
B I, €CJIM TIepe/] Yy CTOMT COTJIacHasl.

Easy easily To ke mpu 0Opa3oBanuu Hapeuuii ¢ cypdurcom —ly.

Die dying I'naros: ie MmeHsiercst Ha Y.

Hope hoping «Hemoe» e Beimazgaet nepen —ing.

To put putting Koneunas cornacHas cjioB ¢ OJHOM KOPHEBOU ITaCHOM.

Hot hotter V nBauBaetcs nepen —ing, -ed, -er, -est.

JXKupHbIM mIpUQTOM B CIOBape BBIICICHBI «CIIOBa» (BOKaOYIbl), 32 KOTOPHIMH O CYIIECTBY
CKpBIBACTCS HECKOJIBKO = CIIOB, HEPEIKO Jaxe pasHbIX dYacteil peun. BospméM, Hampumep,
npemioxkenusi: Hope is eternal. | hope to see you tomorrow. IlepBoe hope — cyectBuTensHOE
HaJIeK/a; BCE MpeiokeHne 0003Ha4aeT MO3THIECKYIO MBICITb O BEYHOCTH Ha/Iekbl. Bropoe hope
— [JIAroJT HaJGATHCS; MPEUIOKEHNE 3HAUKT: 51 HA/ICF0Ch 3aBTPa YBUACTHCS ¢ BaMH. [103TOMY HYXHO
YTOYHATH, KAKOW YAaCTBIO  PEYM SBISETCA JaHHOE CJIOBO, W CMOTPETh €ro 3HauYeHHe B
COOTBETCTBYIOIIEM pasjiesie CIOBApHOro «rHe3na» (cratbu). st 3Toro HeoOX0AUMO TBEPIO 3HATH
YCJIOBHBIC 0003HAUCHHUS YaCTeH PeUH.

HauGomnbiryto TpyIHOCTh MPECTABISICT YCTAHOBICHHE 3HAUYCHHUS CIIOBA. B aHIIO-PYCCKHX
CIIOBapsIX MPOTHUB KAXKIOTO AHTIHICKOrO CIOBa B OOJBUIMHCTBE CIy4acB MPHBOIUTCS HECKOJIBKO
3HAYCHHUIl 3TOrO CJIOBAa HA PYCCKOM si3bike. Cpely HUX Bbl JOJDKHBI OTBHICKATH MOJXOISIICE IS
JTaHHOTO KOHTEKCTA, T.e. aJeKBATHOE CJIOBO. JIOTIONHHUTENLHBIE 3HAYCHHUS TIOJIC3HO BBINUCHIBATH
TOJBKO TOTJA, KOTJa OHHW IMOSCHSIOT IEPBOE 3HAYCHHE, T.€. MAalOT pasHble CHHOHHUMBI, HWITH
YTOYHSIOT €TO.

3Ha4yeHne CI0Ba, MOAXO/SIIee s JaHHOTO KOHTEKCTa, He BCEera CTOMT B CIIOBApe MEPBBIM.
CrietyeT BHUMATEIBHO MPOCMOTPETH BCE THE30, UCXOISI ITPU OTOOPE 3HAYCHHS U3 OOIIEro CMbICIa



63

BCEro BBICKa3biBaHMs. He Bce MpOW3BOIHBIC CIIOBAa BKIIIOYAIOTCS B cioBapb. Eciu B cioBape He
yKa3aHO 3HAYCHHE MPOM3BOJHOTO CJIOBA, €ro MOXXHO YCTaHOBUTh HAa OCHOBE IPaBUII
CJI0BOOOpa30BaHMsI, UCXO/IS U3 3HAYCHUS CIIOBa-0CHOBBI. Hampumep, 3HaueHue Hapeuuns repeatedly
ompezessieM B COOTBETCTBHU C MPaBUIIaMH 00pa3oBaHus: repeat moBTOpsATh, repeated moBTOPHBIA,
repeatedly moBTopHO, HeomHOKpaTHO. Ecnm B cioBape He aércsi 3HAYEHHs CJIOBA, KOTOPOE
MOJIXOAMIIO ObI K TAHHOMY KOHTEKCTY, CIIEAYET CaMOCTOSITEIILHO IMO00paTh TAKOE PYCCKOE CIIOBO,
KOTOpoe Hanboiiee 0TBe4ao Obl OOIIEH MBICIH MIEPEBOJMMOTO MPEUIOKEHUS, XapaKTepy TeKCTa U
CTUJIIO PYCCKOM peun.

['pynmoBbie Npeayoru ciaeayeT MCKaTh MO0 OCHOBHOMY CIIOBY, IPOCMATpHBas BCE 3HAYECHMS
3TOTO CJOBa B OKPYXCHUH IPEIUIOTOB WJIM B COYCTAaHHM C JAPYIMMH clioBamu. Hampumep, ms
OIpe/IeTICHUs 3HaUeHHsI coueTanus In spite of wumiem cioBo spite. Korga Haxoaum ero, cMOTpUM,
HET JIM CIEIMAIbHOTO 3HAYCHHUS JIJIsl TPYIIIIOBOTO Mpeasiora, u HaxoauM in spite of HecmoTps Ha.

[ToMHHUTE, YTO MHOTHE TIJIaroJibl MOTYT OBITh IEPEXOIHBIMU M HeTepexoHbpiMu. Hampumep,
riaroj Keep o3Ha4yaet u JepKarh, M ACPKAThCSA; U XPAHUTh, B XPAaHUTHCS.

B aHrnmmiickoM si3bIKe CYIIIECTBYET SIBJICHUE KOHBEPCHH (TIEPEXO0/] CIIOBA U3 OJIHOM YaCTHU PeUr
B Jpyryto). Tak, 3Has 3HAUYCHHS CYLICCTBUTEIBHOrO Water Boxa, BbI JIETKO CMOXKETE MEPEBECTH
COBIAJIAIONTNI ¢ HUM MO (opMe U pOJICTBEHHBI emy Tiaron {0 water momuBath (I[BETHI), MIOUTH
(xuBoTHBIX). C npyroii croponbl, cinoBo t0 fall magate uMeeT aHaJIOrMYHOE IO CMBICITY
cymectseutenbHoe: a fall magenne. Dto cymecrButensHoe, K ToMy ke, umeer ¢ CIHIA Ttakxke
3HAYCHUE OCCHb.

CyMMHUpYsl BBIIIECKAa3aHHOE, MOXKHO 3aKJIIOYUTh, YTO JUIS TPABHIBHOIO U OBICTPOTO
MOJIb30BaHUs CIOBapéM HYXHO: 1. 3Harth andaBuT Ham3ycTh. 2. BbIyunTh M 3HATh 3HAUCHHE
COKparieHuii B coBape. 3. [IoMHUTH ycioBHBIE 0003Ha4YeHUs YacTei peun. OOpaiiaTh BHUMaHUE Ha
CIIOBapHBIC MOMETHI, YTOOBI 3HATh, KAKOW YaCThIO PEYM SIBISCTCSA NaHHOE cioBo. 4. Craparbces
3allOMHHTh CaMble OCHOBHbBIC 3HaucHHs cioBa. He OpaThb mepBoe 3HaueHHWE CIIOBA, a BBIOMPATH
HanboJsiee MOAXOAsIIee 0 cMbIcay. [Ipu BhIOOpE 3HAYEHHS CJIOBA ONMUPATHCS HA OOLIMHA CMBICT
NpPE/TIOKEHUS M, B TIEPBYIO OYepe/b, HA YK€ U3BECTHBIC CIIOBa M CIOBocoueTaHus. 5. Berpeuas B
TEKCTE 3HAKOMOE CIIOBO, KOTOPOE KaK OyATO «HE MOJXOIUT MO CMBICIY», TIPOBEPSTH IO CIOBapIO,
HE MMEET JIM OHO eII€ KaKOTO-HMOyIb 3HaueHHs. 6. JOUYMTHIBaTH KaXIYIO CIOBAPHYIO CTaThIO
(«rHE3m0») Mo KoHma. 7. Eenm B croBape HET MCKOMOTO CJIOBA, MOCTApaThCs JIOTANaThCs O €ro
3HAYEHHH, UCXOJs M3 KOHTEKCTa, CIOBOOOPAa30BaTEIbHBIX AJIEMEHTOB (CypdukcoB, mpedukcon),
OJTHOKOPEHHBIX CJIOB.

Ne 3.0COBEHHOCTHU ®OHETUYECKOI'O CTPOS AHIJIMMCKOI'O SI3bIKA

ITPABUJIA UYTEHUA
UTEHUE VIAPHBIX I''TACHBIX

Tun cimora Aa Ee i Oo Uu Yy
OTKpBITHI cior /el/ liz/ Ja1/ lou/ fu:/ /a1/

case she line bone mule shy
3aKpbITHI CIIOT Jee/ lel n ) Inl N

cat men bit lot cut myth
I'nacu.+ r la:/ [a:] [a:] /a1 [a:/ [a:]
I'macH.+ r + coru. car her sir or burn Byrd
I'macu.+ r +rmacuH. | /ea/ /1a/ /a1a/ [a:/ ljua/ /a1af

vary mere hire story pure tyre
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B aHrnniickoM si3bIKe OJIMH M TOT K€ 3BYK UMEET HECKOJIBKO CIIOCOO0B OYKBEHHOTO BBIPAKCHHS:

liz/ ee —see; ea — sea; ie — receive
la:/ a+ss — grass; a+st — last; a+sk — task; asp — grasp; a +Im — calm;
ea+r — heart
/51 au — author; aw — saw; oo+r — door; a+ll, Ik — ball, talk; /ol wa -
augh — taught; ough — thought; wa+r —warm want
u:/ 00 — too; ou — group /ju:/ ew — new /u/ 0o — book
[a:] ea+r — learn; wo+r — work
Il 0 — son; ou — country; 0o — blood
/e1/ ai —rain; ay — day; ey — they; eigh — eight
/a1/ i+gn — sign; i+ld — child; i+nd — blind; igh — night
a1/ oi — oil; oy — toy
lau/ ou — out; ow — down
lou/ oa — coat; ow — know; o+ll, Id —toll, cold
e ea+r — near; ee+r — engineer
[eal ai+r — chair; e+re — there; ea+r — bear
Jua/ 00+r — poor; our — tour
UteHre coueTaHUi COTIaCHBIX OYKB
ck /k/ luck th /0/ kn /n/ knife
sh /f/ she th /0/  thin ng / / long
ch /41 chess ph/f/  phone nk / k/think
tch /4l catch qu /kw/ guestion

wh+o /h/ who
wh+ocransHble rnacasie /w/- what
WI' B HaJaJjie ¢jIoBa Tepes rIacHbpIME /1/ Write

CornacHble OYKBBI, UMEIOIIIHE JIBA YTCHUS

c | 1. mepene, i,y uuraercs /S/: nice, City, icy;
2. B OCTAJIbHBIX ciydasx /k/: come, cup.

G | 1. mepene, i,y unraercs /d3/: large, engine, gymnasium;
uckiroueHus: get, give, begin;
2. B OCTalbHBIX CiTydasx /g/: good, gay.

Ne 4. TPAHCJIMTEPALIMA
TpaHcauTepanus — nepenadya OYKB aHTJIMMCKOTO S3bIKA MOCPEACTBOM OYKB PYCCKOTO SI3BIKA.
Haubonee Tpynubie cinydaun: i — Y; 11 — tS; mr — sh; g — sch; s1 —y; x — zh; s — ya (Ja); 1 —ch; 1o —
yu (ju); &~ yo (jo).
Ne 5. VIAPEHUE B CJIOBE

B anrnumiickux ciioBax yaapeHHe MOKeT MaJaTh Ha JIF0OOW CIIOT ClI0Ba, HO dYalle BCETo
yAapHBIM OBbIBaeT MEPBBHIN CIOT B CJIOBaxX, COCTOSIIUX U3 JIBYX CJIOrOB. B clOBax, COCTOSIIIUX MX
TpEX U OoJiee CIOroB, yAapeHue Yallle BCero rnajgaeT Ha TPEeTUH ciIor oT KoHua ciosa. [IpucraBku u
cyPpdUKCHI 00BIYHO SIBISIOTCS 0€3yTapHBIMH.

B donernyeckoit TpaHCKpumNuM yaapeHwe o0O3HadaeTcs 3HAYKoM [ mepen yaapHbIM
ciioroM. B MHOTOCIIOKHBIX CJIOBaX MOTYT OBITh JIBa yJIapeHHS — OCHOBHOE M JIOMOJHUTEIIBHOE
(BTOpocTeneHHoe). DTo BTOPOCTENeHHOe, OoJiee ciiaboe ynapeHue o003HAYaeTcss TeM Ke 3HAKOM,
HO BHuU3Y: [ . Hampumep: [ ma01 maetiks] maremaTnka.
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Ne6. APTUKJTh

Heonpenenéuuplii aptukip a (an — mepea CyIIECTBUTENBHBIM, KOTOPBIA HAYMHACTCS C
rJIaCHOrO 3ByKa: an apple) odopmisier eIMHMYHBINA, OTACIBHBIA IMPEIMET, KOTOPBIA MBI HE
BBLICIIFAEM U3 KJIacCa EMY HO,Z[O6HBIX. YHOTpe6J'I$IeTC}I TOJIBKO B €IMHCTBCHHOM YHUCJIC, KOr'Aa JIUMIO
WK TIPEAMET HE3HAKOMBI MJIM YIIOTPEeOIsIOTCs BriepBhie. This is a picture.

OmnpenenéHublii apTUKIb the BeIgEIIET IpeaMeT U3 Kiacca eMy HOJ00HBIX. YIoTpebisercs
Kak B €¢JMHCTBCHHOM, TaK 1 BO MHOXXCCTBCHHOM 4YHUCJIC, KOT'Aa JTULOO MW MPEAMCT 3HAKOMBI WA
HU3BCCTHLI T'OBOPAIIUM.

The picture is nice.

Crnyyan ynotpebiieHUs TOTBKO ONPEACIEHHOTO apTHKIIS.
1.The Russians, the English, the Americans. 2. The Browns, the Petrovs. 3. The USA, the United
Kingdom of Great Britain and Nothern Ireland, the Netherlands. 4. The Pacific Ocean, the Black
Sea, the Thames, the Volga. 5. The British Isles, the Rocky mountains, the Urals. 6. The first of
September, the best film, the most interesting book. 7. The North, the South, the East, the West. 8.
The sun, the moon, the earth.

Apruxie He ynotpebnsercs. 1. Pushkin Square; house number 40; page 15; room 20. 2. Queen
Elizabeth, doctor Smith. 3. Europe, Africa, France, Russia, Great Britain. 4. London, Moscow,
Washington. 5. From time to time, from morning till night, from beginning to end. 6. To have
breakfast (lunch, dinner).

Ne 7. IOPS/IOK CJIOB B IPEJJIOXEHUU

.+ [ 2 | 3 [ 4 [ 5 | 6
[Nognexamee Ckasyemoe JlonosHeHue OO0 cTOAITENIBCTBO
JIEHCTBHUS MecTa BpEMCHU
Everybody studies languages intensively at school now

Ne 8. CTEIIEHU CPABHEHU S [TPUJIAT ATEJIbHBIX M HAPEUMIA
HpI/IJ'IaI‘aTeJ'ILHI)IC " Hapciud MOTryT UMCTb (I)OpMy MOJIOKUTEIbHON CTCIICHU, CpaBHHTeHBHOﬁ
CTCIICHU U HpeBOCXOﬂHOﬁ CTCIICHU.

CpaBHUTEJbHAS CTEIICHD [TpeBocxoHas CTENEHb
OcHoBa Comparative Superlative
Base form
OMHOCIIOXKHBIE IPUJIAraTeNIbHbIC U HAPSUUsl U IBYCIOKHBIC C OKOHUAHHUSIMH —Y, —OW, —er, —le
short kopoTtkwuit shorter kopoue the shortest camblit kopoTkHii
early pano earlier panpie the earliest panbIe Bcero

Koneunas cornachas mocie KpaTKOro rjiaCHOro 3BykKka yaBanBacTCA

sad rpycTHBbIiH ‘ sadder rpycrtHee ‘ the saddest camprit rpycTHBI#

Koneunas -y mocje coriiacHoi MeHsieTcst Ha —I mepe —er u —est
easy Jerko ‘ easier yierue ‘ the easiest sierue Bcero
Hemoe e omyckaeTcst B CpaBHUTEIILHOW U MPEBOCXOIHOM CTEMCHSIX
simple pocroi ‘ simpler mporme ‘ the simplest camsrit mpocToii

[TpunararenbHble U Hape4us U3 TPEX U OoJiee CIOTOB U JBYCIIOKHbIE, HE OKaHUYMBAIOIIKECs Ha
-y, —ow, —er, —le
interesting uHTEepeCHBII more interesting the most interesting
OoJiee MHTEPECHBIN CaMbIil UHTEPECHBIN
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OBPA3OBAHUE CTEIEHEN CPABHEHUS [TPUJTAT ATEJIBHBIX M HAPEUHMIA HE 110 OBIIEMY TTPABUITY
(Irregular forms)

OcHoBa CpaBHuUTENbHAS CTENIEHD [IpeBocxonHas cTENEHb
Base form Comparative Superlative
good xoporuii better sryurmii the best campiii Jryurmii
well  xopormio JydIe Jy4Ie Bcero (Bcex)
bad  mioxoi WOrSe XyIiuii the worst camplii mioxoi
badly mmoxo XyKe Xy’Ke BCero (Bcex)
much mHoro more GoJibIe the most HauboJbIliee KOIMUYESCTBO,
many OoJible Beero (Bcex)
little maio less wmenbie the least HanMmenbIIEE KOJIMYECTBO,
MEHBIIIE BCETO (BCEX)
far manéxnit farther Gonee manéxui, the farthest camprii manéxkuii,
JIaJIeKO further nanpme the furthest nanbiie Becero (Bcex)

CPABHUTEJIbHBIE KOHCTPYKIMNA
Pycckomy o0opoTy «rakoi ke .... Kak» coOOTBETCTBYeT aHTTIMHCKUIT 0060poT as ... as,
000pOTY «HE TaKOM ... KaKk» — 000poT NOt SO ... as, o0opoTaM «OoJee ... YeM», «KMEHEE ... YeM)») —
KOHCTpyKIus ¢ than.
This study is as light as that one. DToT kabuHeT Tako# ke CBETIIbIH, KaK TOT.
This auditorium is not as large as that one. Dta ayautopus He Takas OoJbIlas, KaK Ta.
This hostel is higher than that one. Dto o0mekuTHE BBIIIE, YEM TO.

Ne 9. VITOTPEBJIEHUE YN CJIMTEJIBHBIX
1. Yucaurensusle hundred, thousand, million MHOMXecTBEHHOrO YKClIa HE UMEIOT, OKOHYAHUE —S K
HuM He npunuceiBaeTces! Two (three, four) hundred — aBectu, Tpucra, yetsipecta; five (SiX, seven)
thousand — msate (mects, cemb) Thicsaw; eight (nine, ten) million — Bocemb (neBsTH, aECATH)
MUJUTHOHOB.
2. AHriamdase OoTIENSIIOT 3aMsTOM THICSUM, a He AecsaTuuHble npodu! 5,000 — msaTh THICAY MATHCOT;
6,573,960 — mecTh MHUJITHOHOB TSATHCOT CEMBAECAT TPU THICSIUU ACBATHCOT IIECTHIECT.
3. AHrInYaHe OTAENSIOT JAeCATHUYHBIC IpoOU He 3amsToii, a Toukoit (point)! 3.5 (three point five);
6.75(six point seventy five) — mecTh 1ENBIX CEMBIECAT TSTh THICSYHBIX.
4. TlocMOTpH, Kak YATAIOTCS MO-aHTIIMHCKHU Oosbike yncia: 99 — ninety-nine; 999 — nine hundred
and ninety-nine; 9,999 — nine thousand nine hundred and ninety-nine; 999,999 — nine hundred and
ninety nine thousand nine hundred and ninety-nine.
5. Ilpu urenun o003HaYEHMI TO/1a HA3bIBAIOT JBE MEPBBIC U JIBE MOCIeAHNE IUPPbI 0003HAYEHUS
(mopsiakoBBIe uncuTeNbHBIE): 1968 — nineteen sixty-eight; 1705 — seventeen o [ou] five. B 1917
rojy. mo-aHTuiicku OynmeT in nineteen seventeen. Kpyrneie nater uutatorces Tak: 1900 — nineteen
hundred. CrnoBo rox (year) npu 3ToM 00bI4HO He yrnoTpebnsercs. Onnako roa 2000 uuraercs year
two thousand. [latel u 1HU 0003HAYAIOTCS U YUTAKOTCS CICAYIOIIAM 00pa3oM: 21° January, 1989 —
The twenty-first of January, nineteen eighty-nine. January 21, 1989 — January the twenty-first,
nineteen eighty-nine.
6. Tpéxsuaunsie u Oojee HOMepa (CTPAHHUI[ KHUTH, PEWCOB CaMOJIETOB) YacTO YHTAIOTCS IO
oxHoi-nBe nudpsl: peiic 368 — flight three-sixty eight; crpanuma 126 — page one-twenty Six wiu
page one-two-Six.
7. Tlo-aurnmiicku Tene(oHHbIE HOMEpAa NPOM3HOCATCS Mo oxHoM nudpe: 312-59-36 — three-one-
two-five-nine-three-six.
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Ne 10. HEJIMYHBIE ®OPMBI T'JTIAT OJIA

Henuyneie popMsl ritarona — 3To HeM3MEHsIEMBbIE TI0 JIMLAM | YHcaM, HE UMEIOIINE HAaKIIOHCHHUS
rJIaroJibHble (DOPMBI, KOTOPBIE HE YIOTPEOJSAIOTCS CaMOCTOSITEIbHO B (DYHKIIMM CKa3yemoro, a
MOTYT JIHIIb BXOJIUTh B ero cocraB. K HemuuHeiM (opmaM riarojga OTHOCATCS WH(DUHUTHUB,
npuyactue u repyHauid. OHu uMeroT (OpMbI 3ajora U BpeMEHHOH oTHecéHHocTH. Hapsgy c
TJIaroJbHBIMU CBOMCTBAMU OHHM MMEIOT CBOMCTBA HMMEHHM CYLIECTBUTEIBHOIO (MH(UHUTUB,
TepyH/Iuil), MpUJIaraTeJbHOr0 W Hapeuus (MPUYacTUE) U, CIEeIO0BATEeIbHO, MOTYT BBINOIHITH HX
GyHKIUY B IPEJIOKEHUU.

Nuduautus I'epynauit ITpuyactue |
Omnpe- Heonpenenénnas  ¢opma| Henuunas dopma riaro- | Hemuwunas Qopma riaro-
JeTICHUEe | TJIaroJia; HemudHas (op-Ma| j1a, codeTaromias CBOMCTBA| Jia,COYETalolias  CBOWMCTBA
ryiarojia, CoYeTaro- rjlaroja U CyILIECTBUTEINb-| IJ1aroia, mpuiaraTeabHo-
11asi CBOMCTBA rjaroyia u HOTO, BBIp@Karolasi Ha3- | ro U -Hapeuus, o0O3Haua-
CYIICCTBUTCIILHOI'O, BbI- BAaHUC Ilel\/JICTBI/ISI, mnpeac- rouias I[GflCTBI/IG, IMpUuIIHn-
JKaroliasi Ha3BaHUE JIeh- TaBJICHHOT'O KaK MPOIIECC | ChIBAEMOE ULy WIH
CTBUSA NpeIMETY KaK UX IIPU3HAK
[Tokaza- | Yactuma to (kpome mMo- Cyddukc —ing Cydduke —ing
TeNb JTAJIBHBIX TJIaroJIOB)
dopmbl Active Passive Active Passive Active  Passive
Indef. To ask to be asked | Indef. Asking = being Indef. Asking  being
Cont. to be asked asked
asking Perf. Having having | Perf. Having having
Perf. To have to have asked been asked been
asked been asked asked asked
Perf. To have
Cont. been
asking
OyHK- 1.moiesxaiee; 1.momyeskaree; l.onpenenenue;
IIUH B 2.4aCThb CJIOKHOTO CKa- 2.9aCTh CI0KHOTO CKa- 2.00CTOATEILCTBO;
IIpeyIo- | 3yeEMOro; 3yeMoro; 3.00beKTHBIN MpUYacT-
JKEHUH 3.I0TOITHEHHUE; 3. J0TIOTHEHUE; HBIN 000POT;
4.ompeneneHue; 4.ompenieneHue; 4.cyObeKTHBIN mpruyacTt
5.00CTOSITENBCTBO (L1e- 5. oOcTosTensCTBO (Bpe-| HbI 000POT;
7, CIIC/ICTBUSA) MeHH, 00pasa eHCTBuS, 5.HE3aBHCHUMBIN TIpH-
poYne 00CTOATEIHCTBA) YaCTHBIM 000pPOT
Cnoco- -~ | 1.uHOUHUTHUB; 1.cyIecTBUTENBHOE; 1.1efCTBUTENBHOE MPU-
OblI TIe- 2.CyHIECTBUTEIBHOE; 2.MHQUHUTUB; YacTHe HACTOALIETO Bpe-
peBona | 3.HeompenenéHHas ¢Gopma| 3.aeenpudacTue; MEHU,;
IJ1aroJja; 4. mpuaaroyHoe Npemo-| 2.1eUCTBUTEIBHOE MPHU-
4.neenpuyacTue; KEHHE 4acTHe MPOIIEAIIEr0
5.mpuaaToYHOE MpeyIo- BpEMEHU;
67repar 3./1eenpuyacTme;
4.rmaron B JIMYHOU
tdhopme (B 06opoTax)
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Ne 11. THOUHUTUB (INFINITIVE). FUNCTIONS OF THE INFINITIVE.

OyHKINN [Tpumep CriocoOsr
IepeBoJia
11.TTomnesxarnee. To reshow films is sometimes an effective 12.68repa-
procedure of instruction.- IToBTOpHBIN ITOKa3| cTBUTEIH-
¢wIbMOB  cayXUT HHOTAA  9()(HEKTUBHBIM | gpiM
Necessary croco0oM oOydeHHUS. 13.Heonpe-
It istimportant+Inf. _ o _ ' JEEHHOM
Difficult It is difficult to win this game. — TpyaHno bopmoit
pleasant BBIUT'PATH OTY UTPY. IIarona
14.Cxkasyemoe She must do it at once. — Ona pmomxHa 3To| 3.Heompe-
(4acTh COCTaBHOTO CACIaTh Cpasy xKe. JEIEHHON
TJIar0JILHOTO CKa- bopmoit
3yEeMOTro rjiaroJjia
15.06¢crosTenscTBO This procedure is recommended in teaching| 4.mpuaarou-
(uenu wm ciex —cteust) | Peginners to give them more playing experience. | HbiM
— OTOT crnocod pekoMeHayeTcs Npu Oo0ydeHuu | Mpeyio-
HAaYUHAKOIUX MJIA TOTO, LIT06I)I yBeJII/I‘-II/ITI) x| KCHHUCM

OIIBIT B UI'PC.

4. Onpenenenue

This type of serving the ball is only a surprise to
be used seldom. — Dror cnoco0 momauud Ms4ya
ABJIAETCS HEOKUIAH- HBIM,
IPUMEHSTH €r0 CIIEAYET M3peIKa.

5. lononuenue

To know much does<not mean to do much. -
3HaTI> MHOT'O HEC O3HA4YacT ACJIaTh MHOTO.

Ne 12. CONSTRUCTIONS WITH THE INFINITIVE

We believe

(believed) him

OH
MBsI nosjaraem, 4to
(monaranu)

ero

She is expected to come tomorrow.
It is expected that she will come tomorrow.

OBJECTIVE WITH-THE-INFINITIVE

to finish this work tomorrow
to be finishing this work now
to have finished this work (already)

to be sent to the conference
to have been sent to the conference

3aKOHYHUT paboTy 3aBTpa
3aKaH4YMBaeT paboTy ceifuac

3aKOHYMJII 3Ty paboTy (yxe)

MOIUTIOT Ha 3Ty KOH(EPEeHIIHIO
MOCJIAJIA Ha ATy KOH(PEPEHITHIO

SUBJECTIVE WITH-THE-INFINITIVE

Radio is known to have been invented in Russia.

3aBTpa.

It is known that radio was invented in Russia.

N3o6pereno B Poccun.

O)I(I/I,I[aIOT, 4TO OHa MpUucacT

N3BecTHO, uTO paano ObLIO




Ne 13. TEPYH/IUI (THE GERUND)
FUNCTIONS OF THE GERUND

OYHKIUYU B [Tpumep Crioco0mI
NPEIOKEHUH nepesoia
1. IMoanexariee Reading books is useful. — Uurars (uTeHHE) KHUTH 1.cymecr-
M0JIC3HO. BUTEJIHHOE
2.Yactp cnoxxnoro | Her greatest pleasure is reading such books. — Camoe 2. UH(HUHUTUB.
CKa3yeMoro 00JIBIIIOE YIOBOJILCTBUE I HEE — 3TO YTeHHUe (YuTath) | 3. Jeenpu-
TAaKUX KHUT. JacTue
3. Onpenenenue I don't like his manner of reading. — Mue He HpaBUTCS 3. npuza-
ero 69r-uepa uyTeHus (YUTATH). TOYHOE
4.06ctostenbctBo | After having read the letter, she put it into her bag. - NpeUI0KEeHUE
(BpeMeHu, obpaza | IIpounTtaB nmuceMo, OHa MOJIOXKUIIA €T0 B CYMOUKY.
JEHCTBHUS | JIP.)
5. JlononHenue | like reading books. — S 061110 unTaTh KHUTH.

14. ING-FORMS

The Gerund

The Participle |

1.Ilepen repyHaeM MOXKET CTOAThH HPEJIOT,
CYIICCTBUTCIILHOC B IIPUTSKATCIIBHOM IMALCKE,
MPUTSKATEITBHOE MECTOMMEHHE.

On coming — o mpuesfe

John’s coming - mpuesn Jxona

their coming — ux npuesn

1. Tlpuuactue BXOJHUT B COCTAB BPEMEH TPYIIIIbI
Continuous.
They are coming — oHu TIpUE3KAIOT

2.Ecnu repyHiuit BBINOJIHSET (DyHKIIHIO 00C-
TOSITENIbCTBA, TIEPE]] HUM CTOUT MPEJIOT.

Eat something before starting. — Cvems  uTO-
HUOYIb 10 OTHE3/1A.

2. Ilpuuactue B pyHKIMHU 0OCTOSTEIHCTBA
ynotpe0OseTcs 0e3 mpeasora.

3.Ilepes Ha3BaHHEM MpeAMETa FePYH M
OOBIYHO YKa3bIBaeT HA HA3HAYCHUE 3TOTO
npeaMera, OTBedast Ha BOIPOC LIS 4ero?
A sleeping bag — cnanbHbIi Menok

3. ITlepen Ha3BaHHEM IpeaMeTa MPUYACTHE
OOBIYHO SIBJISIETCS €TO OTIPE/ICTICHNEM, OTBEeUast
Ha BOIPOC KaKou?

A sleeping bird — crisimast nruna
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Ne 15. IPUMACTHUE I (PARTICIPLE I)
FUNCTIONS OF PARTICIPLE |

OYHKIIUYU B
MIPEIJIOKECHUN

[Tpumep

Crooco0s!
nepeBoja

1)YacTh ckazyemoro
(BpemeHa
Continuoius)

We shall be waiting for you at 5. —
Mg OyzeM KJaTh Bac B 5 4acoB.

2) Onpenenenue

The falling leaves remind us of the coming
autumn.- Haz[afoume JIMCThsI HAIIOMHWHAIOT
HaM O HaCTynanmeﬁ OCCHHMU.

3) O6CTOATENBCTBO

Watching the ball closely, take a short step
toward the ball. — Bunmatensao Habr0gast
3a MSA4YOM, cIelaiiTe HeOOJBIION IIar IIo
HaITpaBJICHUIO K MAYY.

1) B cocrage ciox-
HOI'0 AOOITOJITHECHUA
(the Objective-Parti-
cipial Construction)

| see my friend coming. — S Bumxy, Kak
MOAXOIUT MOW JIPYT.

4., nelCTBUTEILHOE
MPUYACTUE HACTOS-
IeTO BpEMEHU
2) NeHCTBUTEIIBHOE
MPUYACTHUE TPO-
HIe/IIEero Bpe-
MEHU
3) neenpuyacTue
4) rmarou
5) npugaTouyHOE
JornonHuTensHOE
MPEIIOKCHHE

Subject Predicate
I see

I see

A BHXKY,
Subject

The ship

Nel6. CONSTRUCTIONS WITH PARTICIPLE I

OBJECTIVE PARTICIPIAL-CONSTRUCTION

Objective Participial Construction
my friend coming.
him coming.
Noun (pronoun) in the
Objective case
KaK MOH Apyr (OH) MTOJAXO/MT.

SUBJECTIVE PARTICIPIAL CONSTRUCTION

Passive Voice

was seen coming.

Bupenu (6010 BUAHO), KaKk KOpaOiib MPUOIUKAETCS.

Absolute Participial Construction Subject Predicate
Time permitting I shall go
Ecnu Bpems mo3Bouur, s 1(0)7010%

ABSOLUTE PARTICIPIAL CONSTRUCTION

Participle |

secondary parts
to the match.

Ha MaT4y.
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Ne 17. PARTICIPLE 11
FUNCTIONS OF PARTICIPLE II
(CONSTRUCTIONS WITH PARTICIPLE II)

@yHKINHU B [Tpumep CriocoOsr
MIPEIOKEHU N nepeBoaa
1) Onpenenenue Physical education is the phase of education, concerned with| mpuuac-
(moxet Bxoauth B | the teaching of skills, knowledge and habits in activities
onpenenutens- uoiii | dealing with body movement. — ®@usnueckoe 06yuenue — 10| 1 °
IIPUYaCTHBIN acreKT 0O0pa30BaHMA, CBSI3aHHBIM ¢ 0O0yYeHHEM pa3IMYHBIM
000poT) YMEHHSIM, 3HAaHUSM © HaBbIKAM, HEOOXOJUMBIM ISt
NIeATEIIbHOCTH, CBSI3aHHOM C ABMKECHHEM TeIa. npuja-
raTeJIbHOC
2) B cocraBe cka- | This book is translated into many languages. — Dta kuura
3yeMOro: IIEpEBEICHAa HA MHOTHE SI3BIKH. KpaTKoe
a) yactb npocroro | In Saraevo in 1984 the Russian sportsmen Z.Ekmanis, cTpaja-
CKa3yeMoro: .
V.Alexandrov, J.Malkov, K.lvanova had won Olympic gold | T¢1pHOE
(st o6pazoBanus | medals. — B CapaeBo B 1984 1. Poccuiickue CIIOpPTCMEHBI
the Passive Voice u | Dkmanuc, Anekcanapos, FiBaHOBa 3aBOEBaIM OJUMITHACKHE 1pAHacs
the Perfect Tenses) | 3010TbIe MenaH. THe
0) uWMeHHas YacTh
HUMEHHOI'O COCTaB- . .
HOTO CRA3YEMOTO She was very excited before competitions. — Ona oueHb 4) raro
BOJIHOBAJIACh TIEpe] COPCBHOBAHUSAMU.
B) 4acTh CIOKHOIO ) ) B JIMYHOM
| was relaxed in the chair. — 51 cuzmen B kpeciie 1 OT/ABIXAT.
dhopme
3. O6crostensctBo| Trained by an experienced coach the sportsman could
(He3aBUCHUMBII improve his results. — Tak kak cropTcMeHa TPEHUPOBAJ
MpIACTHEHO00, OIBITHBIN TPEHEP, TO OH CMOT YJIYYIIUTh CBOU PE3YJIbTaThI 5)mpuna-
por). The Absolute PEHEP, yaya pesy | omoe
Participial
Construction npeaso-
4. B cocrase ciox- | | saw my brother trained on the sports ground. — 1 unen,| / Lrépar
HOTO JIOTIOJTHEHHUSA. | KaK MO OpaT TPEHUPYETCs Ha CIIOPTUBHOM IUIOIIIAJIKE. (lpHYKHBL,
The Objective
Participial e, Bpe-
Construction MeHH,
JOTIOJIHU-

TEJIBHOE)
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Ne 18. CHCTEMA BPEMEH (TENSES)
AKTUBHBIM 3AJIOT" (ACTIVE VOICE)

Tense Indefinite Continuous Perfect Perfect
(Bpems) (Heonpenenén- | (IlpomoikeH- (3aBepménnoe) | Continuous
HOe) HOe) (3aBepménHo-
JJITUTEJbHOE)
Present CnoBapnas ¢op- | be (am, is, are) +| have/has + have/has+ been+
(Hacrosimiee) | 72r (undunutus | Participle | Participle Il Participle |
0e3 wactuirsl to) | 1 am writing I have written I have been
3 1. En. U.- « -S» | S numry A (yxe) Hanm- | writing
| write (ceituac) cai S nurry (HeKo-
S nunry (Boo6- TOpPOE BpEMs)
11e, OOBIYHO)
Past CraHmapTHBIN be (was, were) + | had+Participle 11 | had + been +
(IIpowmexmee) | raaron — ocHosa| Participle | I had written Participle |
+-ed | was writing S wmamucan (yxe| | had been
Hecranmaptaeiii | 1 nucan (B TOT| K TOMy MOMEH- | Writing
riaroji—2¢gpopma | MOMEHT) TYy) A nucan (k Tomy
| wrote MOMEHTY HEKO-
A (Ha)ucan TOpOE BpeMs)
(Buepa)
Future shall/ will +co- | shall/will + be+ | shall/will+have+ | shall/will+have+
(Bynyuee) BapHas popma Participle | Participle Il been+Participlel
(uapunautue 6e3| | shall/will be I shall/will have | I shall/will have
YyacTHIlsl t0) writing written been writing
| shall/will write | 51 Oyny mucate | 51 Hanmmy (yxe| S Oyny mucathb
S Hanuy, 6yay | (B TOT MOMEHT) | K TOMy MOMEH- | (K TOMYy MOMEH-
nucath (3aBTpa) Ty) Ty HEKOTOpOe
BpeMsl)
Cnydau ynort- 5. JleiicTBue | JlnurensHoe [elictBue 3aBep- | JlencrBue, KOTO-
pebnenus Kak ¢akT;| (He3aKOHUYEH- WEHHOE, NpHU- | poe  coBepuia-
2. O0pIu- | HOE) JelicTBHE,| BEIIIee K OMpe- | JIOCh HEKOTOPOe
HOE, PETYIAPHO | IPOLECC JIEIEHHOMY pe- | BpeMs 10 ompe-
IMOBTOPAIOIICC- 3yJbTaTy (I/IJ'II/I K I[e.]'[éHHOFO MO-
CA, TIOCTOSTHHOE €ro OTCYTCTBHIO) | MEHTa U BCE e
,Z[GP'ICTBI/IC 1M mpoaoJIKalio
COCTOSIHHE; (w1 MOTJI0) CO-
6. Ilocnemo BEpLIATHCS I10C-
Ba- JIE 3TOI'O MOMCH-
TCIIBHBIC Ta
JICVCTBUSIHS
Hannaue usually,  every| now, at the pre- | never, ever, yet, | for 2  days
yKa3za-Tejen day,often, never, | senttime, at the | already, lately,| (weeks, years),
BpEMEHU always, some- | moment, from...| recently, since, | since, B Bomnpo-
times, at first,| till, all day long, | by o'clock,| cax, HaurHaro-
then, yesterday,| the whole month, | before IIUXCS CO CIIOB
two days ago,| coro3sl How long?
last week, in| when, while Since when?

1990, tomorrow,
next week




Participle I (ITpuuactue |) — ocHoBa riarona + ing
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reading

Participle Il (ITpuuactue 1) — ctangapTHbIe Taroisl: ocHoBa + ed

Hectanaaptabie Taaronsl: |11 gopma rimaromna (I kooHka B TabnuIe HEMPABUIHHBIX TI1ar0JIOB)

has — 3 nuno, ex. 4.; have — Bce ocranpHbIE JIMLA U YUCIIa
does — 3 auno, ex. 4.; do — Bce ocTaibHbBIE JULA U YHCIIa
was — ex. 4., were — maHOecTB. Y. U1 2 auio

shall — 1 nuno (ex. u mHOXecTB. Y.) —

looked

MOKCT UMCTbL MOJAJIBHOC 3HAYCHUC, IMpUIaBaTb

OTTEHOK JIOJDKECTBOBAHUS, OOCIIaHHs, TPUKA3aHUS, YIPO3bl OyIyIIeMy JeHCTBUIO
will — MOkeT ynoTpeOIIsThCs BO BCEX JIMIAX U YUCIIax

Ne 19. [IACCHUBHBII1 3AJIOT (PASSIVE VOICE) to be + Participle 11

Tense Indefinite Continuous Perfect Perfect
(Bpems) (Heonpenenéun- | (Ilpomosken- | (3aBepménnoe) | Continuous
HOe) HOe) (3aBepmiénHo-
JUIATEJILHOE)
Present be (am, is, are)| be (am, is, are)| have/has+
(Hacrostmiee) | + Participle 11 + being + been+
is built Participle Il Participle Hl
CTPOUTCS is being built has been built | Bmecto
(00bIY- CTPOHUTCH, CTPO- | MOCTPOEH, II0- | OTCYTCT-
HO, BCEr/ia, Kax-| AT (ceiuac, BCE| CTPOMIH (B
JIBII JIEHB) enif) 9TOM O[Ty, yKe) | Byromux Gopm
Past be (was, were) +| be (was, were) + | had + been + Perfect
(MMpomexmee | Participle 1 being + Participle Il
was built Participle I had been built | Continuous
crpomics ( Bue- | was being built | 6su1 moctpoeH,
pa, B IPOIILIIOM | CTPOMJIH, CTPO- | MIOCTPOMIH yIOTPEOISIOTCS
ro1y) uics (kormaa s (mpexne, ueM s
rprexan) rprexan) (hopMbI
Future shall/will + be + | Bmecto will+have+been
(Byaymee) Participle Il OTCYTCT- + Participle Il Perfect
will be built Bytoteit popmer | Will have been
oymer moctpoen | Future Continu- | built
(3aBTpa, B Oyay- | OUS Oy/ieT MOCTpOeH
IeM Toay ) 73repares7373- | (k sHBaApIO)
eTcst dopma

Future Simple

Ne 20. [IEPEBOJ] TJIAT'OJIOB B CTPAJIATEJIBHOM 3AJIOTE HA PYCCKUI SI3bIK

Crnoco0 nepeBoaa

ITpumep

1.CootBercTByrONIEH

KOHCT-
pyKuuen

CTpajaTeIbHOU

Many pictures were destroyed by the fire.
Oruém OBbII0 YHUYTOKEHO MHOTO KapTHH.

7. T'naroiiom B JEHCTBUTEIILHOM 3aJI0Te B
3-em JINIE MHOKCCTBCHHOI'O 4YHCjia C HCOII-

peHCHéHHO-J'II/HIHLIM 3HAaYCHHUECM

The question has been discussed.
Bormpoc yxe o0cyamim.

8. BosBpartHoii popmoii rmaromna Ha «-
Cs1»,«-Chb» B COOTBETCTBYIOIIEM BPEMECHHU

The house is being built in our street.
JloM cTpouTCs Ha HalIel yJuIle.
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Ne 21. BCTIOMOT ATEJIbHBIE I'JIATOJIbI (AKTUBHbIM 3AJIOT — ACTIVE VOICE)

Tense Indefinite Continuous Perfect Perfect
(Bpems) (Heonpenenén- | (Ilpomosken- | (3aBepménnoe) | Continuous
HOe€) HOE) (3aBepiiéHHo-
JUTUTEJIbHOE)

Present do have have
(Hacrosimee) | does be (am, is, are) | has has

Past did be (was, were) | had had
(IIpomexiee)

Future shall shall shall shall
(Bynyuiee) will will will will

Ne 22. BOITPOCUTEJIBHBIE MECTOMMEHN A

Who? — Kt0? Who is this girl? — She is my sister.
- Yro? What is this?
What? - (Kto) o npodeccun? What are you? — | am a doctor.
- Kakoii? (mepexn| What films do you like?
CYUIECTBUTEJIbHBIM)
Whom? — Koro, komy? Whom do you love?
Where? — I'ne? Where do you live?
- Kyna? Where are you going?
Why? — ITouemy? Why are you angry?
Which? — Kakoii (u3)? Which hat do you like better?
- Koropsiii, k10 13? Which of you can answer the question?
How? — Kak? How can | get to the theatre?
Whose? —Yeii? Whose book is it?
How many? C ucumcn. Cynr.  Ckonsko? | How many books are there on the shelf?
How much? C neucuncn. Cym. How much milk is there in the bottle?
When? — Korna? When did you go to Moscow?

Ne 23. KAK 3AIATH BOITPOC

1. Haiitu B npeyioKeHNH CKa3yeMoe-TIaroJl.

2. Omnpenenuts Bpems riarona (mo tTadnune «Bpemena (Tenses)y).

3. TlomoOpath  COOTBETCTBYIONIUH BCIIOMOTATENBHBIN Itaroi (mo Tabmuie «BcmomorarenbHbie
TJIarOJIbI»).

4. 3apate HYXHBIN THI Borpoca (1Mo Tadimie « TUIbI BOIPOCOBY).

Ecnmu B mpeIOKEHUM €CTh TOJbKO OXWH Tiaros t0 Dbe, To Bompochl 3amaroT 0e3
BCcroMoraTensHbIX Tarosos: He is in the library. Is he in the library? Who is in the library? Where
is'he? Is he in the library or in the classroom? He is in the library, isn’t he?

Ecnim B nmpemioxxeHnn ecTb MOJAIbHBIM TJIarojl, TO BOMpOCHUTENbHas ¢GopMa TaKoTo
NpeUIoKeHUsT oOpasyercsi 0e3 BcroMmoratenbHoro riarosia: She can write a book. Can she write a
book? Who can write a book? Can she write a book or an article? She can write a book, can’t she?
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Ne 24. TUTIBI BOITPOCOB (kpome riiarosa to be u MoganbHBIX IJ1arojioB)

My brother studies at school.

Tun Bopoca ITpumep O6mias cxema
1. OGmmii Does_my brother study | Bciomo- OcuoB-  OcranbHbIe
at school? rarenb-  llojgme- HOMU YJICHBI
HBIA JKallee  ria- MpeIoKe-
roJ roJ HUS
Ckazy- Ckazy-
eMoe eMoe
9. Cmen | Who studigs at school? Bomnpocurensroe cinoso  [Ipemnoxenue
HaJib- BMECTO TOJIeKanero  0e3 u3MEeHeHHI
HBIH K IOIe- (who, what)
Kalemy
10. Cnenr | Where does my brother | Bon-  Bcrmo- Oc-  Ocranb-
nane- | study ? pocu- wMora- Ilog- HOB-  HbIe
HBIH K 75re- TeIb-  TElb-  Jie- HOM YICHBI
POCTEIIEHHBIM HOE HBIM  Ka- Tda-  Tpel-
YjieHaM Tpe/- clio- rja-  Imee . Iroi JIOXKe-
JIOKEHUS Cka- Cka-
3ye-
MOE
11. Anwre | Does my brother study | O6mmuit
pua- | at school or at the Univer- | Bonpoc or
THUBHBIM sity?
12. Pazne | My brother studies at YtBepmu-  Bcmowmo- JInunoe
M- school, doesn’t he? TEJILHOE rareb- MECTOMMeE-
TEJIbHBIN NpeJIo- HBIN TJ1a- HUE BMeEC-
75repar roi B OT- TO Tojije-
IEITHKOM pUIaTellb-  JKaIlero
HOM ¢op-
Me
OTtpuna- Bcmomo- JIngHoe
TETbHOE raTelb- MeCTOUME-
peyIo- HBIU TJIa- HHE BMeC-
75repar roiu TO MOJJIe-
EIUKOM JKAIIero
No 25. KPATKUE OTBETHI

OTBeTHl Ha BOIIPOCBI MOT'YT OLITh TIOJHBIMH HIJIA KpaTKuMH, YTBCPAHUTCIbHBIMHU WA

OTpULATCIILHBIMU. Bor 06pa3u£,1 IIOJTHOI'O OTBETA.
Yes, | live in Moscow.
No, | do not live in Moscow.
(No, I don’t live in Moscow.)

Do you live in Moscow?

KpaTkuii 0TBET MO-PYCCKH MOKET COCTOSATH U3 OJHOTO CIIOBA «Aa» WK «HEeT». OTHOCIOKHBIE
HO Ooyiee XapakTepeH OTBET C IOBTOPEHUEM TIEPBOTO
(BcrioMOraTenbHOro0) riarojia, cojepxanierocst B Borpoce. [IpuBeném o0pasupl yTBEepAUTENbHBIX U

OTBETBI YES O NO BO3MOXKHBI,

OTPpHULATCIIBHBIX KPAaTKUX OTBETOB!




76

Is he a good worker? OH xopomruit paboTHUK?

Yes, he is. No, he is not. (No, he isn’t.)

Have you a blue pencil? Ectb y Bac cunuii kapanmar?
Yes, | have.

No, I have not. (No, I haven’t.)

Do you work here? Be1 31eck pabotaere?

Yes, | do.

No, I do not. (No, [ don’t.)

Ne 26. MOAJIBHBIE T'JTAT'OJIBI 1 X DKBHUBAJIEHTBI

MonanbsHble 3HavyeHue Bo3moxHbIe DOxBuUBaJIeHTHl | CUHOHUMUYHbBIC
TJIaroJibl MepeBO/Ibl Ha CJIOBa U CIIOBO-
PYCCKHUU SA3BIK COYETAHUSL
may (might) | paspemenue, Mmory, MoxkHo | to be allowed to | may be, perhaps
MIPEANOI0KEHHE | BO3MOXKHO,
C OTTEHKOM MOJKET OBbITh
HEYBEPEHHOCTH,
ynpéka
can (could) | ymenue, cro- MOTY, YMEIO to be able to
COOHOCTB, BO3- (B cocTosiHNN)

MO’KHOCTb, pa3-
peleHue, npea-
MI0JIO’KEHUE C

OTTCHKOM YIIHB- | HE MOXET It's impossible,

| don't believe

JICHUS, HEJOBE- OBITh,
puisl, COMHEHHSI | BPS[I JIH,
HEYXeJTU
must 0053aHHOCTD, JIOJIKCH, have to
NpUKa3aHue, HY)HO, HaJ0 | (BBIHYXIICH)
HEOOXOIMMOCTD, be to
NPEIOI0XKEHUE | TOJKHO OBITh, probably,
C OTTEHKOM HaBEPHOE, | think,
YBEPEHHOCTH BEPOSITHO I’m sure

Ne 27. KOHBEPCHA
KonBepcuss 3aximrodaercss B TOM, CTO CJIOBO NEPEXOJUT B IPYIYK0 4acTb PEdYd, HE MEHSA
dopmbl. Hampumep, answer — to answer, clean — to clean. B HekoTOpbIX ciiy4yasx HOpU ITOM
U3MEHSETCS [IPOU3HOLIEHUE TPOU3BOJHOTO CII0BA:
a) MepeHOoCUTCs yaapeHue: ‘export - to ex‘port
0) TOCNEHUIT COTNIAaCHBIN CTAHOBUTCS 3BOHKHMM: USe [ju:s] - to use [ju:z]

Ne 28. OBO3SHAUEHME ITAJIEXXEN
I[J'ISI 0603HaquI/I$I na,uexceﬁ PYCCKOTI'O SA3bIKa B AHTJIUNCKOM S3BIKE HCIOJIB3YKOTCA TPCAJIOTH.

PonurenpHBIN mTamex There’s a glass of water on the table. — Ha ctome cTouT crakan BOJIbI.
K020? yezco?

JlaTenpHbII magex Give the documents to the secretary. — Ilepenaiite JOKyMEHTHI
Komy?uemy? CEKpeTapIo.

TopurenbHbIi magex | The contract was signed by my deputy. — Koutpakt Obu1 moamucan
KeM? yem? MOUM 3aMECTHUTEIIEM.
Cut the bread with this knife. — Hapexs x51€6 3TUM HOKOM.
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Yacts |V. I'paMmaThyeckue ynpaKHEHUS.
MODAL VERBS
EXERCISE. Refer to the Past and Future Indefinite.

| can do it.
They can swim very fast.
You must go to the swimming-pool every day.

4. She must take her exam in English.

S.
6.

EXERCISE. Use the proper English form of the verb from the right column corresponding to the

You may take a shower.
He may begin his training.

PASSIVE VOICE

verb in the Russian sentence from the left column.

1.

Competition, situation, institution, association, action.

3TOT 10M OBLI TOCTPOEH B MPOLIOM TOIY.

. DTOT JIOM CTPOWJICS, KOT/a 51 BEPHYJICS B TOPOI.
. HoBble 1oMa cTpoATCS KaXK/Iblid ICHb.

. 51 yBepeH, 4TO JOM MOCTPOSAT K HOBOMY TOLY.

. Celiuac 3/1€Cb CTPOUTCS HOBBIN JIOM.

. OTOT IOM OBLI yKe TIOCTPOSH, KOT/a sI IpUexa

Croaa.

. MHOTrO 0MOB OYJI€T MOCTPOEHO B CIENYIOIIEM

MECAIIC.

. 9T1OT JAOM BBICTPOUJIA B 3TOM L'OAY.

. JToT JAOM CTPOHUTCHA YKC IIATb MCCALICB.

A) built b) was built c) has been
built
A) was built b) was being built
c) had been build) was building
A) are being built b) are built
c) have been built
A) will be built b) is being built
c) will have been built
A) is being built b) is building
c) is built
a) has been built b) was built
C) had been built
a) will built b) will be built c)
Will have been built d) will
have built
A) had built b) has been built
c) is built
d) was built
A) has been built b) is being
built ) is built

OCHOBHBIE CJIOBOOBPA3OBATEJIBHBIE MO/JEJIA
MMPOU3BOJHBIX CYIHECTBUTEJBbHBIX
(WORD-BUILDING)

EXERCISE 1. Give Russian equivalents for the following words.

EXERCISE 2. Form nouns using the suffixes —er (-or), -ist, -ing, -ment, -ness, -ity, -age.
Play, walk, run, defend, strategy, move, achieve, kind, fresh, dark, personal, pack, link.

EXERCISE 3. Find in the dictionary all the derivatives of the following words, name the suffixes

and translate them.
Break, human, 77repares, play, make.

EXERCISE 4. Form the adjectives from the following words using the given suffixes and prefixes.
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Event, force, defence - less

power, truth, shame - full

eat, controle, achieve - able
educate, conduct, distribute - ive

tooth, leaf, bell - ed

grass, silk, health -y

home, book, cold - ish

happy, clean, comfortable un-
possible, polite, legal im-, in-, il-

EXERCISE 5. Translate the following words. What parts of 78repar are they?
Finalize, professionalize, formulate, deep, fresh, wide.

EXERCISE 6. Form the verbs from the following ones using the prefix re-. Translate them.
Play, do, elect, educate, write, build, count, explain, visit, use, celebrate, house.
What does the prefix re- mean?

EXERCISE 7. Form the verbs from the following ones using the prefix dis-. Translate them.
Unite, connect, arm, charge, believe, agree, courage, order.
What does the prefix dis- mean?

EXERCISE 8. Form the verbs from the following ones using the prefix un-. Translate them.
Pack, tie, fix, close, make, fasten, arm.
What does the prefix un- mean?

EXERCISE 9. Translate the following compound words.
Rain-water, oil-ship, notice-board, oil-lamp, match-box, clock-face, button-hole.

INFINITIVE
EXERCISE 1. Give all forms of the Infinitive of the following verbs:
train, use, perform, serve, watch.

EXERCISE 2. Translate the following sentences. State the function of the Infinitive.

1. They were all glad to have won the competition. 2. | am sorry to be so slow. 3. This is a good
field to train on. 4. The equipment to be used in the competition is available to all. 5. To come

home with golden medals was really a pleasure.

OBJECTIVE WITH-THE-INFINITIVE

EXERCISE 1. Read and translate the sentences into Russian. Mark the Objective with-the-Infinitive

Constructions.

I knew him to be a champion. 2. They wanted my coach to train them. 3. | want you to hold these

rackets for me. 4. We didn’t wait for the coach and started training by ourselves.

EXERCISE 2. Transform the following sentences according to the model.
Model. We expect her to come tomorrow.
We expect that she will come tomorrow.
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She wants me to go to Moscow with them. 2. Nobody wanted the meeting to be put off. 3. | heard
somebody to speak in the next room. 4. Nobody noticed him to leave the room.

SUBJECTIVE WITH-THE-INFINITIVE
EXERCISE 1. Translate the sentences into Russian.

They were seen to go home together. 2. All the books were ordered to be returned within five days.
3. This article is expected to be published next month. 4. He was said to be writing a new play.

EXERCISE 2. Make up sentences using the table. Pay attention to the Subjective with-the-Infinitive
Constructions.

The coach to be known to be very efficient
The referee to be said to end in a draw
Our team to be seen to have arrived
The opponent to be reported to be suffering defeat
Our tennis players to be expected to have scored a magnificent goal
THE GERUND
FORMS OF THE GERUND

EXERCISE 1. Form Gerunds from the following verbs (Indefinite and Perfect Active).
To swim, to train, to play, to skate, to go, to take

EXERCISE 2. Form Gerunds from the following verbs (Indefinite and Perfect Passive).
To ask, to show, to read, to spend

EXERCISE 3. Translate the words in brackets into English using Gerund.

Go on (tpenupoBatbcs). 2. ([TnaBanue) is my favourite kind of sport. 3. (Kypurs) is harmful to
one’s health. 4. (Urpats B dpytO0) Iin such weather is unpleasant. 5. | am afraid of (motepsTh 0uKo).
6. He said she was fond of (karaTbcsi Ha KOHBKaX).

FUNCTIONS OF THE GERUND
EXERCISE . Underline the Gerunds in the following sentences and state their functions.
Swimming develops all parts of the body. 2. He insisted on my participating in the contest. 3. Diving
is closely linked with swimming. 4. Fencing is the most durable kind of sport. 5. Start by standing in
the water and then 79repares simply bobbing the head under water. 6. The essentials of diving are
usually taught in swimming lessons.

ING-FORMS
EXERCISE. State whether the ing-form is a Gerund or a Participle. Translate the sentences into
Russian.
He insisted on his friend being allowed to participate in the game. 2. Being allowed to participate in
the game he went to bring the rest of the players. 3. Your playing in the team won’t help much. 4.
Playing in the team he tried to establish a lead. 5. After catching 5 balls the goalkeeper had some
rest. 6. Catching the ball the goalkeeper jumped deftly.

PARTICIPLE I
EXERCISE. State the forms and functions of Participle | and translate the following sentences into
Russian.
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A group of laughing people came up to us. 2. Approaching the city they gathered by the windows to
watch the view. 3. He stood talking to her in a soft voice. 4. They used to train much repeating the
same exercise many times until it was done to perfection. 5. Not understanding what they wanted he
repeated his question. 6. Hearing his name among the winners John ran towards the stand.

OBJECTIVE PARTICIPIAL CONSTRUCTION
EXERCISE. Point out the Objective Participial Construction in the following sentences. Translate
the sentences into Russian.
| see the ship coming. 2. | saw the ship approaching the lighthouse. 3. We heard an airplane flying
somewhere not far from the island. 4. | saw him running along the street. 5. We saw her approaching
the house.

SUBJECTIVE PARTICIPIAL CONSTRUCTION
EXERCISE. Make up sentences using the table. Pay attention to the Subjective Participial
Construction.
Model: The opponent is said arriving.

The opponent to be reported arriving

Our team to be seen suffering defeat

The coach to be known scoring a magnificent goal
The referee to be said being very efficient

Our tennis players to be expected ending in a draw

ABSOLUTE PARTICIPIAL CONSTRUCTION
EXERCISE. Translate the sentences into Russian.
The competitions approaching, the players started their three-day session with a practice game at the
sports centre. 2. The cup holders having been photographed, the reporters left the field. 3. The
weather being bad, the match was suspended. 4. The first goal being scored, the game became more
enjoyable. 5. His left knee being hurt, the forward had to leave the field.

PARTICIPLE II
EXERCISE 1. Translate the sentences from English into Russian and define the function of
Participle 1.
Properly directed physical activity helps to maintain the body in good health. 2. The coach should
understand the educational theory and the practice based on it. 3. This young sportsman has scored
two goals. 4. In 1908 Panin had held the Olympic title. 5. Many Russian athletes have broken
world records. 6. The general muscle tone of the body is improved through exercise.

EXERCISE 2. Find in the sentences Constructions with Participle Il and state what kinds of
Constructions they are.

When played strenuously table tennis provides plenty of exercises. 2. You may find such articles in
the magazine published monthly by our research Institute. 3. Look at the drawing shown above. 4.
We are discussing the article written by you. 5. The book taken by me from the library is very
interesting. 6. Asked to help me he rang me up at once. 7. If given a dictionary he will translate this
article. 8. I heard my name pronounced. 9. I like to watch a clock regulated.
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TPEHUPOBOYHBIE YIIPAYKHEHUSA
Exercise 1. [Tepenumure npemioxxeHus, mocTaBuB riaroiisl B Past Indefinite.
1. The teacher asks them many questions.
2. The students answer the teacher’s questions.
3. We study grammar.
4. His children speak French and English.
5. He lives opposite me.
6. They bring us some new books.
7. My father comes home at seven o’clock.
8. He moves to Washington.

Exercise 2. [lepenuiiure npeaioKeHus, CAEIaB HX OTPUIATEIbHBIMH.
1. He translated the text yesterday.

2. They understood it.

3. We wanted to make a general plan.

4. We read his poetry.

5. They taught us grammar.

6. We knew manyLatin words.

7. He brought me his textbooks.

8. We bought the exercise-books yesterday.

Exercise 3. [TepenuimTe npemioKeHUs, CAEIAB UX OTPUIIATEILHBIMU.

1.Young people liked to go to the fitness room.

2. University Student Club organized many activities for students.

3. In Russia many school-leavers studied with tutors before applying to a prestigious University.
4. A large number of students worked throughout summer and winter breaks.

5. The cost of education varied.

6. They used university facilities: the swimming pool and tracks.

7. 1 shared the room with him last year.

8. He worked in a computer lab every day.

EXGI’CiSE 4. Hepel’II/IH_II/ITC MMPEAJIOKCHUA, CACIIaB UX BOIIPOCUTCIIbHBIMHU.
1. He translated the text yesterday.

2. They understood it.

3. We wanted to make a general plan.

4. We read his poetry.

5. They taught us grammar.

6. We knew many Latin words.

7. He brought me his textbooks.

8. We bought the exercise-books yesterday.

Exercise 5. [lepenuriure npeaioKeHusI, Ce7IaB UX BOIMPOCUTEITbHBIMH.

1. Young people liked to go to the fitness room.

2. University Student Club organized many activities for students.

3. Many school-leavers studied with tutors before applying to a prestigious University.
4. A large number of students worked throughout summer and winter breaks.
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5. The cost of education varied.

6. They used university facilities: the swimming pool and tracks.
7. 1 shared the room with him last year.

8. He worked in a computer lab every day.

EXEI’CiSE 6. BoccranoBure HpaBPIJ'IBHBIfI IOPAAOK CJIOB B BOIIPOCHUTCIBHBIX IIPEIIOKCHHUAX.
Hanummure MpCaTIOKCHUS.

. you did you know law this?

. the teacher did you see?

. they the same use dictionary did?

. well work did he?

. his translation you did like?

. ask did about the last exam you?

. he did become an engineer?

. your translation did you bring?
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Exercise 7. 3amosHuTe MPOMYCKH B MPEUIOKEHHUSX, UCIONB3Ysl BOmpocuTenbHbie cioBa: What,
Where, Why, When, How, Whom.

...did they listened to music?

...did the students go to the University every day?

...did Mary stay last summer?

...did they wait last Sunday?

...did you arrive home late last night?

...did we hear on the radio yesterday?

...did she meet at the library yesterday?

...did you write your test?

Exercise 8. 3amaiite BOMIPOCHI K CJIOBaM B CKOOKax.

1. I went back (home) for vocation.

2. Many international students wanted to study (in the US).

3. The age of the students varied (from 18 to 65).

4. The departments offered (many different degrees and programs).

5. Russian students studied (in permanent groups).

6. Students always got (home assignment).

7. We often worked (in the library and labs).

8. International students shared rooms with American students (because they acquired the language
and culture more quickly).

Exercise 9. 3amaiiTe BOIPOCHI K CIIOBaM B CKOOKax.

1. (Last month) I took the entrance examinations.

2. | passed the examinations (successfully).

3. A great number of students received (scholarship).

4. Many of the students lived (in the modern hostels).

5. (At the end of the each term) we took our tests and examinations.
6. We studied (many) subjects.
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7. (Practical studies) helped the students to be qualified specialists after graduating from the
University.
8. (My friend) never cut any lectures.

Exercise 10. ITogbepute BTOPYIO 4acTh pa3ieiUTEIBLHOIO BOIPOCA U COCTABbTE pPa3ieiUTE/IbHbIH
BOIIPOC.

1. The students got a quality education in order to seek a well-paid job, ....... ?

2. The University consisted of several departments, ....... ?

3. We read the text again to understand i, ....... ?

4. Our group went to the town to visit the museum, ......... ?

5. In order to get a diploma my brother studied for 5 years, ......... ?

6. American students earned a Bachelor’s degree during 4 or even 3 years, ......... ?
7. School-leavers having a gold medal took only one admission exam, ........ ?

8. My sister went through the interview last month, ....... ?

Exercise 11. HanummTe KpaTkue yTBepIUTEIbHBIC OTBETHI HA BOIPOCHI.

. Did you fill out the application form?

. Did your American friend take SAT — Scholastic Aptitude Test last year?
. Did International students take TOEFL instead of SAT?

. Did education cost much money?

. Did the teacher find any errors in Sue’s English composition?

. Did the teacher correct the errors in your English composition?

. Did the students make their own schedule?

. Did you present your home assignment to professors in a written form?
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Exercise 12. HanummTe KpaTkue OTPUIIATETHHBIC OTBETHI Ha BOMPOCH.

. Did you fill out the application form?

. Did your American friend take SAT — Scholastic Aptitude Test last year?
. Did International students take TOEFL instead of SAT?

. Did education cost much money?

. Did the teacher find any errors in Sue’s English composition?

. Did the teacher correct the errors in your English composition?

. Did the students make their own schedule?

. Did you present your home assignment to professors in a written form?
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Exercise 13. 3agaiiTe BOMpOCH K MOJICKAIIEMY, UCIIOIB3Ys BOIIPOCUTEIbHOE cltoBO Who.
1. American students took classes together from their first semester until graduation.
2.-Some students worked for 2 degrees at a time.

3. Legal residents of Missoury paid twice less per semester.

4. American students paid for using a library.

5. My friends lived in the dormitory.

6. | studied in the day department.

7. We lived on campus.

8. Every day we ate in the cafeteria.

Exercise 14. O6pa3yiite CpaBHUTEIBHYIO CTEIIEHD MPUIIAraTeIbHbIX, JaHHBIX B CKOOKaX.
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The first exercise is (difficult) than the second one.
My textbook is (expensive) than yours.

My Physics course is (difficult) than my Maths course.
My Institute is (near) than Helen’s.

You’ve got a (busy) life than I have.

Physics is (interesting) than Chemistry.

English grammar is (easy) than Japanese.

He is (intelligent) than I am.

. Read (far)!

10.Your task is (important) than his task.
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Exercise 15. O6pa3yiiTe IpeBOCXOHYIO CTEIEHb MPUIIAraTeIbHbIX, JaHHBIX B CKOOKAX.

1. Heis the (hard) student in our group.

2. Give me the (easy) book in the library.

3. This test is the (difficult) | have ever done.

4. My computer is (modern) than yours.

5. The (large) college of the University of Oxford, Trinity, was founded by King Henry VIII in
1546.

6. The (old) college in Scotland, St David’s University College in Lampeter, was founded in 1822.
7. Oxford and Cambridge are the (famous) universities in Britain.

8. The (long) break lasts for 30 minutes and we can rest a lot..

9. Our teachers told us only the (necessary) things.

10. Higher education in the United States was still regarded for the elite: the (talented), the
(wealthy) attended college or a university.

Exercise 16. OOpa3yiiTe CpaBHHTEIBHYIO HIIM TPEBOCXOIHYIO CTEICHb IMPHIAraTeIbHBIX U
Hapeqﬂﬁ, JAHHBIX B CKOOKax.

1. His English is (good) than mine.

. My hostel is (far) than his.

. It is the (good) of all these -books.

. It was the (bad) mistake I’ve ever done.

5. I’ve made (little) mistakes.

6. I study (many) than you.

7. My English is the (good) in the group.

8. Pete’s test paper is the (bad) test paper of all.
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Exercise 17. OOpa3yiiTe CpaBHHTEIbHYIO WM IPEBOCXOJHYIO CTEHCHb MPHUIAraTeJIbHBIX U
Hape4uid, TaHHBIX B CKOOKax.

1. Jane is studying (hardly) for her examinations than | am.

2. The list of specialities is (long) than the list of faculties, because some faculties have
departments.

3. The Saratov State University is one of the (big and old) universities in our country.

4. The qualifications for entering a college of education in Britain are somewhat (low) than those
needed for going to university.

5. Summer holidays are (long) than winter holidays.

6. This exercise is (good) than that one.
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My computer is (modern) than yours.

8. Secondary modern schools provide (general and technical) education than other schools.

9. The Government and the business sponsors finance the (large) proportion of the capital costs of
City Technology Colleges.

10. It’s the (sharp) pencil I have.

Exercise 18. 3amonHuTe ClIeAyIOIINE MPEIOKEHNSA, UCIONB3Ys as ...

Hape4Hs, JaHHBIC B CKOOKaX.
In the nineteenth century many children (young) nine years old worked and did’t go to school.
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This book is (interesting) that one.

Kate is (lazy) her brother.

A man is (old) he feels.

He worked (hard) the others.

The first question is (difficult) the second one.
Pete knows English (well) his friend.

He lives (near) our teacher.

She did (much) work you.

10 The children and your colleagues teach you (much) the college.

Exercise 19. 3anonHuTe clieayomye MpeiIoKeH s, HCIoAb3ys Not SO ...

Hapcuus B CKOOKax.
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This test is (difficult) that test.

My room in the hostel is (big) your room.

This study is (light) that one.

She has not (many) mistakes you have.

The old dictionary is (good) the new one.

The traffic in this town is (heavy) the traffic in London.
Allen is (old) Mike.

A computer is (cheap) a calculator.

Your task is (important) my task.

10 This textbook is (thick) that one.

aS W IpuJiaraTejabHbIC U

aS ¥ mpujiaraTejabHbIC U

Exercise 20. Onpeaenute, K KaKoil YaCTH pedH MPUHAIICKAT BBIZCICHHBIC CI0BA.

1.

a) Thisresortis a real find.

b) Paul had been a real find — he could design the whole hotel complex.
. @) As you peel away the onion skin, you find another skin underneath.

b) Pieces of potato peels are normally composted.

.a) “You’ve got a funny turned-up nose”, he added.

b) She has nosed out a perfect place for our camping holiday.

. @) He seized my hand in his teeth.

b) The desk clerk handed me the key.

. a) “Would you join us for lunch?” she asked indignantly.

b) There was a time when he and | had been lunching and dining together  practically every

day.

. @) There was a terrible mess in his
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b) 1 was rooming with my cousin.
7. a) She jammed her finger in the door.
b) The stout man fingered his moustache.
8. a) A woman’ place is no longer only in the kitchen today.
b) Your actions placed all of us in danger.
9. a) A hunting dog is an African wild dog that has a dark coat with pale markings  and a white-
tipped tail, living and hunting in packs.
b) “Jeeves”, I said, “I have begun to feel absolutely haunted. This woman dogs me”.

Yacte V. [I'paMMmaTHYECKHE TECTHI.
Choose the right answer.

Tecr 1.
If you want a cup of tea, make it .
a) yourself b) yours C) you d) your
2. Lisa and Frank have no money. of them is rich.
a) Neither b) None c) All d) Both
3. Where are the coats?
a) children’ b) children  c) childrens  d) childrens’
4) She is the swimmer in the team.
a) slowest b) slower c) slowly d) slow
5) I earn money than he does.
a) littler b) more little c) less d) littlest
6) The government take care of old people.
a) may b) can C) to be able to d) must
7) Little children like books with large print. They read them more easily.
a) are to b) must C) can d) have to
8) The plane leaves 9.0’clock tomorrow.
a) on b) at c)in d) to
9) She has been in Rome 1998.
a) while b) for c) since d) ago
10) birthday is it today?
a) Which b) Whom c) What d) Whose
11) He can play golf well, ?

a) doesn’t he? B) can he? C) can’t he? D) does he?

12) Have you got any time for me?

a) Yes, itis. B) Yes, thereis. C) Yes, I do. D) Yes, | am.

13) Are there a lot of students in your group?

a) Yes, they are. B) Yes, they do. C) Yes, there are. D) Yes, there is.

14) I’'m hungry but there’s in the fridge for me to eat!
a) something  b) nothing ¢) anything d) no

15) I want to go hot on holiday. I think I’ll go to Spain.
a) nowhere b) anywhere  c) where d) somewhere

16. My brother
a) isn’t smoke b) doesn’t smoke c)don’t smoke d) don’t smokes
17) The match at half past nine, so I will be at home by ten o’clock.
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a) will finish  b) has finished c) finishes d) is finishing

18. While my son for my call, somebody knocked at the door.
a) waited b) was waiting c) is waiting  d) will wait
19. I hope it snowing by tomorrow morning.
a) will stop  b) will be stopping c¢) will have stopped d) stops
20. He’s tired. He since 9 o’clock.
a) has been studying b) studies  c) has studied  d) studied
Tecr 2.
1. When I entered the room, she (read) the book.
a) read b) is reading c) was reading  d) will read
2. We are going for a walk. Who (want) to go with us?
a) is wanting b) does want c) want d) wants
3. She never drinks strong coffee, ?
a) ..., doesn’t she? B) ..., isshe? C)...,doesshe d)...,isn’t she?
4. Can you come (early) next time?
a) more early b) the earliest c) the earlier d) earlier

5. This film (much / speak about)
a) is much spoken about b) is speaking much about c) speak much about d) speak much about

6. My room is (comfortable) one in our flat.
a) the comfortablest b) more comfortable ¢) the most comfortable d) most comfortable
7.1 liked essay you had brought the other day very much.
a) an b) the c)a d) -
8. — Granny has lost her passport.
— Where (she / lose) ?
a) has she lostit  b) had she lostit  c)she lost it d) did she loose it
9. I saw you buy a bunch of flowers this morning. Who (you / buy it for?

a)Who did you buy it for?b)Who bought you it?c)Who bought it for you?d)Who did buy you it
for?

10. When she sees you have done, she will be angry with you.

a) that b) - c) what d) so

11. This isn’t my text-book, is at home.

a) my b) mine ¢) mine book d) mine one

12. The weather is (good) it was last month.

a) the better than  b) the best than  c) as better as d) better than
13.Neither Dad nor Mom (speak) English.

a) don’t speak b) speak c) speaks d) doesn’t speak

14. Geneva is one of (modern) cities in the world.

a) the 87repares87 b) the most modern c) the most modern of d) more modern
15. Where is Jane? I’m tired waiting.

a) with b) about c) at d) of

16. When I phoned my friend at ten o’clock this morning, he was in bed.
a) already b) yet c) still d) akways

17. It was cold outdoors that | decided to stay at home.

a) so much b) such a c)such d) so

18. Harry’s room is (expensive) of all the rooms.
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a) most expensive b) so expensive c) expensivest  d) the most expensive

19. There was nobody at home, ?
a) was there b) were they c) weren’t they  d) wasn’t there
20. You (sing) a lovely song when I entered the room. What was it?
a) sang b) had sung c) was singing  d) were singing
Tecr 3.
1. The black widow is (dangerous) spider because its bite can kill a man in a few
minutes.

a) most dangerous  b) the most dangerous c) the dangerousest d) the more dangerous
2. She looked out of the window. It (still/snow)

a) was still snowing b) still snowed c) has still snowed d) has still being snowing
3. I’'ll look your children if you are busy tomorrow.

a) for b) at c) like d) after

4. What’s wrong Henry? He looks tired.

a) about b) with c) of d) in

5. He is proud his son’s achievements.

a) at b) on c) of d) -about

6. | have seen Julia written to her.

a) neither...nor b) either...or c) or...or d) never...or
7. Chris is trying to smoking.

a) leave b) give up c) give off d) give out
8. What is the news of today?

a) fresh b) last c) latest d) late

9. The day before yesterday we to the restaurant by our friends.

a) are invited b) were invited ) invite d) invited

10. In Ancient Greece the Olympic Games once in four years.

a) were held b) are being held c)are held d) hold

11. The man is least 70 years old.

a) in the b) on the c)in d) at

12. A lot of people (lock) in the Tower.

a) were locked b) have been locked c) are locked d) are being locked
13. He was so tired that he couldn’t with us.

a) to go b) went C) go d) going

14. What colour ? It’s red.

a) your car is b) is your car c) is your car d) are your car
15. lLusually get up early, but this morning | at 9.30.

a) getted up b) get up C) got up d) gotted up
16. We went to the cinema but we the film.

a) didn’t enjoy b) didn’t enjoyed c)don’t enjoy d) don’t enjoyed
17. When | was young | very fast.

a) can run b) could run c) couldtorun  d) might run
18. I don’t like hot weather but Sue .

a) does b) doesn’t like c) likes doesn’t  d) do like

19. You speak
a) very good English b) English very well c) very well English d) English very good
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20. The more | thought about the plan

a) | liked it less b) less | liked it c) the less I liked it d) I liked it the less
Tecr 4.

1. Will you be here next weekend?

a) No, [ won’t b) No, [ don’t ¢) No, I’'m not d) No, I haven’t

2. of brothers Grimm was the eldest?

a) Who b) What ¢) Which d) Why

3. Mr.Evans is speaking over the phone, ?

a)..., is he? B) ...isn’t he? C) ..., doesn’t you? D) are you?

4. Nick the best runner.

a) heis b) do c)is d) are

5. What doing now?

a) Ann is b) Ann c) does Ann d) is Ann

6 to the swimming pool on your days off?

a) You usually go  b) Do you go usually ¢)Do you usually go d) Are you go
7. Where yesterday?

a) Ann did go b) did Ann go c) Ann went d) was Ann go
8. Where next summer?
a) were you b) will you go c) you will go d) are you go
9. The Eiffel is structures in the world.
a) a very high one b) one of the highest c) highest one d) the highest one
10. people go to the cinema now than ten years ago.
a) less b) few c) lesser d) fewer
11. He has three sons, are doctors.
a) all of those b) all of whom c) all of whose d) that all of them
12. Have you got any time for me?
a) Yes, itis. B) Yes, there is. C) Yes, I do. D) Yes, I am.
13. - birthday is it today?
- It’s Janet’s birthday today. She is 19.
a) Which b) Whom ¢) What d) Whose
14. He can play golf well, ?
a) ..., doesn’t he? B) ..., can he? C) ..,can’the? D) don’t he?
15. I have job in the world.
a) a good b) goodest C) better d) the best
16. There were trains a hundred years ago. There any planes.
a) wasn’t b) weren’t c) hasn’t been d) hadn’t
17..Goods can be collected at time, which means you can collect them whenever you
like.
a) some b) every C) any d) no
18. She’s never been to Spain before, ?
a) is she b) hasn’t she c) isn’t she d) has she
19. I don’t share the widespread belief women are bad drivers.
a) that b) how c) if d) which
20. Tom and | are going to the library, but friends are going to the cinema.

a) our b) ourselves C) ours d) us
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Tect 5.
1. Most crocodiles will eat anything capture .
a) can b) they can ¢) which can d) and
2. 1 will break it into two both of you may have a half.
a) so that b) in case c) providing d) now that
3. Hurry up! The train here shortly.
a) was b) is c) has been d) will be
4. I’ll go home Frank’s car.
a) by b) with c)in d) by means of
5. he did was of great significance.
a) That b) Since c) Whether d) What
6. The invention of the computer is one of achievement of all time.
a) the remarkable  b) most remarkable c) the most remarkable d) the more remarkable
7. in the country, Join is accustomed to the sight of farm animal.
a) Living b) That he lives c) By living d) Though he lives
8. There are a number of differences the two rooms.
a) among b) between c) from d) than
9. mountains that we saw were high.
a) The most b) Most of the c) Most d) Mostly
10. We don’t like to think of in thar way.
a) us b) we c) ourselves d) our
11. When | my project, | gave it to my suoervisor for his evaluation.
a) have completed  b) was completing  ¢) was completed d) had completed
12. Call in and say hello you are-in town.
a) however b) whenever c) that d) no matter
13. You will never make friends you go out and meet people.
a) after b) when c) if d) unless
14. “Bill and Bob look so much alike”.
“Yes, it’s difficult to distinguish one twin another”.
a) to b) by c) for d) from
15. | doubt the company will make any profit this year.
a) when b) whether c) since d) so that
16. children are often late for school.
a) Whether b) None c) Neither d) Both
17. My-brother very interesting presents on his birthday.
a) was given b) was giving C) gave d) who was given
18. Bill nor his friend is concerned with international trade.
a) Either b) Neither ¢) Nor d) Not
19. We always a test when we finish a lesson.
a) have b) are having c) had d) will have
20. Einstein was a slow learner he was a child.

a) when b) until c) after d) before
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Tecr 6.
1. Adriver should wait at a red light it turns green.
a) until b) before c) when d) after
2. His mother was angry when she saw what :
a) has happened b) is happening c) had happened d) happens
3. Mrs. Tura help her son do his homework. He can do it himself.
a) would rather b) needn’t c) had better d) didn’t need
4. Mary used to work for the railways, she?
a) didn’t b) hadn’t c) used d) wasn’t
5. The moon the only natural satellite of the earth.
a) as b) being c)is d) which
6. Dinosaurs dominated the earth for 150 million years suddenly vanished 65 million
years ago.
a) until they b) that they c) until d) because
7. The window was so high up that you coud see was the sky.
a) only b) all C) just d) everything
8. Tom plays the piano beautifully and does his brother.
a) also b) even c) usually d) so
9. She always goes swimming, cold it is.
a) however b) even if c) though d) how much
10. An orphan is a child parents are dead.
a) whom his b) who c) that d) whose
11. T haven’t quite finished the book yet, but I’ve got page 260.
a) until b) as far c)upto d) through
12. We arrived the airport two hours before our flight was due to leave.
a) at b) under c) by d) on
13. He never uses his car except when it’s necessary, ?
a) ..., doesn’t he? B) ..., does he? C) ..., isn’tit? D) ..., isit?
14. The place is fifty miles from here.
a) the accident occurred there b) that the accident occurred there
c) where did the accident occur d) where the accident occurred
15. | have made five serious mistakes in my composition, but some of my friends have made
more.
a) even b) quite c) fairly d) little
16. What happened was different from we had expected.
a) what b) that c) which d) whether
17.The longer the sun shines, :
a) the earth is warmer b) the more warmly is the earth
C) it makes the earth warm c) the warmer the earth is
18. I didn’t buy the car because it was damaged. , its engine didn’t run well.
a) Moreover b) on the contrary c¢) Nonetheless d) Indeed
19. The human brain only two percent of an adult’s weight.
a) which makes up b) makes up c) which it makes up  d) that makes up
20. James Dickey’s first poem was published he was still a senior in college.

a) during b) whom c) then d) while
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Tect 7.
1. They sent a letter the day before yesterday, ...?
a) ..., did they? B) ..., hadn’t they? C) ..., didn’t they? D) ..., had they?
2. The flamingo is a beautiful water bird :
a) the long legs b) which long legs c) has long legs d) with long legs
3. Works written by Vladimir Nabokov often contain heroes and heroines in many
places.
a) who have lived b) which has lived c) whom lived d) that they have lived
4. his life, 92repar O’Neill was regarded as the foremost American dramatist.
a) During b) By the time ¢) When d) Before
5. The black cherry tree, fine cabinets and furniture are made is found all across North
America.
a) which b) from which c) at which d) in which
6. The first domesticated bird earth was probably the goose.
a)in b) of c) on d) at
7. categorized as lipids.
a) Fats and also oils  b) Because fats and oils ¢) Fats and oils are - d) That fats and oils are
8. born, a baby Kangaroo measures less than three inches in length.
a) One is b) When c) Itis d) When itis
9. Antarctica is , but it has no native human population.
a) larger than Europe b) the largest than Europe c) the larger than Europe d) larger Europe
10. Today office managers expect accuracy, efficiency and from those they supervise.
a) dedication b) dedicated c) dedicatedly d) dedicate
11. Before the dam , the river overflowed its banks every spring.
a) builds b) built c) was built d) had built
12. We were in with our supplier.
a) agree b) agreeing C) agreed d) agreement
13. This line is for the passengers bought their tickets in advance.
a) whose b) whom ¢) which d) who
14. Flight 201 will be arriving at Gate 7 B time.
a) by b) at c) within d) on
15. Mr. Yung sent-a reminder to customers didn’t pay their bills.
a) which b) whom c) what d) who
16.0ur team got several times this year.
a) reserved b) abandoned C) beaten d) introduced
17.1 know her.
a)isn’t b) don’t ¢) am not d) haven’t
18. How much to fly to New York?
a) costs it b) it costs c) does it cost d) cost
19. We good specialists in a few years.
a) are b) were c) shall be d) was
20. A am busy at the moment. | for my exam.

a) have prepared b) prepares C) am preparing d) was preparing
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Yacte VI. Tembl mpoeKkTOB U pedepaTos.

BBITTOJIHEHUE IMTPOEKTA (Tema 1o BBIOOpY CTYIEHTA)

IIpumepHasi TeMAaTHKA MHAMBUAYAJbHBIX M APHBIX POEKTOB, pedepaToB:

CocTraBneHue Te3aypyca My3bIKalIbHBIX TEPMUHOB. O(OopMIICHHE B BUJIE CIOBAPSL.
CocraBneHne 6aHKa TEKCTOB IO MY3bIKaJIbHON TEMATHUKE.

KoHKypc Ha siydiiee My3bIKaJlbHOE COYMHEHUE: COUMHEHUE MY3bIKH HA CTHXU JJIS
JIETEN aHTTIMHACKUX U aMEPUKAHCKHUX ITOATOB.

Odopmrnenue porto-crenaa «Haiim My3pIKanbHbIE COUMHEHUS.

Odopmienue anbboMa ¢ TETCKUMU aHTTTUACKUMU TIECHSIMU.

W3BecTHbIE MY3bIKaHThI U UCHIONHUTENN bpuranuu: 6uorpaduu U TBOpUECKHUE
JOCTHKEHHUS.

W3BecTHBIE MY3bIKaHThI U UCIIOJTHUTENN AMEpUKH: OMOrpaduu U TBOPUECKUE
JTOCTHKEHHS.

[Ipaznnuku B BenukoOputanuu 1 AMEpUKE U UX MY3bIKaJIbHOE COMPOBOXK/ICHHUE.
['MMHBI cTpaH U3y4aeMoro A3bIKa.

CoBpeMeHHbIE MY3bIKaJIbHbIE JKAHPBI U CTUJIM (TI0I1, POK, P31, MAILIMHHAS, KIIyOHas
My3bIKa U Jp.)

3HaAMEHUTHIC KJIACCHYCCKHE IMPOU3BCACHHUSA U UX aBTOPLI
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KJIIOYU K TPEHUPOBOYHBIM YIIPAKHEHUSIM
Exercise 1.

. The teacher asked them many questions.

. The students answered the teacher’s questions.
. We studied grammar.

. His children spoke French and English.

. He lived opposite me.

. They brought us some new books.

. My father came home at seven o’clock.

. He moved to Washington.

Exercise 2.

1. He did not translate the text yesterday.

2. They did not understand it.

3. We did not want to make a general plan.

4. We did not read his poetry.

5. They did not teach us grammar.

6. We did not know manyLatin words.

7. He did not bring me his textbooks.

8. We did not buy the exercise-books yesterday.
Exercise3.

1. Young people didn’t like to go to the fitness room.
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2. University Student Club didn’t organize many activities for students.

3. In Russia many school-leavers didn’t study with tutors before applying to a prestigious
University

4. A large number of students didn’t work throughout summer and winter breaks.
5. The cost of education didn’t vary.

6. They didn’t use university facilities: the swimming pool and tracks.

7. 1didn’t share the room with him last year.

8. He didn’t work in a computer lab every day.

Exercise 4.

. Did he translate the text yesterday?

. Did they understand it?

. Did we want to make a general plan?

. Did we read his poetry?

. Did they teach us grammar?

. Did we know many Latin words?

. Did he bring me his textbooks?

.-Did we buy the exercise-books yesterday?

Exercise 5.

. Did young people like to go to the fitness room?

. Did University Student Club organize many activities for students?

. Did many school-leavers study with tutors before applying to a prestigious University?
. Did a large number of students work throughout summer and winter breaks?

. Did the cost of education vary?

. Did they use university facilities: the swimming pool and tracks?

. Did I share the room with him last year?
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8. Did he work in a computer lab every day?

Exercise 6.

. Did you know this law?

. Did the teacher see you?

. Did they use the same dictionary?

. Did he work well?

. Did you like his translation?

. Did you ask about the last exam?

. Did he become an engineer?

. Did you bring your translation?

Exercise 7.

1. When did they listened to music?

2. How did the students go to the University every day?

3. Where did Mary stay last summer?

4. Whom did they wait last Sunday?

5. Why did you arrive home late last night?

6. What did we hear on the radio yesterday?

7. Whom did she meet at the library yesterday?

8. When did you write your test?

Exercise 8.

1. Where did | go back for vocation?

2. Where did many international students want to study?

3. How did the age of the students vary?

4. What did the departments offer?

5. How did Russian students study?

6. What did students always get?

7. Where did we often work?

8. Why did international students share rooms with American students?
Exercise 9.

1. When did | take the entrance examinations?

2. How did I pass the examinations?

3. What did a great number of students receive?

4. Where did many of the students live?

5. When did we take our tests and examinations?

6. How many subjects did we study?

7. What helped the students to be qualified specialists after graduating from the University?
8. Who never cut any lectures?

Exercise 10.

. The students got a quality education in order to seek a well-paid job, didn’t they?
. The University consisted of several departments, didn’t it?

. We read the text again to understand it, didn’d we?

. Our group went to the town to visit the museum, didn’d it?

. In order to get a diploma my brother studied for 5 years, didn’t he?

. American students earned a Bachelor’s degree during 4 or even 3 years, didn’t they?
. School-leavers having a gold medal took only one admission exam, didn’t they?
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8. My sister went through the interview last month, didn’t she?
Exercise 11.

1. Yes, he did.

2. Yes, they did.

3. Yes, it did.

4. Yes, she did.

5. Yes, she did.

6. Yes, they did.

7. Yes, | did

Exercise 12.

1. No, I didn’t.

2. No, he didn’t.

3. No, they didn’t.

4. No, it didn’t.

5. No, she didn’t.

6. No, she didn’t.

7. No, they didn’t.

8. No, I didn’t.

Exercise 13.

1. Who took classes together from their first semester until graduation?
2. Who worked for 2 degrees at a time?

3. Who paid twice less per semester?

4. Who paid for using a library?

5. Who lived in the dormitory?

6. Who studied in the day department?

7. Who lived on campus?

8. Who ate in the cafeteria every day?

Exercise 14.

This exercise is more difficult than the second one.
My textbook is more expensive than yours.
My Physics course.is more difficult than my Maths course.
My Institute is nearer than Helen’s.

You’ve got a busier life than I have.

Physics is more interesting than Chemistry.
English grammar is easier than Japanese.

He is-more intelligent than I am.

. -Read further!

10. Your task is more important than his task.
Exercise 15.

1. He is the hardest student in our group.

2. Give me the easiest book in the library.

3. This test is the most difficult | have ever done.
4

5

©oNN bk DR

My computer is more modern than yours.
The largest college of the University of Oxford, Trinity, was founded by King Henry VIII in
1546.
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6. The oldest college in Scotland, St David’s University College in Lampeter, was founded in
1822.

7. Oxford and Cambridge are the most famous universities in Britain.

8. The longest break lasts for 30 minutes and we can rest a lot..

9. Our teachers told us only the most necessary things.

10. Higher education in the United States was still regarded for the elite: the most talented, the most
wealthy attended college or a university.

Exercise 16.

1. His English is better than mine.

2. My hostel is farther than his.

Itis the best of all these books.

It was the worst mistake I’ve ever done.

I’ve made less mistakes.

I study more than you.

My English is the best in the group.

. Pete’s test paper is the worst test paper of all.

Exercise 17.

1. Jane is studying more hardly for her examinations than I am.

2. The list of specialities is longer than the list of faculties, because some faculties have
departments.

3. The Saratov State University is one of the biggest and oldest universities in our country.

4. The qualifications for entering a college of education in Britain are somewhat lower than those
needed for going to university.

Summer holidays are longer than winter holidays.

This exercise is better than that one.

My computer is more modern than yours.

Secondary modern schools provide more general and technical education than other schools.
The Government and the business sponsors finance the largest proportion of the capital costs of
City Technology Colleges.

10. It’s the most sharp pencil I have.

Exercise 18.

1. In the nineteenth century many children as young as nine years old worked and did’t go to
school.

This book is as interesting as that one.

Kate is as lazy as her brother.

A man is as old as he feels.

He worked as hard as the others.

The first question is as difficult as the second one.

Pete knows English as well as his friend.

He lives as near as our teacher.

She did as much work as you.

10 The children and your colleagues teach you as much as the college.

Exercise 19.

1. This test is not so difficult as that test.

2. My room in the hostel is not so big as your room.

© o N ® N Nk w

© oo N Ok
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This study is not so light as that one.

She has not so many mistakes as you have.

The old dictionary is not so good as the new one.

The traffic in this town is not so heavy as the traffic in London.
Allen is not so old as Mike.

A computer is not so cheap as a calculator.

Your task is not so important as my task.

10 This textbook is not as thick as that one.
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KJIIOYU K TECTY World Music Quiz

1b 2c 3a 4a 5b 6¢ 7b 8a 9a 10a 11a

KJIIOUHU K YITPAYKHEHUSIM Text 26 Behind the Beatles' Lyrics
Exercise I. Keys: 1. A; 2. E; 3. extra; 4. D; 5. B; 6. C
Exercise Il. Keys: 1.C; 2. B; 3. F; 4. A;5.E; 6. D




Acid rock

Acid Jazz

accompaniment
accompany

acoustic instruments

art
artist
art-rock

audience

back beat

background music

bagpipe
ballad

ballet

band

bang
barrel-organ
bass

bass drum
beat
bluesman
brass instruments
brass band
brilliant
Brit-pop
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GLOSSARY
A

Bﬁcnn-pox — HaIpaBJICHUEC IICUXOACTIUYCCKOI'O pOKa, JJIs

KOTOPOT'O XapaKTepHbI JUIMHHbIE HHCTPYMEHTAJIbHbIE COJIO U
My3bIKaJIbHbIE HMIIPOBU3ALMH, MAJIOE UCIIOJIb30BaHUE
BOKaJIa (4aCTO KOMITO3UIMU OBIBAIOT HHCTPYMEHTAIbHBIMH)
KUCJIOTHBIH JKa3, Takxke DCUA-IPKa3 — MY3bIKJIbHBIN XKaHp,
B KOTOPOM MOTYT COCUHSTHCS JIEMEHTHI J)Ka3a, (haHka,
coyJa, JUCKO U XUII-XOIa

AKKOMITAaHEMEHT

COIIPOBOXKIATh

aKyCTUYECKHE UHCTPYMEHTHI
HCKYCCTBO, TBOPYECTBO
XYA0XKHHUK, apTUCT, aKTeP, My3bIKaHT

ApPT-POK — JKaHp IKCHEPUMEHTAIBHON U POK-MY3bIKH,
KOTOPBIN XapaKTepU3yeTcsi MEJIOIUIECKUMU,
rapMOHUYECKUMHU UM PUTMHUUECKUMHU SKCIIEPUMEHTAMH,
a TaKKe OOJIBIIMM KOJIMYECTBOM XY/10KECTBEHHBIX 00pa30B
B TEKCTaX MeCeH. ApPT-POK 3a4acTyro UAET Jaibiie GopM
’KAHPOB COBPEMEHHOI MOMYJISIPHON MY3bIKH B HAIIPaBJICHUH
JKa3a, akaJleMU4ecKOM, STHUYECKON MY3bIKH MU
HKCHEPUMEHTAIbHOI0 aBaHIapAa.

ayJIUTOpUs, MyOINKa, 3pUTelb

B

3TO CMEUICHHE aKIEHTa Ha CJ1a0yIo J0I0, TO €CTh B pa3Mepe
4/4 BblaensAs BTOPYIO M YETBEPTYIO JOJII0 UTPOM B MaJIbIi
Oapaban

(oHOBast My3bIKa, MY3bIKAIbHBIH (HOH, My3bIKaIbHOE
COIPOBOKICHHE

BOJIBIHKA

Oamtaga

Oanet

rpynmna My3bIKaHTOB

ynap

HIapMaHka

Oac

6acoBblil Oapaban, 6onbION OapabaH

PHUTM, TaKT

O1r03MeH

JTyXOBBIE€ HHCTPYMEHTHI

JTyXOBOHN OpPKECTP

BHUPTYO3HBII

bpur-noém — smoxa B pok-My3bIKe, TJIABHOM 4epPTOi KOTOPO
OBLIIO BO3POXKACHUE JOMUHUPOBABILIETO TUTAPHOTO CTUIIS
non-my3bIku 1960-X ro10B Ha My3bIKaJIBHOM CLIEHE


https://ru.wikipedia.org/wiki/%D0%9F%D1%81%D0%B8%D1%85%D0%BE%D0%B4%D0%B5%D0%BB%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%98%D0%BD%D1%81%D1%82%D1%80%D1%83%D0%BC%D0%B5%D0%BD%D1%82%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%A4%D0%B0%D0%BD%D0%BA
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D1%83%D0%BB
https://ru.wikipedia.org/wiki/%D0%94%D0%B8%D1%81%D0%BA%D0%BE
https://ru.wikipedia.org/wiki/%D0%A5%D0%B8%D0%BF-%D1%85%D0%BE%D0%BF
https://ru.wikipedia.org/wiki/%D0%AD%D0%BA%D1%81%D0%BF%D0%B5%D1%80%D0%B8%D0%BC%D0%B5%D0%BD%D1%82%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%9F%D0%BE%D0%BF%D1%83%D0%BB%D1%8F%D1%80%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%90%D0%BA%D0%B0%D0%B4%D0%B5%D0%BC%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%AD%D1%82%D0%BD%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%90%D0%B2%D0%B0%D0%BD%D0%B3%D0%B0%D1%80%D0%B4_%28%D0%B8%D1%81%D0%BA%D1%83%D1%81%D1%81%D1%82%D0%B2%D0%BE%29

call-and-response pattern

cello

chamber music
chamber orchestra
chant

choir

choral

choral music
chorus

church songs
classic
composition
composer
concerto

concert hall
conductor
conservatory
contemporary composers
country music

Djing
Disco

Drum

electronic music
ensemble music

fellow-musicians
flute

folk music

funk music

foxtrot

Garage music
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Benukoopurtanuu B 1990-e ronel.
C

[I0CJIEI0BATENBHOCTD U3 JABYX OTJEJIBHBIX (pa3, KOTOPHIE,
KAaK MPaBUJIO, UTPAIOT Pa3HbIE MY3bIKAHTHI, I1€ BTOPAs
(bpa3a 3By4UT KaKk OTBET HA NEPBbIH

BHOJIOHYEIIb

KaMepHasi My3bIKa

KaMEpPHBIN OPKECTP

MOHOTOHHOE IIECHOIIEHUE

XOp, KOJUIEKTHUB, aHCAaMOJIb

XOPOBO; XOpan

XOpOBasi My3bIKa

XOp, IPUIIEB

LIEPKOBHBIE IECHU

KJIACCUYECKU I

IIPOU3BEICHUE

KOMIIO3UTOP

KOHILIEPT

KOHIIEPTHBIN 3aJ1, KOHLEPTHA IIOIIAAKA, KOHIEPT-XO0JII
JUPUKED

KOHCEPBATOPHUS

COBPEMEHHBIE KOMIIO3UTOPBI

D
IUJOKEUHT
JTUCKO
Oapaban

E

9JICKTPOHHAA MY3bIKa

F
KOJUJIETH-MY3bIKAHThI
dbneiita
HapoHasi My3bIKa, QOJIBKIOpHAs My3bIKa

OnaHO U3 OCHOBOMOJATAIOIINX TeYEHHUH appoamMepuKaHCKOn

My3bIki. TepMuH 0003HaYaeT My3bIKaIbHOE HAIIPaBJICHUE,
Haps/Iy C COYJIOM COCTABIISIOIIEE PUTM-3HI-0JTI03.
¢doxcTpor

G

KaHp YPOAHUCTUIECKOM IIIEKTPOHHON MY3BIKH, BOZHUKIITHI
B cepenune 1990-x rogoB B Bocrounom Jlonmoune (Mct-DHu)

KaK ruOpu]1 aMepuKaHCKOIo rapaa 1oJ BIUSHUEM
Parra-mxanrin. Xapakrepusyercs TeMIIOM nopska 138
yIapOB B MUHYTY, CBUHT'YIOLLIUM PUTMOM, IUIOTHBIMHU


https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D1%83%D0%BB
https://ru.wikipedia.org/wiki/%D0%A0%D0%B8%D1%82%D0%BC-%D1%8D%D0%BD%D0%B4-%D0%B1%D0%BB%D1%8E%D0%B7
https://ru.wikipedia.org/w/index.php?title=%D0%A3%D1%80%D0%B1%D0%B0%D0%BD%D0%B8%D1%81%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%AD%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%BE%D0%BD%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/1990-%D0%B5_%D0%B3%D0%BE%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%9B%D0%BE%D0%BD%D0%B4%D0%BE%D0%BD
https://ru.wikipedia.org/wiki/%D0%98%D1%81%D1%82-%D0%AD%D0%BD%D0%B4
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B5%D0%B4%D0%B8%D0%BD%D1%91%D0%BD%D0%BD%D1%8B%D0%B5_%D0%A8%D1%82%D0%B0%D1%82%D1%8B_%D0%90%D0%BC%D0%B5%D1%80%D0%B8%D0%BA%D0%B8
https://ru.wikipedia.org/wiki/%D0%93%D0%B0%D1%80%D0%B0%D0%B6_%28%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D0%B6%D0%B0%D0%BD%D1%80%29
https://ru.wikipedia.org/wiki/%D0%A0%D0%B0%D0%B3%D0%B3%D0%B0-%D0%B4%D0%B6%D0%B0%D0%BD%D0%B3%D0%BB
https://ru.wikipedia.org/wiki/%D0%A1%D0%B2%D0%B8%D0%BD%D0%B3_%28%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D1%82%D0%B5%D1%80%D0%BC%D0%B8%D0%BD%29
https://ru.wikipedia.org/wiki/%D0%A0%D0%B8%D1%82%D0%BC
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Oacammu, 3aMMCTBOBaHHBIMHU M3 paHHero Parra-mkanria,
U O0IIUM «pa3Hy3AaHHBIM» 3ByYaHHUEM.

genre KaHp
gig KOHIIEPT, BBICTYIUICHHE
gospel music [ICPKOBHAS MYy3bIKa
guitar
H

hard house CTHJIb DJICKTPOHHOMN TaHIIEBAIbHOW MY3bIKU, BOZHUKIIHUIA

B 1990-x ronax
harmony rapMOHUS
harp apda
heavy metal XéBu-METaa— KaHp POK-MY3bIKH, [IEPBOC M H3HAUYATIBHOE

HampaBlieHUE MeTaja

hip hop CYyOKYIbTYpa U XyJOKECTBEHHOE ABUKCHHE, Pa3pabOTaHHbIE
adpo-amepukaniamu u Jlarunocamu B FOxunoMm bponkce,
paitone Horo-Mopka, B konme 1970<x To10B

hit XUT

House music KaHP JIEKTPOHHOMN MY3BIKH, CO3JIaHHBIN KITyOHBIMU
TIM-JDKESMU M MY3BIKaJIbHBIMHE MTpOrocepamMu B Yukaro
B Hayasie 1980-x romos.

hymn T'MMH, TICCHOTICHHE
hypnotizing rhythm THITHOTU3UPYIOUIHIA PUTM
improvisation UMIPOBU3ALTHSI
instrumental WHCTPYMCHTAJIbHBIH
instrumentalist HHCTPYMEHTAIUCT, MY3bIKaAHT
instrumentation HHCTPYMEHTOBKA
J
jazzman JDKA3HCT, JHKa3MEeH
jitterbug TaHIIEBATH MOJ HKA30BYIO MY3BIKY
K
keyboards KJIQBUIITHBIE
L
lullaby KOJIBIOCTTbHAS
lyre Tupa
M
marching-band OpKeCTp
marching music Mapii
melody MeEJIOIUsI, MEJIOJJUYHOCTD, HAIIEB
microphone MHUKPO(HOH
minstrel MEHECTpPEJb, EBEI-MY3bIKAHT
music charts MY3bIKQJIbHBIC YapThI
musician MY3BIKaHT, UCTIOJTHUTEIb
musical comedy MYy3bIKaJbHas KOMEIHS, OTIEPETTa, MIO3UKII, BOJICBUIIb
music festival MY3bIKaJIbHBIH (heCTHBAIb

N


https://ru.wikipedia.org/wiki/%D0%91%D0%B0%D1%81
https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%9C%D0%B5%D1%82%D0%B0%D0%BB

new wave music

opera
opera house
orchestra
orchestral music
organ

party
passage
piano
piece

pipe

pipe band
pitch
player
polyphonic
pop music
pop- punk

psalm
psychedelic music
punk rock

quarter

ragtime
rave

rap

rapper
recorder
recording studio
records (discs)
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HOBAs BOJIHA WJIM HBIO-BEHB — MY3BIKAIBHOE HAIPABJICHICE,
9TUM TEPMUHOM 0003HAYAIOT PA3INIHBIC )KAHPBI POK-
MY3bIKH, BO3HUKIIKE B KoHIle 1970-x — Havane 1980-x
T'0JIOB Y TTOPBABIIINE CTHJIMCTUYECKH M HJICHHO C
NPEbIAYIIUMU XKaHpaMu poka. My3bika HoBo#t BOTHBI
SIBJISICTCS. HEOJTHO3HAYHON KaTeropueH Mom- U pOK-MY3bIKH
B nepuoj ¢ konna 1970-x no cepenunbr 1980-x,
MMEIOIIEH CBSI3U C TTAHK-POKOM.

0]
omnepa
OIIEPHBIN TeaTp
OpKECTp
OpPKECTPOBasi My3bIK

opras

P
(my3.) maptus
maccax

nuaHo, (hopTenuaHo, posiib, MMAHUHO

nbeca (My3bIKaabHasl)

CBUpEIb, Ay/Ka, BOJIBIHKA

OPKECTP BOJIBIHUIIMKOB

BBICOTA, TOHAIILHOCTh

UCIOJIHUTEIb, MY3bIKAHT,

o OHUIECKU N

ACTpaJHast My3bIKa, MOMYyIsIpHas My3bIKa

[omn-naHk — oJuH U3 0a30BBIX MOJKAHPOB MAHK-POKa,
XapaKTEepU3YIOIINICS CMEIIEHUEM ITPUHIIUIIOB U
MHCTPYMEHTAJIBHOM CEKIIMM TUITMYHOIO TaHK-POKa ¢
MSITKMH TIOTT-MEJIOTUSIMH U TPUEMaMH TTOTT-MY3bIKH
(a TakKe APYTUX WIETKUX» KAHPOB)

1ICaJIOM

MICUXOJIeNINYECKasi My3bIKa
[TaHK-pOK — KaHpP POK-MY3bIKH, BO3HUKIINI B Hayae
1970-x ronos B CIIIA

Q

KBapTET
R

CUHKOITMPOBAHHBIN TAHIIEBAIbHBIN PUTM

peiB — MaccoBasi JUCKOTEKA C BBICTYIUICHUEM JUJIKEEB U
VICIIOJTHUTEIIEH dJIEKTPOHHOU MY3BIKH

PO — PUTMHUYHBIN peuuTaTUB, OOBIYHO YUTAIOIIHUICS
noJ1 OuT.

pannep

6mok-preiita

CTyZHsl 3BYKO3aIUCH

IUTACTUHKH (IMCKH)


https://ru.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D0%B6%D0%B0%D0%BD%D1%80
https://ru.wikipedia.org/wiki/1970-%D0%B5
https://ru.wikipedia.org/wiki/1970-%D0%B5_%D0%B3%D0%BE%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/1980-%D0%B5_%D0%B3%D0%BE%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BD%D0%BA-%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BD%D0%BA-%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B5%D0%B4%D0%B8%D0%BD%D1%91%D0%BD%D0%BD%D1%8B%D0%B5_%D0%A8%D1%82%D0%B0%D1%82%D1%8B_%D0%90%D0%BC%D0%B5%D1%80%D0%B8%D0%BA%D0%B8
https://ru.wikipedia.org/wiki/%D0%94%D0%B8%D1%81%D0%BA%D0%BE%D1%82%D0%B5%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%94%D0%B8%D0%B4%D0%B6%D0%B5%D0%B9
https://ru.wikipedia.org/wiki/%D0%AD%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%BE%D0%BD%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D1%87%D0%B8%D1%82%D0%B0%D1%82%D0%B8%D0%B2
https://ru.wikipedia.org/wiki/%D0%91%D0%B8%D1%82_%28%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%29

reggae

refrain

release

remix

recital

rhyme

rhythm

rhythm and blues (R&B)

rhythmic
rumba

saxophone

sing (sang, sung)
singer

sing-song doggerel
sheet music
solfegio

solo

song

sophisticated

soul

sound

sound system
symphony
symphony orchestra
sympho-rock
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perru — HarpaBJieHUE COBPEMEHHOM MY3BIKH,
chopmupoBasieecs: Ha Smaiike B koHIe 1960-X TOI0B.
Perru mosxer ObITh OJJHOBPEMEHHO U TaHLIEBAJILHOM,

Y pellaKCallMOHHOM, U IPOTECTHON MY3BIKOH, UTO CIICTyeT
U3 Tpaauuuil appUKaHCKON KyJIbTYPHl, B KOTOPOU PUTM,
TaHeIl ¥ My3bIKa COCYIIIECTBYIOT C IPOYUMH SIBJICHUSMHU U

COOBITHSIMHU.

npurnes, pehpeH

penu3, BBITYCK

PEMUKC

COJIBHBIM KOHLIEPT, KOHUEPT

MeCceHKa, 4acTyIlKa

PHUTM, TaKT, TEMIT

PUTM-3HI-0J1103 — MY3BIKQJIbHBIN CTUITH TIECEHHO-
TaHIIEBAIBHOTO JkaHpa. M3HauanpHO, 00001mEHHOE
Ha3BaHHE MAaCCOBOW MY3BIKH, OCHOBAHHOM Ha OJIF030BBIX
¥ JDKa30BbIX HanpasieHusx 1930—1940-x ronos..

PUTMHAYECKHUM, pPUTMUAYHBIN

HaIpaBJICHUE TAHIICB U MY3BIKH, poauBIIuXcs Ha Kybe

S

cakco(oH

IeTh

neBell, 6ap1, BOKAJIHUCT

MeTh BUPIIN

HOTBIL, HAPTUTYypa

conb(heHKIo

COJIBHBIN

TI€CHS, TIEHUEe, POMAHC, KOMITO3HUITUS
CJI0’KHBIN, TOHKWW, YTOHYEHHBIN

cOyJT — JKaHp MOMYJIAPHON MY3bIKH a(po-aMEepUKAHCKOTO
MIPOUCXOXKACHUS, BO3HUKIIUK B B 1950-¢ ro/ibl Ha OCHOBE
PUTM-3HI-011103a. XapaKTepHYIO SMOIIMOHATBEHO-
MIPOYYBCTBOBAHHYIO, SKCTATHUECKYIO, TOPOI
9K3aJIbTUPOBAHHYIO, «IYIIEBHYI0» BOKAIBHYIO MaHEPY
COYJI-MY3bIKa BOCIIPHHSIIA U3 TPAJAUIINH TyXOBHBIX
TIECHOTIEHUH TOCTIeNT ¥ CITUPUIYIJIC, a TAKXKE JIKA30BOU
BOKQJIBHOW MMITPOBU3AIINH.
3BYK, 3By4aHUE
3BYKOBAsl CUCTEMA, aKyCTUYECKas CUCTEMA
cuM(OHUS

cUMGOHHUECKUN OPKECTP

CTHJIb POK-MY3BIKH, TIOJIKAHP MPOTPECCUBHOTO POKA.
TepmuH ObLT MPETIOKEH TSl 0003HAYCHUS
MPOTPECCUBHBIX TPYIII, 00JIee BCETO COPUEHTUPOBAHHBIX Ha
aKaJIEeMUYECKHUI TIOJIX0JT K MY3bIKE, B OTJIUYHE OT
SKCHEPUMEHTAIIbHBIX U MICUXOACINYECKUX KOJIJIEKTUBOB


https://ru.wikipedia.org/wiki/%D0%AF%D0%BC%D0%B0%D0%B9%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%91%D0%BB%D1%8E%D0%B7
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%96%D0%B0%D0%BD%D1%80
https://ru.wikipedia.org/wiki/%D0%9F%D0%BE%D0%BF%D1%83%D0%BB%D1%8F%D1%80%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%90%D1%84%D1%80%D0%BE-%D0%B0%D0%BC%D0%B5%D1%80%D0%B8%D0%BA%D0%B0%D0%BD%D1%86%D1%8B
https://ru.wikipedia.org/wiki/1950-%D0%B5
https://ru.wikipedia.org/wiki/%D0%A0%D0%B8%D1%82%D0%BC-%D1%8D%D0%BD%D0%B4-%D0%B1%D0%BB%D1%8E%D0%B7
https://ru.wikipedia.org/wiki/%D0%AD%D0%BA%D1%81%D1%82%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%AD%D0%BA%D0%B7%D0%B0%D0%BB%D1%8C%D1%82%D0%B0%D1%86%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%93%D0%BE%D1%81%D0%BF%D0%B5%D0%BB
https://ru.wikipedia.org/wiki/%D0%A1%D0%BF%D0%B8%D1%80%D0%B8%D1%87%D1%83%D1%8D%D0%BB
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%BE%D0%B3%D1%80%D0%B5%D1%81%D1%81%D0%B8%D0%B2%D0%BD%D1%8B%D0%B9_%D1%80%D0%BE%D0%BA

syncopation
synthesizer
swing

Techno

tempo
tereminovox

theme
throaty

throaty voice
track

trend
Trip-hop

trombone
Troubadour
Trumpet
tune
tuneful

variety show

violin
vocal
vocal music
voice

wind instruments
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CUHKOIIA

CHUHTE3aTOop

CBUHT — Pa3HOBUHOCTD J)Ka30BOM MY3bIKU (OPKECTPOBOIO

JpKasza); PUTMUYECKUU PUCYHOK, YIOTPEOIsieMbli B IKaze.
T

TexHo — »aHp AIEKTPOHHOU MY3BIKH, 3aPOIUBIIUNCS

B cepeaune 1980-x rogoB B JleTpoiiTe M €ro OKPECTHOCTAX

Y BIIOCJIEICTBUH IOJIXBAYECHHBIN €BPONIEHCKUMHU

npoarocepamu. OH XapaKTePU3YETCsi UCKYCCTBEHHOCTBIO

3BYyKa, aKIIECHTOM Ha MEXaHUYECKUX PUTMAX,

MHOT'OKPAaTHBIM ITOBTOPEHUEM CTPYKTYPHBIX 3JIEMEHTOB

MY3bIKAJIBHOT'O IPOU3BEICHMUS.

TEMII, PUTM

TepMeHBOKC — 3JIEKTPOMY3bIKAIbHbII HHCTPYMEHT,

co3aanHnblil B 1920 rony coBeTckUM n3o00peTaTesieM

JIsBoM Cepreesuuem Tepmenom B Ilerporpane.

(my3.) Tembl

TOPTaHHBIM, TOPJIOBOH, TPy AHON

FOpTaHHHﬁ I'0JI0C
TPCK, KOMIIO3UIINA

TEH/ICHIVS, TPEH/I, BEsTHIE, HAlpaBJICHUE, TeUCHHE
MY3BIKaJIbHBII CTHIIb, BOSHUKIINI B Hadane 1990-x romoB
B BenmmukoOpuranuu. Tpurm-xon-my3sika coBMenaeT B cede
AJIEMEHTHI Pa3IMYHBIX MY3bIKaIbHBIX KAHPOB — CMECh
HKCHEPUMEHTAIBHOIO XUII-XOI1a, JIXKa3a, Aaba, poKa, coyJa.
Jlis TpUn-xomna XapakTepeH A0BOJILHO MEICHHBIH TeMIl,
OTYETIMBBIE Oac-MapTUH, a TAK)KE UCTIOIb30BAHUE CEMILIOB
CTapbIX KOMIO3ULUH (TPEUMYLIECTBEHHO )Ka30BbIX, COYII
Y 3CTPAJIHBIX).
TPOMOOH
Tpybanyp
TpyOa
MEJIO/INsI, HalleB
MEJIOAUYHBIN

U

\

BapbECTC, BCTpaﬂHLIﬁ KOHLCPT, 5CTPAaAHOC IOY

CKpHIIKa
BOKaJIbHBIN

W

JTyXOBbIE THCTPYMEHTBI
X
Y


https://ru.wikipedia.org/wiki/%D0%AD%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%BE%D0%BD%D0%BD%D0%B0%D1%8F_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/1980-%D0%B5
https://ru.wikipedia.org/wiki/%D0%94%D0%B5%D1%82%D1%80%D0%BE%D0%B9%D1%82
https://ru.wikipedia.org/wiki/%D0%95%D0%B2%D1%80%D0%BE%D0%BF%D0%B0
https://ru.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9_%D0%BF%D1%80%D0%BE%D0%B4%D1%8E%D1%81%D0%B5%D1%80
https://ru.wikipedia.org/wiki/%D0%AD%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%BE%D0%BD%D0%BD%D1%8B%D0%B5_%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B5_%D0%B8%D0%BD%D1%81%D1%82%D1%80%D1%83%D0%BC%D0%B5%D0%BD%D1%82%D1%8B
https://ru.wikipedia.org/wiki/1920_%D0%B3%D0%BE%D0%B4_%D0%B2_%D0%BD%D0%B0%D1%83%D0%BA%D0%B5
https://ru.wikipedia.org/wiki/%D0%A2%D0%B5%D1%80%D0%BC%D0%B5%D0%BD,_%D0%9B%D0%B5%D0%B2_%D0%A1%D0%B5%D1%80%D0%B3%D0%B5%D0%B5%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%A1%D0%B0%D0%BD%D0%BA%D1%82-%D0%9F%D0%B5%D1%82%D0%B5%D1%80%D0%B1%D1%83%D1%80%D0%B3
https://ru.wikipedia.org/wiki/1990-%D0%B5_%D0%B3%D0%BE%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%92%D0%B5%D0%BB%D0%B8%D0%BA%D0%BE%D0%B1%D1%80%D0%B8%D1%82%D0%B0%D0%BD%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%A5%D0%B8%D0%BF-%D1%85%D0%BE%D0%BF
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%94%D0%B0%D0%B1
https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D1%83%D0%BB
https://ru.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D1%83%D0%BB
https://ru.wikipedia.org/wiki/%D0%AD%D1%81%D1%82%D1%80%D0%B0%D0%B4%D0%B0
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