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JIaHHBIM KypC JIEKUHUM MPEANoJiaraeT BCECTOPOHHUM aHAJIU3 BbIPA3UTEIIbHBIX
CPEACTB SI3bIKa. 3aTParvuBacT COLIMOJUHIBUCTUYECKUE W NPArMaTUYECKHE AaCIEKThI
crunuctuku. [logpasymeBaer KiacCH(UKALMIO CTWIEH U BUABl CTHIMCTUYECKUX
HopMm. Kypc nekiuii HampaBlieH Ha TO, YTOObI HAy4HWTh CTYJCHTAa paccMaTpUBATh
XYJI0O)KECTBEHHBIM TEKCT KaK €IMHOE LEeJoe, NPU OTOM YJAENAeTcd BHHUMAHHE
Pa3BUTHUIO  KPEATUBHOTO MbIuIeHUsI.  JIGKIMOHHBIM  Kypc  MHpeamnojaraet
pacCMOTPEHHE  OCHOBHBIX  IOJIOKEHUM  JIGKCMYECKOM, CHUHTAKCUYECKOW U
(YHKIIMOHATBHOW CTWJIMCTUKH. AHAIM3 BBIPA3UTEIBHBIX M HM300pa3UTENbHBIX
CPEICTB OCYIIECTBIISIETCS Ha JIMHTBUCTUYECKOW Oa3e, 4TO MO3BOJIAET CTyACHTaM
COBEPILEHCTBOBATh 3HAHME HWHOCTPAHHOTO si3blKa. Jlekuuu  MpencraBieHbl W Ha
PYCCKOM, M Ha aHIVIMMCKOM s3bIKe. Ha pycckOoM s3BIKE  OCBEINAIOTCS
oO1eTeopeTnyeckue MpoOJeMbl, Ha HWHOCTPAHHOM - MPEACTABJICHA CIIEHAJIbHAS
TEPMUHOJIOTHS U (OPMYITHPOBKH, a TAKKE MPUMEPbI U3 XyJI0KECTBEHHOM, HAYYHOU
JUTEPATYPBI, YTO JAET BO3MOKHOCTh CTYAEHTY COBEPIIEHCTBOBATH CBOM S3BIKOBBIC
HaBbIkU. [Ipu pa3paboTke JEKIMOHHOIO Kypca aBTOp ONMUpAJICA Ha KJIACCHYECKHE
pabotsl U.B. Apnonba u U.P. Nanbniepuna. Mcnons3oBanoch yuedHoe nocodue B. U.
[[TaxoBckOro (TEOPETHUYECKUI - MATepUal W Psif MPUMEPOB MO TEM WIU HHBIM

KAHPOBBIM XapaAKTEPUCTUKAM U IPUHAIIEHKHOCTSIM).
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Jleknus 1
«IIpeomem u 3a0auu cmuIUCMUKU)

CTUTUCTUKON Ha3bIBACTCS OTPACIb JIMHTBUCTHUKH, WUCCICAYIONMIAs TPUHIMIT U
s dexT BEIOOpA M MCTOJIB30BAHMS JTEKCHYCCKUX, TPAMMATHYCCKUX, (POHETUICCKUX U
BOOOIIE SI3BIKOBBIX CPEACTB AJIA MEpeJaydl MBICIM U 3MOLMU B PA3HBIX YCIOBHSIX
oOeHusl.

Crunuctuka s3bIKa HMCCIENYET, C OJHOW CTOPOHBI, CIEUU(]PHUKY TMOJICHUCTEM,
Ha3bIBaCMbIX ()YHKIIMOHATBHBIMHU CTHJISIMU W TOABSI3BIKAMH M XapaKTCPU3YIOIIHXCS
cBOeOOpa3neM cioBaps, (Ppa3eosoruv W CHHTAKCHCa, W, C APYFOM CTOPOHBI, -
AKCIIPECCUBHBIC, SMOIMOHAIBHBIE M OLICHOYHBIE CBOMCTBA PA3JIUYHBIX S3BIKOBBIX
cpenctB. CTHIIMCTUKA PEYU M3ydaeT OTACNbHBIC pealbHBIE TEKCTHI, paccMaTpuBasd,
KaKuM 00pa3oM OHM TMEpeaaroT CoAepKaHue, He TOIBKO CIICTysl HOpMaM, U3BECTHBIM
rpaMMaTHKE U CTUJIMCTUKE SI3bIKAa, HO M HAa OCHOBE 3HAYAIUX OTKJIOHEHUU OT ITHUX
HOPM.

However, Styiistics as a special branch' of linguistics was singled out only
towards the middle of the 20th century. Academician V.V. Vinogradov was among
the first linguists to describe the different styles of speech in respect to their functions
(= aims). He distinguished, in particular:

1)The colloquial style, which has the function of communicating (¢yuxyus
obwenus),

2) The official and scientific styles, which have the function of informing
(hynxyus coobujenus),

3) The publicist (nyoauyucmuueckuti) and belle-lettres (xydoocecmeenno-
oennempucmuyeckuti) styles, which have the function of producing an emotional
impact (yukyus amoyuonanvrozo ozoeticmsusi) on the listeners.

This classification undoubtedly reflects certain differences between speech
styles, although its criteria for the opposition of functions are rather confusing. Thus,
for example, the functions of informing and communicating are present in any style
(colloquial, official, scientific, publicist, belles-lettres), as speech always contains

some information and is used for communicating. Therefore it would probably be



more precise to say that the colloquial style is characteristic of the situation of direct
communication (when the listener/interlocutor is present during speech), while the
other, more bookish styles (official, scientific, publicist) are used in situations of
indirect communication (without any listener/interlocutor present during speech).

Moreover, production of emotional impact on the listener/ reader is not so
much the aim of a special style of speech, but rather the aim of publicist or fiction
(belles-lettres) works, which represent particular literary genres (owcaupsi). It goes
without saying that such works (texts) have also the function of informing. One more
point to mention here is that the study of the language of various works of fiction
constitutes a special branch in both linguistics and also in literature theory (rume-
pamyposedenue), and that fiction works themselves generally comprise samples
(obpas3zyst) of both colloquial style (the speech of the characters) and of bookish style
(the speech of the author).

Jlexknusa 2
«DYHKYUOHANbHAS CIMUTUCTIUKAY

OYHKIUMOHAJIBHBIC CTUIM — HAYYHBIH, Pa3TrOBOPHBIN, JEIOBOM, MOITUYECKUH,
OpaTOPCKUM, MyOIUIUCTUUCCKUNA — SBISIOTCS IOJICUCTEMaMHU $3bIKa, KaXKaas W3
KOTOpPBIX O0O0JaaeT CBOMMH CHEIU(UUSCKUMH OCOOCHHOCTSIMH B JIEKCHKE W
dbpazeosoruu, B CHHTAKCHISCKUX KOHCTPYKIIMAX, & HHOT/Ia M B (DOHETHKE.

Ha3Banne «(yHKIIMOHATBHBIA CTHIBY MPEACTABISETCS OYCHb YIAUHBIM, ITOTOMY
9TO CcHenu@uKa KaKIOro CTWIS BBITEKAeT M3 OCOOCHHOCTEH (YHKIMHM S3bIKA B
naHHou cdepe oOmienus. Tak, Hanmpumep, MyONIUITUCTUYECKUN CTUIIb MUMEET CBOEH
OCHOBHOU (hyHKIIMEW BO3JCHCTBHE Ha BOJIIO, CO3HAHME M YYBCTBA CIyIIATENsl WIH
YUTATEJIs, @ CTUJIb HAYYHBIN — TOJIBKO Tepe/lady HHTEIUIEKTYJIbHOTO COJIepyKaHUS.

CtpykTypa u HOpMa sI3bIKa SIBISAIOTCA aOcTpakiued. Ha ypoBHe HaOmoneHUS
CYIIECTBYET TOJbKO MHJUBUAYaJIbHASI p€Ub, KOTOPAs /Jisi CTUIUMCTUKHU MPEICTaBICHA
pEUYEBBIM TIPOM3BEICHHEM — TEKCTOM. TeKCT, TakuM o0Opa3om, SBISICTCS
€IMHCTBEHHBIM IMITUPUUYECKUM MATEPUATIOM CTUIIMCTUKHU.

Every style of speech brings about with it some additional information about the



conditions and peculiarities of communication. The choice of style may depend 1) on
particular relations between the participants of communication (interlocutors) and 2)
on a particular attitude of the speaker to what he says. These two types of stylistic
information will be used below as the basis for the classification of styles.

From this point of view, functional styles express the first type of information,
i.e. the relations between the interlocutors. In some situations these relations may be
unrestrained (renpunyscoennsvie), friendly, easy-going or intimate, and in that case
the speaker chooses the so called informal style of speech, viz.

the colloquial style, which is a ‘lower ‘(cruowcennwiii) style  of speech,
characteristic of oral communication. In other situations the relations between the
interlocutors may be restrained (coeporcannvie), strictly official, etc., and then the
interlocutors try to be deliberately polite (noduepxuymo eescnuevimu), and they
choose the so called formal style (the lofty, bookish style), which is generally
characteristic of written language. The formal style is used in the genres of official or
business documents, of scientific or publicist works. These genres, in their turn, may
be further subdivided into more particular varieties of genres; for example, official
documents may represent an order, instruction, resolution, proceedings of a meeting
(npomoxon 3acedanus), report, application (3aserenue), etc.

It is natural for speakers to try to avoid any confusion of formal and informal
styles within one text, as such a confusion might give the wrong idea of the relations
between the interlocutors: e.g. a letter to a person of higher authority cannot begin
with words like ‘Hi, how are you doing?’, which would bear a sense of familiarity.
But at the same time it is well worth mentioning that there may be samples of speech
(oral or written) which are not clearly marked by features of any particular style, and
which can therefore be regarded as a «neutral» style, suitable for any communicative
situations.

Besides the formal and informal functional styles mentioned above (which
reflect the relations between interlocutors), there are also stylistic characteristics of
speech that reflect the attitude of the speaker to the content of Ms speech. This

second type of stylistic information concerns the emotional character of speech, viz.



the presence or absence of emotional or evaluative (oyerounwui) elements. In this
respect we can distinguish:

1) An emotionally coloured style of speech

2) A deliberately unemotional (noduepxknymo 6ezsmoyuonanvhuiti), or «cold»
style of speech

3) A neutral style of speech
Jleknus 3
«Knaccugpurayus cmunett peuuy

CruieBasi CTPYKTypa si3bIKa TECHO CBSI3aHA ¢ KOHKPETHON UCTOPHCH M YCIOBHSIMHU
KU3HU TOBOPAIIETO HAa HEM HApoJia U TIOPTOMY OKAa3bIBACTCS PasIMYHON Ha Pa3HbBIX
ATanax UCTOPHUH.

['paHUIBI MEXKAY CTWISIMH HE MOTYT, pa3zyMeeTcs, ObITh OueHb KECTKUMH. Tak,
OpaTOPCKUW CTWJIb MOXET HMMETh MHOTO OOIIero ¢ MyOIUIIMCTHYECKUM, a K
IOCJCJHEMY  OYEeHb  OJIM30K  CTHJIb TyMaHUTAPHBIX  HAYYHBIX  TCKCTOB.
[TyOGnuucTryecKuii Ta3eTHBIM CTHIIb HHOT 1@ COMMYKACTCS ¢ Pa3TOBOPHBIM.

Kaxaplii CTHIIb s3bIKa XapaKTePU3YETCs OMPEACIEHHBIMH CTaTHCTUYCCKUMHU
napaMeTpaMH B OTHOIICHHWH JICKCHKH M CHHTAKCHCa (JUTMHBI CJIOB M TIPEIONKCHHM,
CJIOBOOOPA30BATEIBHBIX MOJICIICH U CHHTAKCHUECKUX KOHCTPYKITHH).

OcranoBuMcs moApoOHee Ha HePOpPMaTLHOM CTHIIC.

This is the style of informal, friendly oral communication. The vocabulary of
colloquial style is usually lower than that of the formal or neutral styles, it is often
emotionally coloured and characterized by connotations (cf. the endearing
connotation 1n the words daddy, kid or the evaluating components in ‘trash’, etc. in
the examples of connotations above).

Colloquial speech is characterized by the frequent use of words with a broad
meaning (mmpoko3HauHble ciaoBa): speakers tend to use a small group of words in
quite different meanings, whereas in a formal style (official, business, scientific)
every word is to be used in a specific and clear meaning. Compare the different uses
of the verb «get», which frequently replaces in oral colloquial speech its more

specific synonyms:



I got ( = received) a letter today] Where did you get (= buy) those shoes?; We
don’tget (= have) much rain here in summer, I got (= caught) flu’ last month’,

There are phrases and constructions typical of colloquial type: What’s up?( =
What has happened); so-so (= not especially good)] nothing much/nothing to write
home about (= nothing of importance); How are you doing? (= How are things with
you?)] Sorry ? Pardon ? (= Please, repeat, I didn ‘t hear you);

In grammar there may be: a) the use of shortened variants of word-forms; e.g.
isn’t, can’t] there’s ; I'd say ; he’d ‘ve done (= would have done)] Yaa (= Yes)] b)
the use of elliptical (incomplete) sentences — I did] (Where’s he?) —At home] Like it?
(= Do you/Did you like it?)

The syntax of colloquial speech is also characterized by the preferable use of
simple sentences or by asyndetic connection (= absence of conjunctions, 6eccorosnas
c653b) between the parts of composite sentences or between separate sentences.
Complex constructions with non-finite forms are rarely used. Note the neutral style
in the following extract:

When I saw him there, I asked him, ‘Where are you going?’, but he started
running away from me. I followed him. When he turned round the corner, I also
turned round it after him, but then noticed that he was not there. I could not imagine
where he was, and the possible more colloquial version of the same:

I saw him there, I say ‘Where’ ye going?’ He runs off, I run after him. He
turns the corner, me too. He isn ‘t there. Where’s he now?lean ‘t think....

Familiar-Colloquial Style and Slang (pamunbsipHO-pa3rOBOpHBI CTUIIb,
YKaproHbl)

Besides the standard, literary-colloquial (HOpmaTuBHasi JauTEpaTypHO-
pasroBopHas) speech, there is also a non-standard (or substandard) style of speech,
mostly represented by a special vocabulary. Such is the familiar-colloquial style (a
‘lower’ variant of colloquial style) used in very free, friendly, informal situations of
communication (between close friends, members of one family, etc.). Here we find
emotionally coloured words, low-colloquial vocabulary (npocmopeunas nexcuxa)

and slang words. This style admits also of the use of rude and vulgar vocabulary/



The Style of Official or Business Documents

Official (legal, diplomatic, etc.) and business documents are written in a
formal, ‘cold’ or matter-of-fact style of speech, which requires the choice of a special
kind of vocabulary, grammar forms and structures. Such documents often require the
use of special formulas of politeness and cliches, e.g. I beg to inform you; I beg to
move,. Official documents are frequently characterized by the use of abbreviations or
conventional symbols: MP (Member of Parliament), Gvt (government), Ltd
(company of limited liability), Co (company), ad (advertisement);

The syntax of official or business style is characterized by the frequent use of
non-finite forms — gerund, participle, infinitive (Considering that...’, in order to
achieve cooperation in solving the problems), and complex structures with them,
such as the Complex Object (We expect this to take place), Complex Subject (This is
expected to take place), the Absolute Participial Construction (The conditions being
violated, it appears necessary to state that...).

The vocabulary is characterized by the use of special terminology
(memorandum’, pact’, the high contracting parties’, to ratify an agreement, extra-
territorial status, plenipotential representative; proceedings, protocol, the principles
laid down in the document, etc.) law; to promote ( = to develop) and secure ( = to

make stable) social progress; with the following objectives/ends (= for these

purposes).

Jlekumus 4
«Hayunotit u KHUICHBIUL CIMUTIb)

HefitpanbHOoMy CTHIIIO, T.€. CTUJIIO, BOBMOXXHOMY B JIFOOOW peueBOM CUTYalHH,
IIPOTUBOIIOCTABIISAIOTCA JBE OCHOBHBIE TPYINIBL: MEpBas W3 HUX COOTBETCTBYET
HETNOJATrOTOBJIEHHOM 3apaHee peud ObITOBOIO OOLIEHHWs, a BTOpas — 3apaHee
00yMaHHON peuyn OOLIECHHS C HIMPOKUM KpPYyrom Juil. Pa3nuuHbie cTUiIu mepBOH
rpynnbl 0OBIYHO HAa3bIBAIOT PA3rOBOPHBIMU, & BTOPOM - KHMKHBIMH.

['pynna KHMXKHBIX CTUJIEH BKIJIIOYAET: HAYYHBIM, EI0BOW, WM O(UIIMAIBHO-

JOKYMEHTAJIbHBIN, MyONMMIUCTUYECKUI WM Ta3eTHBIM, OPaTOPCKUI M BO3BBIIICHO-



MTOATUYECKHI.

['pynma KHIWKHBIX CTHJIEH HE HMEET TEPPUTOPHATBHBIX TOApAa3ACICHUN U
SBJISICTCSL OOIIEHAPOIHON W OoJiee TPaJAWIIMOHHOW, YeM pa3roBopHas rpymma. J[ins
HUX XapaKTepEeH MOHOJOr W OOpalleHHe OJHOTO YelOBEKa KO MHOTHUM. Mexmy
KOJMPOBAHKUEM U JCKOJIMPOBAHUEM COOOIICHUSI BOZMOXKEH 3HAUYUTEIIbHBII pa3phIB.

The genre of scientific works exists for the most part within the bounds of the
written form of language (scientific articles, monographs or textbooks), but it may
also manifest itself in its oral form (in scientific reports, lectures, discussions at
conferences, etc.); in the latter case this style already has some features of colloquial
speech.

The aim of scientific speech is to present precise information, therefore it
requires the use of special terminology which does not admit of polysemy or of
figurative meanings, of emotional connotations (all of which is typical of colloquial
and publicist styles). The author of scientific works tends to sound impersonal, hence
the use of the pronoun «WE» instead of «I», of impersonal constructions, of the
Passive Voice (which allows the author not to mention himself or any other
subjective participants of the events described).

The syntax of scientific speech is characterized by the use of complete (non-
elliptical) sentences (unlike the syntax of colloquial speech), the use of extended
complex and compound sentences without omission of conjunctions. Noun + Noun
constructions:

the sea level; the time and space relativity theory;, the World peace
conference; a high level consensus, the greenhouse effect (napnuxoguwiii);

Passive Voice constructions:

Water is not the sole variety of substance from which oxygen can be obtained]
Methane is produced by leaks from gas pipelines.

Bookish syntactic structures:

The compound type of predicate: These gases are easy to control but they are
persistent once emitted (= It is easy to control these gases, but it is hard to stop them

when they come out)’, Deforestation is probably even harder to change (= It is even

10



harder to change the situation when forests begin to disappear).

The use of abstract nouns, gerundial, participial or infinitive phrases and
complexes instead of the much simpler clauses with conjunctions: Apart from this,
controlling emissions of greenhouse gases would require huge increase in energy
efficiency (= Besides, if we want to control the gases which come out when the air
becomes warmer, we shall have to produce much more energy); Agreement to
implement such huge projects would require overcoming differences between
countries (= If we want to agree to carry out such big projects, we shall have to
change the situation when every country is different from another); The measures
suggested are worth considering/require careful consideration (= It is necessary to
think about the measures that we have suggested); Our planetis known to have been
hot once and to have grown cooler in the course of time (= We know that once it was
hot and then grew cooler).

Special emphatic constructions to lay a logical stress on some part of the
sentence: It is not solely from water that oxygen is to be obtained (= we can get
oxygen not only from water). It is on these terms that the UN would be prepared to
intervene into the conflict (= The UN will intervene only on these terms)

Publicist (Oratory) Style

This is a style used in public speeches and printed publicist works, which are
addressed to a broad audience and devoted to important social or political events,
public problems of cultural or moral character. Such communication requires clarity
in the presentation of ideas, its aim is to convince the readers/listener of the truth of
the ideas expressed, and at the same time to produce an emotional impact
(impression) on the audience. Thus the main features of this style are clear logical
argumentation and emotional appeal to the audience. In this way the publicist style
has features in common not only with the style of official or scientific works, on the
one hand, but also with some elements of emotionally coloured colloquial style, on
the other hand. Indeed, in this case the author has no need to make his speech
impersonal (as in scientific or official style) — on the contrary, he tries to approximate

his text to lively communication, as though he were talking to people in direct
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contact. Accordingly, the publicist style is characterized by the use of logically
connected syntactic structures in their full form, i.e. complete extended sentences
connected by conjunctions clearly showing the relations expressed, but at the same
time, an emotional impact is achieved by the use of emotionally coloured vocabulary,
just as in belles-lettres style (the style of fiction works) and in colloquial style.

Publicist (oratory) style requires eloquence (kpacuopeuwne), and such works
are often ornamented with stylistic devices and figures of speech (see Part 3)..Some
authors of publicist works may prefer verbosity (munococnosue), others — brevity of
expression, often resembling epigrams.

There are various genres in which the publicist style is employed, such as
public speeches, essays, pamphlets, articles published in newspapers or magazines,
radio and TV commentaries, etc.

The oral variant of publicist style — the oratory style proper (which is used in
speeches and mass media commentaries), is especially close to spoken language in
its emotional aspect. It is aimed at logical and emotional persuasion of the audience.
As there is direct contact with the audience, it allows the speaker to combine effects
of written and spoken varieties of language. For example, the author can use direct
address (the pronoun of the second person «Youy), and often begins his speech with
special formulas of address to the audience: Ladies and

Gentlemen! My Lords\ (in the House of Lords): Mr. Chairman; Highly
esteemed members of the conference!; or, in a less formal situation — Dear Friends,
or, with a more passionate colouring — My friends!

As the speaker/author attempts to reach closer contact with the audience, he
may use such devices as asking the audience questions.

Jlekuus 5
«l azemuviu cmunvy

N.P. Tanbnepun paznuyaeT ABE Pa3HOBUAHOCTH Ta3eTHOTO CTWis: 1) cTuiib
ra3eTHBIX COOOIICHUH, 3arojJOBKOB W OOBSBICHHM; 2) CTHJIb Ta3eTHBIX CTaTeH,
COCTABJISIFONIMX  PA3HOBHUIHOCTh  MYOJIUITUCTHYECKOTO  CTHJISA, KyJda  BXOJIAT

OpaTOPCKHI U CTUJIIb 3CCE.
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I"azeta — cpencTBo mHpOpPMAIMK U CpeAcTBO yoexaenus. OHa paccunTaHa Ha
MacCOBYIO U TPH 3TOM OYEHb HEOJHO3HAYHYIO ayJIUTOPHIO, KOTOPYIO OHA JOJDKHA
yAEepXKUBaTh, 3aCTaBUTh ceOs 4uTarh. (OTCIO/Ia WUCIOJIb30BAaHUE HEOOXOIUMBIX
ctwieir. HyxHo opranm3oBaTh Ta3eTHyl0 HH)OpMaIuio TakuM o00pa3oM, YTOOBI
nepenaTh €€ ObICTPO, CIKATO, COOOITUTH OCHOBHOE, MH(POPMAITUS OJKHA OKa3aTh Ha
YUTATEINS] SMOLHOHAIBHOE BO3JCHUCTBHUE.

The content of newspaper material is fairly diverse, it comprises news and
commentary on the news, press reports and articles, advertisements and official
announcements, as well as short stories and poems, crossword puzzles and other such
like material for entertainment of the reader.

Newspaper style includes a system of interrelated lexical, phraseological and
grammatical means serving the purpose of informing, instructing’and, in addition, of
entertaining the reader. As a result of this diversity of purposes, newspapers contain
not only strictly informational, but also evaluative material — comments and views of
the news-writer (esecially characteristic of editorials and feature articles).

As the newspaper seeks to influence public opinion on various social, political
or moral matters, its language frequently contains vocabulary with evaluative
connotation, such as fto allege (theperson who allegedly committed the crime), or to
claim (the defendant claims to know nothing about it), which cast some doubt on
what is stated further and make it clear to the reader that those are not yet affirmed
facts. A similar idea is expressed by special grammar structures, e.g. The man is said
to have taken part in the affair, or The chief of the police is quoted as saying...
Evaluation can be included in the headlines of news items (Government going back
on its-own promises) and in the commentary on the news, in feature articles, in
leading articles (editorials), where emotionally coloured vocabulary is widely
employed. The characteristics mentioned are common to different genres of publicist
style. Nevertheless, the informative content generally prevails in newspaper material
as compared with purely publicist or oratory works.

On the whole we may single out the following features typical of newspaper

style:
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in vocabulary — the use of special political or economic terminology
(constitutional, election, General Assembly of the UN, gross output, per capita
production)’.

the use of lofty, bookish vocabulary, including certain cliches (population,
public opinion, a nation-wide crisis, crucial/pressing problems, representative voting

frequent use of abbreviations — names of organizations, political movements,
etc.. UN (United Nations Organization), NATO (North Atlantic Treaty
Organization). in grammar — the use of complete simple sentences, of complex and
compound sentences, often extended by a number of clauses:

On the other hand, in newspaper headlines we find elliptical sentences, with
the finite verb omitted or replaced by a non-finite form, and the grammatical articles
also often omitted:

Jleknus 6
«Bvipazumenvhbie cpedcmsa s36ika U CMUIUCMUYecKue npuémoly
AHanu3 s3bpIKa XYJIOKECTBEHHBIX MPOU3BEICHUN H37aBHA OCYIIECTBISIETCS C

Nopa3AeieHUEM CTUITUCTHUECKHUX CPEACTB Ha N300pa3UTENbHBIC U BHIPA3UTEIbHBIC.

N300pa3uTenbHbIMA  CPEACTBAMH  SI3bIKA TP STOM HA3bIBAIOT BCE BUJIBI
0o0pa3HOro YMOTpeOJIeHUsI CIIOB, CIIOBOCOYETaHWH W (poHEM, OOBEAMHSS BCE BUIBI
NEPEHOCUMBIX HAMMEHOBAHWUN OOIMM TEPMUHOM «TpOmbl»y. M300pa3uTenbHbIC
CpEIICTBA CIIy»aT OMUCAHUIO W SBIIAIOTCS MO MPEUMYIIECTBY Jiekcndeckumu. Crona
BXO/ISIT TaKWE TUIIBL MEPEHOCHOTO yMOTPEOICHHS CIIOB U BBIpaXKEHUH, Kak MeTadopa,
METOHUMUSI, TUTIEPOOJIa, JINTOTA, HPOHUS, TIepudpa3s.

BripazurensHbie cpecTBa, WM GUTYPHI PeUH, HE CO3AI0T 00pa30B, a MOBHIIIAIOT
BBIPA3UTEIHLHOCTh PEUM U YCHIUBAIOT €€ IMOLMOHAIBHOCTh MPU MOMOIIM OCOOBIX
CUHTAaKCUYECKUX TIMOCTPOCHUN: HHBEPCHS, PUTOPHUUECKUN BOMPOC, MapajuieIbHbIC
KOHCTPYKITUH, KOHTPACT.

Hapsimy ¢ s3BIKOBBIMH W300pa3uUTEIBHBIMH W BBIPA3UTEIHLHBIMU CPEJICTBAMHU
CJIelyeT YMOMSHYTh TEMAaTHYECKHE CTHJIMCTUYECKHE CpPEeJCTBA. TeMoil Ha3bIBaeTCs
OTpakeHHE B JIUTEPaTypHOM  MPOU3BEACHUU BBIOpAaHHOTO  y4yacTKa

NEUCTBUTENBHOCTH. Kaxkoe nureparypHOE HaIpaBlIeHHE OTHAET MPEAIOYTEHUE
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onpenen€éHHoMy Habopy TeM. CeHTHUMEHTAIW3My, HalpuMep, MNPUCYLId TEMBI
NPUPOJIBI U CEIBCKOW JKM3HM, CMEPTH W Kiaabuina. Tembl KomMmapoB, Oe3ymus,
MIOPOYHBIX JIFOOOBHBIX CBSI3€H XapaKTEPHBI I CTHIISI POMaHOB YK3UCTEHIIUAIHUCTOB.

BripaszurensHbie U U300pa3uTEIbHBIE CPEICTBA PACCMATPUBAIOTCS B CTUIIMCTUKE
JICKOIUPOBAHUS TOJILKO B CBSI3U C XYyJ/I0KECTBEHHBIM II€JIOM, KaK €ro HeOTheMyIeMast
gacTb. KaXXIplii 3I€eMEHT XYHO0XECTBEHHOIO TEKCTa — CJIOBa, 3BYKH, MOCTPOCHHE
dpa3 — BO3JAEHCTBYET Ha pa3yM M UyBCTBA UWTATENs HE MO OTICIBHOCTH, HE B
U30JISIIMU, @ B CBOCH KOHKPETHOW (PYHKIIMH, B CBSI3M C XYJO)KECTBCHHBIM IICJIOM,
BKJTFOYAst MEKPO - 1 MAaKPOTEKCT.

As expressive means, language uses various stylistic devices which make use

either of the meaning or of the structure of language units.
STYLISTIC DEVICES MAKING USE OF THE MEANING OF LANGUAGE. It
frequently used for stylistic devices that make use of a figurative meaning of the
language elements and thus create a vivid image (o6pas).
Metaphor (meTadopa)
Metaphor denotes a transference of meaning based on resemblance (nepenoc,
OCHOBAaHHBIN Ha cxo0cmee), in other words, on a covert (ckpvimoe) comparison:
He is not a man, he is just a machine’,.
A trite metaphor (cmepwasca memagopa) is one that is overused in speech, so that it
has lost its freshness of expression. Such metaphors often turn into idiomatic phrases
(physiological expressions) that are fixed in dictionaries: seeds
of evil, a rooted prejudice, a flight of imagination, in the heat of argument, to burn
with desire, to fish for compliments, to prick one’s ears
Simile (cpasnenue)
This 1s a comparison creating a vivid image due to the fact that the object with which
we compare is well-known as an example of the quality in question. The
characteristic itself may be named in the simile, e.g. when the conjunction «as» is
used: (as) beautiful as a rose; stupid as an ass, stubborn as a mule; fresh as a rose;
fat as a pig; white as snow, proud as a peacock; drunk as a lord. Such similes often

turn into cliches. In some idiomatic similes the image is already impossible to
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distinguish: as dead as a doornail, as thick as thieves.

The characteristic on the basis of which the comparison is made, may only be
implied, not named, as when the preposition «like» is used: to drink like a fish (=
very much);

Oh, my love is like a red, red rose

That’s newly sprung in June. (Burns);

Similes may contain no special connector expressing comparison, as in: She climbed
with the quickness of a cat;, He reminded me of a hungry cat.

Comparative constructions are not regarded as simile if no image.is created, viz.,
when the object with which something is compared, is not accepted as a generally
known example of the quality: John skates as beautifully as Kate does’, She is not so
clever as her brother,; John is very much like his brother.

Note that, unlike a simile, a metaphor contains a. covert (not expressed openly)
comparison, which is already included in the figurative meaning of a word: cf. a
metaphor in What an ass he is! with the simile' He is stupid as an ass. Metaphors are
usually more expressive and more emotionally coloured

than similes just because they do not express the comparison openly.

Metonymy (METOHHMUS)

Metonymy denotes a transference of meaning which is based on contiguity of notions
(neperoc, OCHOBAHHBIIL HA CMedCHOCMU NOHAMUL, sA61eHull), not on resemblance. In
cases of metonymy, the name of one object is used instead of another, closely
connected with it.

1. The name of a part instead of the name of a whole (synecdoche, cunexooxa):
phrase to defend the colours of a school denotes the organization itself.

2. The name of a container instead of the contents.

3. The name of a characteristic feature of an object instead of the object.

4. The name of an instrument instead of an action or the doer of an action:

Zeugma (3eBrma, Kkanamoyp)

This is a stylistic device that plays upon two different meanings of the word — the

direct and the figurative meanings, thus creating a pun (uepa crnos). The effect comes
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from the use of a word in the same formal (grammatical) relations, but in different
semantic relations with the surrounding words in the phrase or sentence, due to the
simultaneous realization (in one text) of the literal and figurative meaning of a word:
A leopard changes his spots, as often as he goes from one spot to another (spot = 1.
MSTHO; 2. MECTO).

Hyperbole and Litotes
These are stylistic devices aimed at intensification of meaning.

Hyperbole (cunepoona, npeysenuuenue) denotes a deliberate extreme exaggeration
of the quality of the object: He was so tall that I was not sure he had a face. (O.
Henry); All the perfumes of Arabia will not sweeten this little hand. (Shakespeare); a
car as big as a house; the man-mountain (uenosex-copa, Iyniiusep), a thousand
pardons; I've told you a million times; He was scared to death, 1'd give anything to
see it.

Litotes (understatement; 1uToTa, npeymenbiienue) is a device based on a peculiar
use of negative constructions in the positive meaning, so that, on the face of it, the
quality seems to be underestimated (diminished), but in fact it is shown as something
very positive or intensified: Not bad (= very good),; He is no coward (= very brave);
It was no easy task (= very difficult); There are not a few people who think so ( =
very many),; I was not a little surprised (= very much surprised); It was done not
without taste (= in very good taste).

Epithet (anuTeT)

This is a word or phrase containing an expressive characteristic of the object, based
on some metaphor and thus
creating an image:

O dreamy, gloomy, friendly trees! (Trench)

Periphrasis (nepudpas, nepudpasza)

This is a device by which a longer phrase is used instead of a shorter and plainer one;
it is a case of circumlocution (a roundabout way of description), which is used in
literary descriptions for greater expressiveness:

Antonomasia (aHTOHOMACHsI, IEPEUMEHOBAHHUE )
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This device consists in the use of a proper name instead of a common name or vice
versa. Thus, we may use a description instead of a person’s name, creating a kind of
nickname: Mister Know-all (a character of S. Maugham); Miss Toady, Miss Sharp
(W.Thackeray); Mr. Murdstone (Ch.Dickens).

Euphemisms (3Bpemusmsr)

This term denotes the use of a different, more gentle or favourable name for an object
or phenomenon so as to avoid undesirable or unpleasant associations. Thus, the verb
to die may be replaced by euphemisms like to expire, to be no more, to join the
majority, to begone, to depart; a madhouse may be called a lunatic asylum or a
mental hospital; euphemisms for toilet, lavatory are ladies ’(men’s) room; rest-room;
bathroom.

Euphemistic expressions may have the structure of a sentence:

China is a country where you often get different accounts of the same thing (= where
many lies are told) (from Lord Salisbury’s Speech).

There are euphemisms replacing taboo-words (taboos), i.e. words forbidden in use in
a community: The Prince of darkness

or The Evil One (=the Devil); the kingdom of darkness or the place of no return (=
Hell).

Allegory (anmnmeropusi) and Personification (onuneTBopeHue)

Allegory is a device by which the names of objects or characters of a story are used in
a figurative sense, representing some more general things, good or bad qualities. This
is often found in fables (6acnu) and parables (npumuu). It is also a typical feature of
proverbs, which contain generalizations (express some general moral truths): A/l is
not gold that glitters (= impressive words or people are not always really so good as
they seem);

Allusion (ammro3us)

This is indirect reference to (a hint at) some historical or literary fact (or personage)
expressed in the text. Allusion presupposes the knowledge of such a fact on the part
of the reader or listener, so no particular explanation is given (although this is

sometimes really needed). Very often the interpretation of the fact or person alluded
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to is generalised or even symbolised. See the following examples:

Hers was a forceful clarity and a colourful simplicity and a bold use of metaphor that
Demosphenes would have envied. (Faulkner ) (allusion to the widely-known ancient
Greek orator).

[rony

Irony, like the stylistic device of zeugma, is based on the simultaneous realisation of
two opposite meanings: the permanent, «direct» meaning (the dictionary meaning) of
words and their contextual (covert, implied) meaning. Usually the direct meaning in
such cases expresses a positive evaluation of the situation, while the context contains
the opposite, negative evaluation:

How delightful — to find yourselfin a foreign country without a penny in your pocket!

Aren ‘t you a hero — running away from a mouse!

[ like a parliamentary debate,

Particularly when it is not too late. (Byron)

Rhetorical Questions

Having the form of an interrogative sentence, a rhetorical question contains not a
question but a covert statement of the opposite: Who does not know Shakespeare?
(the implication is «everybody knows «); Is there not blood enough ... that more must
be poured forth /»(Byron) (= there certainly is enough blood

The opposite device is called anticlimax, in which case the final element is obviously
weaker in degree, or lower in status than the previous; it usually creates a humorous
effect:

Music makes one feel so romantic — at least it gets on one’s nerves, which is the same
thing nowadays. (Wilde)

Stylistic Inversion

By inversion is meant an unusual order of words chosen for emphasis greater
expressiveness. The notion of stylistic inversion is broader than the notion of
inversion in grammar, where it generally relates only to the position of subject and
predicate. Thus, in stylistics it may include the postposition of an adjective in an

attributive phrase:
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Adieu, adieu! My native shore

Fades o ‘er the waters blue. (Byron)

TepMuHOIOTHYECKHUI CJIOBAPH MO JUCHMILIUHE (KJIHOYEBbIE CJI0BA U KJIIOYEBbIe
MOHATHS)
AOOpeBuartypa
Aunneropus
Aunnarepanus
Anmo3us
Annoruszm
Anadopa
AHaxXpoHU3M
AHHOMAIUA
AHTHUKINMAaKC
AnTtudpaza
Anoctpoda
Apxauszm
AcuHaeToH
AccoHaHc
Adopuzm
['unep6oa
I'pud
JInanekTusm
Juckypc
3eBrma
Kakadonus
Knumakc
JIutora
Mertadopa

Heomorusm
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OmMoHuUM
Omodon
[Tanmuuaapom
[lepudpasza
IIposnenca
PexBusut
Pudma
CeHTeHIMS
TaBTtosiorus
Tpon
YMoyaHnue
donuka
Xuazm

Ddemuzm
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